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58 RUN: Issue #17: 10,000 copies 


JEADLINES: HeartattaCkis a quarterly magazine. Believe it or 
not I am going to try to keep a tight schedule this year. These will 
be the deadlines. Anything received after these dates will be held 
until the next issue. Please try to adhere to these deadlines. 


January Ist * April Ist * July Ist * О 


ADVERTISING RATES: Advertisi 
first serve basis, and please only o 
be in by the deadlines. If we 
going to run your ads, and we 
any reason. If you don't lj 
Make all checks or mong 
1/6 page 
1/3 page reg 
1/3 page lo 
1/2 page 


right to reject a 


Make all checks o 
Send all contributi 
ads, corresponde 


PO BOX 848 


phone (805) 964-611 


SUBSCRIPTIONS: HaC is basically free, but 1f you 
sent to you then send $1 in the United States, or $2 anywhere else in 
the universe and we'll send you out an issue. If you want to send in 
money for future issues then go ahead. We will keep sending them 
until your money runs out. Back issues are available at this rate as 
well. Please specify if you want a subscription or distribution! 
What's still available: #3 interview with Ron Campbell 

#4 interview with Avail 

#5 the Acme interview 

#6 weird issue with Kingdom Scum 

#1-#2 and #7-#14 are sold out 

#15 has 1996 Poll Resolts 

#16 has stuff in it to read 


DISTRIBUTION: HaC costs 5¢ + postage, so if you are interested 
in getting copies for distribution then just send $5 or more and we 
will send you as many copies as we possibly can. This money is only 
for postage, packing materials, plus 5¢.per issue. You can then sell 
them for 25¢ each or give them away, but please don’t charge more 
than 25¢. Be warned $5 or $10 will get you a lot of ‘zines! In the 
States $5 gets you about 30 copies and outside of the US it will get 
you about 20 copies. Please specify if you want a subscription or 
distribution! 


STORES: If you would like to get copies of HeartattaCk then 
please contact Ebullition Records at (805) 964-6111 or fax them at 
(805) 964-2310. Ebullition also distributes many of the records 
advertised and reviewed in HeartattaCk. 


CLASSIFIEDS: Classifieds are $3 each with a maximum length of 
40 words. No exceptions to the 40 word limit. Cash only. Please, 
no more than 40 words per classified! I mean it. 


SPICE MASTER WILLY: Kent McClard 

SCARY SPICE: Leslie Jean Kahan 

BABY SPICE: Lisa Dawn Oglesby 

IN THE SPICE RACK: Dan Fontaine (surfin’ spice) , Steve Snyder 
(nature spice), Anthony Brett Bezsylko (philosophy spice), 
Jamie Gluck (Sick Of It All spice), Eric Furst (Stanford spice), 
Kristi Fults (shorty spice), Chuck Franco (crusty spice), Mark 
egister (punk spice), Steve Aoki (positive spice), Emmett White 
pice jr.), Dylan Ostendorf (emo spice), Mike Ruehle 
ice), Mike Phyte (phyte spice), Adi Tejada (poof spice) 
Brett Hall as stinky spice. 


; HaC is fully computerized... so if you can 
ions on disk. Youcanuse IBM or Macintosh 
auch convert anything you’ ve got to what 
disk then please try to type... but if your 
en then we'll deal with that too. Don't 


d articles, interviews, letters, and just 
Most of the things in HaC were just 
can do the same. If we like it then 
shit back, throw in a few stamps. 


4 


ate Powell. 


SUE: Believe it or not the next issue is being dubbed the 
ex issue” by Danielle. At this point what that means is completely 
unknown. If you have writings or contributions that fit under that 
heading then please send them in or get in touch with us. 


PRINTING: HaC is printed with soya inks on recycled paper. 
Recycle the damn thing when you’re done. 


GOLETA FEST ‘98: Lisa and I are trying to get a Goleta Festival 
set up for the Summer of ‘98. It will hopefully be scheduled for 
either the first or second weekend in July. If you are in a band that 
would like to play then you can call Ebullition Monday through 
Friday from 10 AM to 4 PM California time at (805) 964-6111, or 
you can call Lisain the evenings and on weekends at (805) 968-8621 
A lot of bands are going to ask to play so don’t be surprised if we end 
up passing on your band. It is a cruel world indeed. 


SEEIN’ RED TOUR *98: Mike Kirsch is once again setting up a 
Seein’ Red tour for this summer. If you can help with shows then 
give him a call at (415) 641-5098. 


SUBMISSION HOLD EUROPEAN TOUR: Submission Hold is 
trying to set up a tour of Europe. If you can help out then give them 
a call at (604) 254-4152 or drop them a line at PO Box 21533/1850 
Commercial Dr./Vancouver, BC/V5N 4A0/Canada. 

New Submission Hold album coming on Ebullition this year. 


And don't forget to... 


SPICE UP YOUR LIFE! 


Wisigoth "Une hecatombe pour les immortels" 7" 
mail order gets red vinyl 


Dahmer / Saturation 7" $3. 

Hybride 10" $7 

Human greed *Absouutety) greedy)” CD $7 

Dahmer "9 trak" 7" $3.5 
Dahmer t-shirts $9 

also: long sleeves, hoods, patches 

Dahmer / I.R.F. 7" $4 


Harsh "From manipulation..."7" ^ $3.5 


Prices are postpaid in п.атепса and payable 
in u.s. funds to Chris Dragan. Others ad a 
few bucks. Stores and distributors ask for 
wholesale prices. Send $1 or irc for latest 


poster/catalog. 
SPINELESS 


RECORDS 
P.O.Box 524, Stn.C, 
Montreal, H2! 4K4, Canada. 
Tel: 514-276-3889 Fax: 514-696-9376 
WWW.CLIC.NET/-CHOUIN/SPINELESS 


1963 DESIGN 


е! bA 98 
i RD MUSIC?", P.O 
ВНА КОНО, вот Y 


7 


f ‚ ALD 
{| SEC: te ee тш Quis “PAST WORN “FIRST DAY BACK b/w “RACE” 

i { SEARCHING" HUGS FROM BOYS" CD * PRC-014 

Za LP/CD * PRC-016 7” • PRC-017 ALL PRE "САМЕ BY" MATERIAL | 
n z 


A 3 
а 
-EP 


3 -015 BRAID СОРМ SPLIT 7 
ER UE ДУК" LP -013 RAINER МАР А "NEW YORK 1955 7 
WITCHKNOT vy ‘ -012 RADIO FLYER "IN THEIR STRANGE WHITE..." LP/CD 
SOLA ^ "INCUBAT oid СЭ -011 ATIVIN PILLS VS. PLANES” CDEP 

LP 


EBOLA - "INCUBATION" 
WHIRLING PIG DERVISH - -010 DAYS IN DECEMBER/SWEATER WEATHER SPLIT 7” 
Е /, RECUSANT EP -009. RAINER MARIA ‘S/T CDEP 


НСОР SUCK” EP 


VR - "DREAMSTATE" LP 7 Rcs -008 BRAID '''M AFRAID OF EVERYTHING" 7” 
DAMAGE: EURO/WORLD -007 V/A DIRECTION’ LP (W/ FREE 7")/CD 
(POSTPAID UK (SURFACE) (AIR) -004 BRAID "RAINSNOWMATCH" 7” 


ЕР/С5[є2] $4 [55 | i mes г ош ш» ш 
xb MAN ; USA $3.00 $8.00 $6.00 $10.00 

LP/CD [£5| $10 | $12] DANVILLE Cu Canada $4.00 $10.00 $8.00 $12.00 
H vinyl [WWW.soltec.net -po'y World $6.00 $13.00 $9.00 $13.00 

COR EE CHESUES TO ELATEARTH) pereo [. oivinBlptátrieikorg Postage included. CashiChecKIMO ta Polyvinyl 


Aina "Sevens" ed 
тйк "Function" ed 
(Fromheadtotoe "Divine" ed 
AL lt "Mind Power” ed 
(Five Missiles in Orbit ed 


compilation with Shanty Rd., Young 
Ones, Theee Fingers, Ody & Slang. 


available now: 
10$ post paid sinker - “finality” 7" 


Trades ave Welcome!!! 
ask for our eomplele catalogue 


two songs recorded at the same session as the 
previous 7" and the “3/12/93” comp track 
$3 ppd (U.S.) 
E У РЕ х 
eoo amber inn - european tour - april 1998 
contact ian - 113 2179243 


sunney sindicut records 


915 L st #C-166 sacramento ca 95814 


B-Core dise P.O.Box 35221 
08080 "Barcelona (Spain) 
Email: heove@scheres 


> 7 y же 
" e ^ 
HYSTERICAL REO 
LOOPS, BEATS AND BLOODY LIPSI 
sah 


Sunshine Ember Unison 
Hysterical Loops LP Seven Samurai LP/CD Careless Thoughts 7” ep/MCD 


we also have: Frodus 7”, Nothing Remains 7” Siren LP/CD, Lifetime LP/CD, Julia/Sunshine 7” 
postage prices for LP/CD/7"/MCD are 15/20/8/15 DEM in Europe, 11/11/5/8 USD in world (air) 


distributers, contact us for the wholesale prices or trades. We also run a huge wholesale distribution. 
For our complete mailorder catalog filled with over 2500 titles, send us 1 USD (or 2 DEM stamp). 
We are fast and cheap. Also, we can send out the packages from Germany = cheap postage. 


day after records horská 20 352 01 aš czech republic phone/fax 00420 166 52 72 83 
HTTP: //RADIO.STRAHOV.CVUT.CZ/PAGE23/DAYA.HTM 
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1998 


1) female[] or male [] 
3) how old are you? 


-— Г 
ПШ 
POLL 


2) sexualorientation?. з шын ше Ё 
4) how long have you been into punk? 


5) are you straight edge? уеѕ[] по[] drug free, but not sXe [] 


6) were you straight edge at some point? уеѕ [] no[] other 


7) are you а vegetarian ] vegan[] carnivore [] 


8) are you a virgin? yes[] по[] other 
9) do you like sex? yes[] по[] other 
10) do you masturbate? yes[ ] no[] 
12) do you want to get married? yes[] no[] 
14) would you make a good parent? yes[] по[] 


16) are you politically active? yes[] no[] how? 
17) do you like your parents? уеѕ [] по[] other 


18) ever done a ‘zine? yes[] no[] 
20) do you have tattoos? yes[] no[] 
22) what is your favorite book? 

23) own a computer? |yes[] по[] 
25) watch television?  yes[] no[] 
27) what is your all time favorite ‘zine? 
29) what is your favorite record label? 
31) what was the worst ‘zine of 1997? 
33) what was the worst record of 1997? 
35) what was the best live band of 1997? 
37) what band has the meanest people in it? 


11) how often? 


13) do you want to have kids? yes[] no[] 


15) do you vote? yes[] no[] 


19) everbeeninaband? yes[] no[] 


21) body piercings? yes[] no[] 
and how many books do you read a year? 


24) do you own a bicycle? уеѕ no 
y 


26) favorite television show? 


28) what is your all time favorite band? 


30) what was the best ‘zine of 1997? 
32) what was the best record of 1997? 


34) what was the best new band of 1997? 


36) what band has the nicest people in it? 


38) what is your favorite word? 


39) Thinking caps on... please write a true story about your life that will make us laugh: 


Please send your answers to HaC by the Ist of July, 1998 
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BEHIND CLOSED DOORS 


45 rpm 12"e.p. 


THE GREAT UNRAVELING 


"THE ANGEL RANG VIRTUE" 45rpm 7" single 


12" $6 7" $3 ppd. foreign add $2 per item 


make check or money order out to: Tonie Joy 


Vega Sy RECORDS 


PO. BOX 22202 BALTIMORE, MD 21203 


| trate: 
ripcords-) ---- 


ро, box 1817 - goleta ca 93116-1817 


Various Artists - А Sometimes Promise / 


“World Domination" 3 Letter Engagement 
13 song compilation cd 2 song split 7" 

features: Braid. Cerberus Shoal. Опе of the funnest rock songs 
Cru Jones. Deathstar, Hellbender. in recent history and one of the 

Land of the Wee Beasties. The тоге potent dynamic ballads 

Maginot Line. Proudentall. Rusty — ever. Two more marvelous 

James. A Sometimes Promise. Goleta bands who "could've 
Sprucehill Stratego, Three Letter been big.” Worth every penny. 

Engagement. Stratagem #2. 
7" = $3 Us. $5 Them, 


cd = $7 Us. $10 Them. 
All too soon... make payable to 
Stratego - e Dylan Ostendorf! 
Fife and Drum Corps” buy my stuff from 
11 song cd Ebuilition, No Idea, 


ML [nitial, Lumberjack, 
Another in a proud line of Goleta bands that went cana Кы 


the way of the Dodo. Post-humous release Silence, Revelation, 
ures unique vibe that combined elements of ^ abBestia!, Simba and 


‘cy of Three, Julia and Texas is the Reason. all sorts of other 
suckers 


est us on the Workd Wide Wuss at http://www.west.net/-dostendo nrrrá. 


Playing Field Recordings 
brings you the midwest. 


Back of Dave/Prozac Memory split LP 
Civic - ‘five marks the times...’ 7” 
Sleeping for Sunrise - s/t 7" 
Supporting Actress - ‘playing the part’ CD 
Small Mediums at Large CD 3-song EP 


CDs. $1000 LPs: $9.00 T's: м Playing Field Mailroom#1H 
Post Office Box 851 
Urbana. IL 61803 


б 
send stamp for catalog RECORDING: 


hup://www.prairienet.org/playingtield 


—-New 7inch .zwei'— 


MORE TEAM STUFF 

with MINE. SEEIN RED. 

SABETH. DAYBREAK 

ONCRETE. CERULEAN 

FOUR HUNDRED YEARS UPSET 

- ing 40 pages of revolution. 
SABETH Ist 7inch if you like U 

metal you 


For prices. please contact the HeadQuarters. 


FF nSTWAIIdV] NAON HSOp Ж 


and | are doing Avocado XXX Tours. 

ext thing we n SAID | WAS and FRODUS 

european tour in march and april `98 Conta 
Ivonne Tel-Fax. 0049 -89-6 


Join THe Team-Poarer Recon 
xb HE 
atti Rb. - May Means PÀ 17: 
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Dear HeartattaCk, what's really going on. The fact is, Christianity is But let's change the context for a bit and 
am writing to address а couple letters that [saw in dominant in the outside world. But those in our say that all of these laws only applied to women because 
issue #16, dealing with Christianity. People seem community realize hardcore is a solace from that the physical makeup of men deterred him from being 
to be wondering, essentially, why those in the — world—and they don't want to see it infiltrated by effected by these laws because his feet developed into 


hardcore community, and hell, maybe even the secular bullshit. I think it's a valid defense. strong solid blocks and he does not need shoes to cover 
world in general, hold such contempt for Christians. Sincerely, Paul Dykman/825 Embarcadero these blocks. 
Well, for many of us, Christianity is complete and utter del Norte #1/Goleta, CA 93117 Well of course men would split. Some 
i ur throats all our would be in favor of women wearing low-tops, and 
iblical quotes others would rather restrict them and force them to the 
back alley shoe store. 
HaC, Personally, I’m all in favor of women 


о my first column will be entirely in response to wearing low-tops. Why? Because their feet are not 
a letter published in HaC #16 by Paul Tarsus, in my feet! Because neither my government, my religion, 
which Paul wrote of Kent's support of Planned nor my political ideology, should make any restriction 


Parenthood and its “slaughter of unborn children...” on an aspect of life which, as a male with good strong 
(and how he's “fulfilled” but “by no means perfect”!!) feet and not needing shoes, I know nothing about! 
Now, judging by Paul’s writing, the way he So, ladies, the next time some guy tells you 


phrases things, and just his general outcry, I think it’s that you shouldn't (or can't!) wear low-tops because 
safe to assume that Paul is a christian, but that’s totally his political or religious affiliation tells him so, say to 
irrelevant. him, “Fuck you man! These feet are not your property!” 
Neither christianity, nor morality in relation Likewise, the next time some male tells you 
to any other religion, nor even abortion (the topic of ladies what you SHOULD and SHOULD NOT do 
concerning your uterus, just say to him, “Fuck you man! 
This uterus is not your property!” 
As for women telling women what to 
with the same that’s all up to them! 
believe it or not, "minded individuals Love and solidarity, Nick Normal 
who will listen to your problems. X345050 
After my eighth grade graduation, a 
schoolmate of mine, Carey Onkeĝ, was killed. He was 
run over by a big rig. That's it. N@thing too glamorous ^ 
about it. In our yearbook, he had Written these words: HeartattaCk... 
“Goodbye class of ‘92/1 really will miss you/As we Ts letters section of issue sixteen was largely 


look into the starry night/As we dogve just might/See taken up by correspondgnces from christians. 

each other again/Even if it is in Heaven.” Ooohh, isgffayed at hardcore/punk's 

spooky. So at the funeral these word& аге plastered up afn, and others were seeking 

on the walls of the Church, as if peopl& somehow liked piffilistic outlook by introducing 

to believe Carey Onken had uttered them on his i 5 One of the letters, from Dan 

deathbed, as he slowly drifted off into фа! eternal and inneaplis, cited a compilation that I am 

beautiful sleep... but Carey Onken had been killed Christianity 7” with Disembodied, 

“instantly,” as the local newspaper рф it, "under a Раш” letter), is at play here; what is at play is the s being “...so hateful in nature that it 

truck’s tire.” There was no deathbed. question of property! I will not “christian-bash,” пог si im This is an ironic statement, as I feel 
So I sat there in the Church I talk of the fundamentals of morality from my viewpoint, 

in and I watched really dramatic fourteen year old girls, but of the relationship of property and society under 

wearing sunglasses cry over this boy who they had capitalism. 

consistently made fun of for at least t Here in the United States, we live in a 

i Iheard my parish priest say "* i republic, whose governmeg прек 

1"—аѕ he tried to describe С; А list democi 

g his newfound status in деа! i 

fact is Carey was а nerd. No offg rg $ © с premise of 

d d і i i domi iuthori suffer 


shoe (your shoe as a matter tion, E is {26 

y rights of the individual it who is interested in human progress and freedom. 
I would also like to note that my comp. is 
titled Fuck Christianity, not “fuck christians.” I don't 
ole property of someone, somewhere ^ hate christians as individuals. Most of my extended 
sit right with me. fhis shoe has a distinct style and shape, family, and probably the average person I meet on the 
After much debate within my extremel ain one-of-a-kind feel when worn by its street, are christian. I don't hate them. I think that 
complex and sophisticated mind I teeter totter, government makes no restrictions on the christians are misguided and are wasting their time. I 
between the life of Carey Onken and the bullshit d usage of shoes, nor: should it, because ^ also believe that they are helping to fuel a societal force 
would later attach to it. Later I finally realized v ot belong to the government. that has been responsible for two thousand years of 
was that a good person like him, who had barel oh, what would happen if the ^ ignorance, hatred, and warped thinking. I don't hate 
harmed another, who certainly did not deserve si [тей to impose partial low-top sneaker — christians—I hate their belief system, Dan LaMere 
fate, would die at the tender age of fourteet could only wearlow-topson weekends ^ implies that my position is weak, because it is based in 
BECAUSE HE GOT HIT BY A FUCKING TRU! f And the next thing you know they're “hatred and intolerance.” The sum total of the history 
That's it. That's all. That's the answer, bullshit and low-tops, all day, every day! What would of his religion is nothing but a grand exercise in hatred 
fluff-free. people do then? and intolerance. His insinuation, that I am somehow 
I don’t mean to whale on the Christians or Undoubtedly there would be some wrong in my attempting to resist this systematic 
the Catholics. Iam a Catholic—and I will be one until opposition. Some people would conduct civil oppression of humankind, is nothing short of offensive. 
Idie. If you like going to Church, that’s fine. Iliketo disobedience and walk on local courthouse steps inlow- ^ My foundation is anger and protest; his foundation is a 
go to Church now and again myself. However, if you. tops, standing in solidarity with The Coalition for — twothousand year old lie. Basically, he is accusing me 
think faith does not contradict hardcore then you've Pajamas (oh what would the world come to next!). of perpetrating intolerance towards the intolerant. Dan 
really missed the boat. I mean, it seriously reeks of But of course there will always be thosethat also says that he is not a “conservative, sexist, racist, 
bullshit. Hardcore is about questioning and finding are too shy or afraid to come to protests and speak out homophobe, or carnivore.” I'm ѕше һе isn't any of 
answers that are right in front of us, but often are оп their beliefs but do go to the back alleys, to choose those things; his religion, however, most definitely is. 
clouded by bullshit. for themselves a nice pair of low-top Chucks right off Аз an individual interested in ending those forms of 
So I can't speak for all those who hold of a coat hanger. oppression, Dan should first question his chosen belief 
contempt for Christianity—I am sure they all have their Yes, there will always be this sort of system, as it is in large part responsible for these 
own personal reasons—all I can say is that I think it's a underculture, whom, no matter what the laws, no matter — injustice's existence. I don’t think christianity has апу 
defense. It’s a defense of free will and our ability to what the convictions, will always do what they need to . place in punk/hardcore. Christianity is inherently 
choose and to educate ourselves asto do. counter-revolutionary and can only serve to marginalize 


hardcore and assimilate it into the mainstream. The 

compilation comes with a lengthy booklet that serves 

to intellectualize my position past the brazen 

“punkness” of its title. At any rate, I still say, Fuck 
christianity. 

Ned Kelly 

Box 1441/Minneapolis, MN 55414 


how where to start. Гуе been 
iis letter ever since I first got 


yo iti some of the most fucked ир 
statements I’ve ever read in@HeartattaCk (and there have 
been many...). 
First, you said sügnething along the lines 
e show, but you aren't 
coming home from it.” Is that 
believe hardcore boys/girls don 
statement INVALIDATES all of 
OCCURRED within the confi 
COMMUNITY (a comprehensive lis 
also subscribe to punk can be drawn up 
My chances of being sexually assaulted 
ata fucken’ show than it is walking home ff 
words are dangerous, they feed into the mei 
everyone in punk already has their shit (оре! 
we all know that ain't the truth. 


resist" This part pissed me off m 
than anything. What about all the women 
husbands beat and rape them?? Why are you forg 
these woman? Where do you think some of th 
It totally seems like you are coming off as “ 
class/upper-class people are not affected by s 
abuse.” You better believe incest happens in the fuc! 
suburbs—along with date rape, and molestation 
Whether you think the suburbs are safe or not means 
shit, cos THIS STUFF HAPPENS THERE, TOO. 

e entire column played i 


righteousness, Vique. Where 

it is the woman's responsibility to "take care” and to 
“not put herself in that situation in the first place.” I 
want an answer, where the fuck do you get off? Just 
because YOU can decide whether or not to sleep with a 
man before YOU take him home does not mean that is 
the solution for everyone else. You go on and on about 
reality, but listen, none of what you've said so far has 
been reality-based. Straight up, you sound like 
everything "the man" has ever told me about rape. 
Blame the woman, it's her fault anyway for being there, 
for dressing like that, for acting like she has no morals, 
FOR NOT TAKING CARE. Blame the woman, cos 
the rapist has nothing to do with this, right? 

You can write me farther about this if you 
want. I’m living in Chicago for a little while longer 
but all mail should be mailed to: elizabeth mcadams/ 
7341 Colt Drive/Mentor, Ohio 44060/USA. 


Dear HeartattaCk, >» 
would like to use this space to begin a discussion 
about recontextualization, photography, violence, 
and human suffering. This letter has been long in 
coming, mainly as a commentary upon the popularity 
and proliferation of the “power violence" sub-genre of 
hard core punk, but is being written in reaction to a 
recent advertisement by Edison Recordings in 
Philadelphia. The heading of the ad reads “The Grace 


of Brutality,” showing an image of screaming children 
sublimated beneath more text. If one looks closely, the 
image is identified as a photograph entitled “Trang 
Bang, South Vietnam, June 8, 1972,” taken by 
photojournalist Nick Ut. For those unfamiliar with the 
image—perhaps the most violently disturbing of the 
Vietnam era—the photo, in its entirety, depicts a 
foreshortened road with smoke and soldiers filling the 
horizon. Children are at the fore and grasp our attention. 
They are obviously scared, but one child commands 
the frame. Her hands are held to her side and her face 
is an anguished scream. She is naked. What may not 
be evident from the photo—especially in the grainy 
Edison reproduction—is that her pain is the result of 
having been hit by a napalm air strike. Brutality is 
abound, yet grace remains to be found. 

This still image is arresting in its 
composition and the visceral response it brings out in 
the viewer. Photography is a unique medium in that it 
enables the photographer to represent a singular 
moment (1/500 sec., etc.) in time and space, making 
that moment tangible. In this way, all photos are schizo- 


iges split from their source. This enables 
Xperience moments from other times and 


With the fear and suffering of these children. 
The recontextualization of images takes 


that moment tangible. While it now may seem cruel 
and unkind to have taken the shot, Nick Ut captured an 
image that dramatically altered opinions of the war 
effort. He snapped that shot, but also rushed her 
immediately to a nearby hospital, saving her life. 

The imbedded story behind images such as 
this one are all too often forgotten, reducing their 
significance to a mere graphic. Now I don't intend this 
to be the call for a boycott of Edison or those records 
trafficking “brutal,” "devastating," or “punishing” 
content. Two things, though, should arise from it. 
Firstly, we should all become aware that the images 
and text we produce—be it in fanzines, records, or even 
t-shirts—carry with them meanings. Regardless of our 
role within the other—or more politely, non- 
commercial —music industry, we are not excused from 
the responsibility to prevent further suffering. This is 
after all the primary tenet of a cruelty-free lifestyle. 
Secondly, we should ask ourselves what these violently 
disturbing images tell us about our own suffering. Do 
we seek them out to feel more, or to feel less? Can we 
identify with some element of another's experience, or 
do we voyueristically dabble in pain as a spectacle; an 
artifact of some freakish otherness? At their best such 
images can acquaint us with a part of ourselves with 
which we've become alienated. On the other hand, 
irresponsibly moving photos such as those of Kim Phuc 
out of context for the sake of advertising perpetuates 
an already unspeakable violence. 


Larry Clark's Tulsa series is especially 
powerful, not because he was photographing young 
heroin junkies, but because they 'were so 
autobiographical. Likewise, the performance art of Bob 
Flanagan put his audience in direct contact with pain— 
both his and theirs. Flanagan—who himself was 
battling with cystic fibrosis—used his body as medium 
and message to eliminate the victimization of pain and 
disease. Rorschach's use of Jan Saudeek photos on the 
Remain Sedate album show us how the new context of 
а record (especially the song "Lightening Strikes 
Twice") can charge an image with new political 
significance. The sleeve notes to the Jenny Piccolo 12" 
go a step further by addressing directly the issue of 
violent representation. 

This is by no means the final word on th 
issues of suffering, violence, and representation yf 
feedback you have is more than welcome. 1 
for your time. 

Martin Roberts 


ay followed the discussion of rape in this ‘zine 
fid many others. It is a discussion and debate that 

we desperately need to engage in. 

What I have to say doesn't necessarily 

pertain just to the discussion of rape. 

Ignorance is our greatest enemy. We need 
to educate ourselves and everyone around us. I am so 
grateful to all of the people who have helped me learn, 
understand, and grow as a person. 

This is an emotional issue. And a lot of 
pain and anger surrounds it. Often this pain and anger 
comes out in discussion and debate. 

This is understandable. It would be foolish 
and wrong for us to deny or suppress our emotions. At 
the same time, I question the way many react to opinions 
they disagree with. 
I question the value of shouting down 
people. I question the value of labeling people in 
negative ways because their beliefs are different. How 
does this help them learn? 
But at the same time, when we are being 
yelled at; we should still try to learn and understand 
what we can, instead of feeling alienated and rejected, 
This is real. Those are real feelings. 

We should work toget! 


was being a smartass and a jerk. I am sorry that you 
got angry at me, I didn't mean for that to happen. 1 
truly hope you can forgive me one day. 
Everyone: I welcome your correspondence. 
Take care. Peace and love, Forbes. 
Write to me at PO Box 3489/Silver Spring, 
MD 20918/USA. Bye. 


HaC, 

midst all the confusion and befuddled emotions 

surrounding the issues of rape and sexual abuse, 

some scary things are said, some almost as scary 
as the reality dealt with by rape survivors and rapists 
themselves. Truly, it is hard to keep a clear head 
amongst all the accusations, anger, doubts, hurt, and 
the myriad of other reactions prompted by these 
circumstances; thus I don't aim this critique/proposal 
towards any individual, but rather towards certain ideas 
and attitudes variably held by different members of our 
community. А particularly frightening proposed 
solution to the problem of dealing with rapists in the 
scene is ostracism. То expel one from a society (in 
many ways our culture does function as a society) 
blindly and without distinction or intent towards 
rehabilitating this person seems markedly puritanistic, 
and sounds remarkably similar to the criminal justice 
system presently employed in this Press 9] 


i 


country, in which one is thrown in a pit with a bunch of 
other heathens to fester and develop an assortment of 
other unsociable characteristics, mainly to appease the 
vengeful hearts of those who would like to see the 
perpetrator “pay” for their crimes: Tn this situation, 
there is no regard for societal health, no attempt at aiding 
this person in developing healthy characteristics, not 
even a desire to see this person help to amend the 
problems they've created. No. We just want to see 
you burn. And I can understand sonie of that. There 
are definitely some people/organizations/groups who, 
in my moments of hottest rage, I would like to see just 
suffer, to feel some of the horrible things I or others 
have had to deal with because of them. But after that 
rage is burned up, what are we left with? In this country, 
a prison population far surpassing any other in terms 
of numbers or percentage of the public incarcerated, 
and no working solutions or end to our problems in 
sight. And in the hardcore scene, what does expulsion 
imply? If we begin to banish people, does that mean 
we will need judges to conduct trials (he with the biggest 
*zine), juries to convict (columnists), and executioners 
to carry out the sentence (I have no idea for this one)? 
Of course these are not trials in the traditional sense, 
but you can already see the similarities in the desig 
many people to see HeartattaCk pass jud; 

or Chris or whoever it may be. 


or proble: selves (and I am not suggesting the 

iret participants), but would rather see them dealt with 

nd defined by the prominent members of their 
community, as opposed to seeking out their own 
answers. It is a lot easier to voice and act upon the 
opinions and definitions of whatever general public you 
belong to, thereby freeing your own responsibility. And 
where will the banished go? Out into society at large, 
where they can continue to rape and abuse, just outside 
the utopian realm of our enlightened minds and careful 
moralistic hearts? And how would we enforce these 
decisions? Officers outside our favorite venues, record 
stores, and events? A Most Wanted list circulated to 
all the scenes and distros around the country? The truth 
is, the hardcore scene has great potential for growth 
and for re-evaluating ourselves and the way we deal 
with others. I think that is it's strongest and most 
valuable aspect, and I think it serves to do much more 


peop not be supportive ai "eptive of the à 
you have to say because they hit so close to home (such 
as the situation in Sheri’s anecdote), but this is definitely 
the place to start, the place where the most good can be 
done. Although these issues and situations are 
extrémely important, and need to be discussed in as 
many different formats as possible, hopefully more 
individual cases can be dealt with in their respective 
areas, as opposed to the relatively detached, ineffective, 
and idealistic pages of HeartattaCk. 

To illustrate that I am not just full of wind, 
let me recant to you a story involving myself and two 
very close friends of mine: At an otherwise normal night 
at the local record store, I notice that something seems 
to be really bothering one friend of mine. So we go out 
to the car to talk about it, and she begins to tell me the 
events of a night not too long ago where she was abused 
and coerced by some boy. Shocked and very angered 
that this has happened to a strong and caring friend of 
mine, T ask who the boy is. She doesn't want to tell 
me. “You wouldn't believe me. Nobody would believe 
me.” It’s someone I know, one of our mutual friends. I 
rack my brain, trying to imagine any of my friends doing 
this, Гат stumped. I can tell she really doesn’t want 
to say anything, for fear of being disbelieved, but I tell 
her I will trust her. So she tells me, and I can still hear 
the tone of her voice as she says it, the hurt, fear, and 

ent in it. And I can't believe it. Never 
in a million years would I have 


imagined that he could have done this. It is a kid I was 
playing music with at the time, one of my oldest friends, 
and one of my closest. At first I am confused. I don’t 
know what to think of it. I don't know what to say to 
her, much less to him. I want to do something about it, 
but am just stumped about where to start. Then after 
the initial shock sets in, I am just angry. I never want 
to talk to him again, much less play music with him. 
How am I supposed to deal with this? A few other 
close friends are aware of it, and there is talk of kicking 
his ass, of making his public life a living hell. At the 
time they didn't sound like bad ideas. A couple of weeks, 
go by, and I haven't said anything to him yet. He ca 
me a few times, but I basically give him the blow g 
think he can tell that I know. So one day I end uj 

at his house with some of other friends, Гу 

seen him so depressed. And this gets me think 

don't want to let this go by, and by beating him 

much would be accomplished exce 
misunderstanding, and disappoin 


issue. But thats all anyone seems concerned with. So 
I go and talk to the girl, to find out what she needs. 
After all, she is a strong woman, and does not need us 
boys to go out and find her vengeance. Does she want 
us to beat him up? Does she want a public apology? 
Does she want to prevent him from attending similar 
events and visiting certain locations? No. She wants 
to talk, She wants him to know how she has been 


conversation with him. I knew it would be tougher for 
him to deal with it directly, but it's something that had 
to happen. If I didn't do it, then who would? So we 
talked for hours, about the incident, about rape, about 
the way we feel about ourselves and our sexuality, and 
the way in which we allow our inhibitions and 
incapacities for communication fuck with other people. 
I was surprised to find him genuinely torn up over the 
incident, and to find that he had been battling with these 
issues for a while, all the more so in the atmosphere 
surrounding this incident. I told him that I wasn't going 
to let him live this down, that he was going to have to 
deal with it, that I would make him if I had to, but that 
I was his friend, and was willing to do anything, save 
ignoring it, to help him, and her, through this. Shortly 
after, he called her up and they discussed what 
happened, and since then they have spoken multiple 
times about this and other things. Whetlier or not either 
of them is completely satisfied with the resolution or 
feels that the problem was resolved at all, is unknown 
to me. But I do know that both seemed much happier 
and a lot less confused afterwards, and that had I not 
confronted him directly about it, and supported her the 
way she wanted to be, but just kicked his ass or made 
him feel uncomfortable to be in certain social situations 
or whatever, I would have been doing both and society 
as a whole a disservice. That is just as ineffective as 
ignoring the problem or refusing to believe the victim. 


Most significantly, however, it would have been 
ignoring the wishes of the real victim in this situation. 
We must support the victims of sexual abuse, especially 
those close to us, and not allow our short-sightedness 
to alienate them and their wishes for retribution, just to 
make ourselves feel a little better. 

It all boils down to easy answers, Even 
though I think most of the hardcore scene is genuinely 
concerned with issues such as rape, by pressuring our 
institutions into kicking out certain folk and thinking 
we are solving the problem by separating ourselves 

individuals, we are dead wrong. Every one of us 
jal rapist; these problems exist inside each of 

is where they need to be dealt with. To 

arate oneself from the problem is to negate 


ett 
102 W, Cholla/Phoenix, AZ 85029 


tattaCk, 

usic, the foundation of the punk rock 
movement. Yes, “movement,” because we've 

always want о mean so much more than 

it ever had. We've never really accomplished much 
tuating the feeling that there is someone 

else out there who feels like we do. Sure, we always 
try Гой more, but our plans never get past the 
conversation stages because we get so entangled in 
trying t@ let each other have their say. Dealing with 
diversify (the foundation of the “be yourself” 
тоуетей!) has been our biggest stumbling block 
because one of us really can. Trying to make 
e the heart of any system doesn't work. 
Autonomyjjn the truest sense starts at one, being you. 
Try to put Yourself into a system that you can really 
feel comfortable with day to week to year, etc. It won't 
work because the only constant in life is change. It’s a 
i ymoron. Now try to throw a bunch of 

people into algystem!!! Don't forget we're starting on 
the basis of айопоту and diversity. It's not that hard 
get so exhausted and resort back to the 
one thing that\has kept us all together for so long. 

music (fun). ‘Escape from the plan of diversity; 
autonomy as a Way of life and run to the only form of it 
ak ourselves in, the arts. [ can agree 

Hill who said in HeartattaCk #16 


ра 

discussion was pro between a large бир 

people and a play bill ofinothing but bands. I'm too 

sorry that rape (the on@word I'll remember from 

HeartattaCk #16) was th@ topic and that a scene like 
angry topic. I’m the last 

e got all the answers, but I 
mainly to the two people 
ictim” and "abuser" for 
js what the fourth, fifth, 


person who will tell you 1 
think Гуе got one. This p 
originally involved, bein 
lack of better titles, for 
and sixth hand information 
have a tattoo on my arm 
communication even opposi 
the word “victim and “abusék” seem to fit well as 
opposites for this topic. Anywal I feel through enough 
communication (being two people who really want to 
work out a problem to find an @nswer) even you the 
victim could be friends with your @buser and vice-versa. 
And if you two can be friends a Versi 
involved in yours and almost ап 

through communication our д 

“More Than Music.” If yo 

someone differ from you 

the qualities they have to 

then can you really love 

Leslie for your invitation’ 


PS. Keep Felix oñ 
to just discard, even if you don't К 


dde 06227272 


p a benefit compilation lp with LOCUST 


SEROTONIN HARRIET THE SPY CRISWELL THE 
JUDAS ISCARIOT REVERSAL OF MAN. EURICH 
THE WEAK LINK BREAKS OLD HEARTS CLUB 
THENCEFORWARD 27 HOURS THE ARCHITECTS 
OF THE NEW CHRST REBELLION INEPT & THE 

, PANOPLY ACADEMY GLEE CLUB (14 banas, 


15 songs) record benefits the rachel and sarah ping fund, set 
up for two little girls afflicted with werdnigg-hoffman disease. 
the girls died, the money goes to the girl’s family. ALSO: 
APE#3panoply academy glee club 7” APE #2 party of heli- 
copters /in ano 7" (p.o.h. =members of the man I fell in love 
with/harriet the spy) АРЕ #1 what april showers bring 7" with 
barrel, in ano, failsafe(extinction) & the soviets (exmohinder 
/jenny piccolo /calm/ duster). make funds payable to GREGG 
HOLTSCLAW. wholesale=$4ppd.7JHE PRICES ARE: 
LP's $6 HERE $8 THERE $10 ANYWHERE 7"s 
3 HERE $4 THERE $5 ANYWHERE.. distro list=2 


stamps. NEXT-stuff by criswell, p.a.g.c, underground asian movement, etc. 


*APE PO BOX 1584 BLOOMINGTON IN 47402* 


i whet a... T" 


wish i 


ASS KICKIN JUNKY ROCK 
STRAIGHT OFF THE MEAN 
STREETS OF SANTA ROSA 
$3 ppd in u.s.a. 

$4 to mex/can 

$5 to world 

cash & m.o. to ben saari 

laid off records 

p.o. box 2954 

petaluma ca 94953-2954 
laid-off @ worlddom.com 
http://worlddom.com/laidoff.html 


MEXICAN POWER AUTHORITY 


je 


* 


fatfiu...gesundhei? 


Out Now the new 
mexican power authority 
"haiku gesundheit" 


LPx2 (137 songs) * $12(US)/$14 (world) or 
CD (119 songs) * $10 (US)/$12 (world) 
featuring ex-NEOS 


on 
Ragamuffin Soldier Records 
do Stephe Perry 
11 Reiber Cres., 
Willowdale, Ont., 
M2H 1C3/ Canada "Slightly chaotic, full on energetic, heavily emotive, and rockin'..." | .— heartattack 


E 
also available the NEW ` ЖУЗД а E PE i SUMMO great E Dt 
ACRID "86'd" cd ge ca шр. Ae X Ў Ку 

(18 songs of poison free power violence) d Я S eee 
distributors write * loads of Canuck ...core for distro 


ASSQRLEFARADE Lad 
EMBASSY 7" (repress) 
HONEYWELLIREACHOUT 7 (repress) 
SOUTHEASTHARDCORE 

FUCK YEAH; COMP 7" 

EURICH, paLATKA,CAVITY, ANSOJUAN 
ASSHOLE PARADE, theEND OF THE 
CENTURY PARTY IN/HUMANITY! 

BELLADONNA SERIESCOMP 7" 
SLEEPY TIME TRIO, pEWINGTIN, WALTZ 
STRIKE FORCE DIA ao! (spilt wi planaria) 

EJ ge БОКСЕ DIABLO/ 
ELF 


IALTZ/MOONRAKER 7* 
T ATE MYSELF 12” (оту $4) 
I HATE MYSELF Lp (se) 
“FRAGIL COMP T" 
the END of THE CENTURY PARTY: PALS 
EURICH, PREVAIL 
ANKLEBITER 427251719 
77731415! 2xT' = "sre 
(us/canada/overseas) 
Jason-PObOX 43673.Game 
32604-USA .nows?352-3 


villa, FL 
13.0635 


"T: 


к 2 


NW 


f 


discontent 
self-titled 7" 
ARKAM Records 
Alabama Hardcore 


53 ppd/checks made to Jamie Barrier 
132 Burton St. 
Auburn, AL 36830 


Other Arkam Releases: 
The Wednesdays 
Stuck At Zero 


merchandise, info, correspodance 
please write 


THIS ш 15 $6 USA. $7 CAN/MEX, $8 WORLO POSTPAID н 


=: ANDHIS PACKAGE 


A SOCIETY OF PEOPLE 
NAMED ELIHU 


20 SONGS OF 
SEQUENCING DEVIANCY 
STEP RIGHT UP FOLKS! 
READ THE REAL LIFE 
TESTIMONIALS: 


BURE GENIUS” 


SOME CLAIM THAT IT'S. 


ТНК ХОД OF 
ИККЕ. 


UNLIKE ANY "PUNK" 
RECORDING YOU OWN! 


E Jp WM 1S IT “A SICK JOKE 
№ бл t ` ^ м id 


THAT WENT TOO FAR"? 
кыйлы SHOCKING! 


BROOKLYN, NY 11222-9997 USA 


“œ hellbender & 


con limón 


The brand newCD/ LP by this North Carolina punk band will rock your little world 


Pie 


Split LP/CD 


San Jose's Noothgrush Pairs with Osaka's Corrupted for the final apocalypse 
LP Comes with Bonus Poster CD comes with Bonus Track by each band 


LP = $7 US/$12 World CD = $9 US/$12 World 


JESUIT 


CD/EP 
The soundtrack to your worst day: 
Includes the 7", Compilation Track & Demo + 1 Unreleased Song. 
$7-US/$10 World 


RESERVOIR 


P.O. ВОХ 790366, MIGOLE VILLAGE. NY, 11379-0366, USA 


з. е у 
Ma te ‘ings 7 
е" шош catchy hardcore 
А Jaded 7 @ times 3 singers = 
, SAN \ A sold out so hurry). ] 
cm A) FROM STARS 


” \ 
AN j 


\\ соме HEARTS 7' / 
) 


A B MAKARA, PURITAN, KHMER ROUGE, & RINSE 


\ 
| a 
DL LIMITED FIRST PRESS a ald 
af) 


/ KHMER ROUGE 7" out soon 


Ж 7's$3 10"s $6 write for wholesale rates / m.o. to C. Williams {| 
(no personal checks please) the night takeover has begun 


» T0 жож MEZAT үиюкул, ни ЖШШЕ | 


CHARLES BRONSON 


ricecontrol records | 


Insurince scam 106035 
Heidies: Ex D 


“yep, this platter of woodshop-saw melodicore buzzes the earwaves and stings 
my hearing perception like a pack of hostile homets on the rampage. After 
countless listens, my ears are still salivating like the rabid slobbering dog 1 most 
certainly am. Well, you get the picture...now get the disc, damn it!!" - 


Flipside 4109 


"This music sounds like a long lost punk rock opus from the Cleveland to 
Louisville punk rock axis circa 1981. A speedy, no nonsense ш 
ош short no nonsense punk rock tunes."- Heartattack #16 


"This sucks" - Rockford Sucks #1 


The Koss 
Red-7 


Gymicrae/Bossk 


Puffball 
7 7" 


Spazboy/Injoy 
D 
amalgamation/left in 
Send cash, checks ruins 12" is out now! 

or money orders i | 

get it before it gets 
— you! i also distro.. 
absinthe-7" 


behind closed doors 12" 


ТИНИН Tree... 


Po hüx 145 Long $1вв\............. $15 Вий Order a 
nOrthVille, MI 48167 Short sleeve ..........512 йй Heidies CD bombs lullabye-7" 
www.insurAnceSCam.CoM A uM and get an bridgewater-demo $3 
hello@InsurAncesCam.com 511 SASEfor fuli catalog ISR ELS carlos compilation 7" 


enewetak-guns..lp 
hey, dummy-7" 
lynchpin-cd 
marble-7" 


Slap A Ham Records | midvale-7" 


“Maki i һ рћғаѕе ѕіпсе 1989° prisoner of conscience?" 
Making Power Violence а cheesy catch p Peine chu MON UG NEA 


“Fiesta Comes Alive” 40 song LP/CD r.o.m./puritan 12" 
po. ТИЙЕТ nde А05 К serotonin-lp - 
CAPITALIST CASUALTIES, CATTLEPRESS, CAVITY, T the snowman comp 7" 
COP OUT, CROSSED OUT, DISCORDANCE AXIS, underneath-demo $4 
DYSTOPIA, ENEMY SOIL, E.T.O., EXCRUCIATING " 7"2$3, 12"/1р=$6 
TERROR, GOB, HELLNATION, HIS HERO IS GONE, : t P 
Np ais bd IS THE ү са=$8. overseas add more 
NOOTHERUSH. NUCLEAR ARMED HOGS, PHOBIA, > postage or write first. 


PLUTOGRAGY, SPAZZ. STAPLED SHUT, н all praise to md/va/dc 

^ bands that keep it posi 
underneath demo has 7 
songs, that's why it's $4 
send yo cash to 


Distres get in touch! 


“ringer” 
Shirt / red collar po box 3489 
& slesve rings) dei up He с 20918 us 
ank you! 
XXX 


DTHER STUFF: 
NATION “At War With Emo” 5” • CAPITALIST 


*MELT BANANA “Eleventh” 7” "НЕЦ 
CASUALTIES “Dope & War” 7” * МАМ IS THE BASTARD "Р. 


Y." CD -PHOBIA write for wholesale price 
"Enslaved" 7" -SPAZZ eatin’ To The Oldies” CD *CAPITALIST CASUALTIE 


trades are cool, send a 

2 sample first! if you love 

АП prices postpaid / US currency only 1 A Ham french hardcore and being 
US/Canada Surface Airmail posi please write! 

7"|5"- $3.50 4 

LP = $8 10 

со = $10 11 

new Shirt =$12 13 


Distro: Revolver USA 


o i oe | | From the emaciated little 
SCHEMA CD E | poo 1 : : guy who used to be in (set 
7 о o s phasers to "name-drop") 
A Ф PROPAGANDHI апа 
Weakerth de wrote/sang jems like 
: : | "Anchorless", 

"Showdown", "Gifts" and, 
as you know, "Ska Sucks"— 
comes 12 new songs of 
poetry-positive revolution- 
ary melancholia! 
Jawbreaker meet the 
Smoking Popes at an 
Audre Lorde book-signing! 


і 5а INIZ H39NY HLIM азимү лоо ботшоо 


Other bare essentials for a content life : 
"А MEANS TO AN END" benefit comp LP 
with Baby Harp Seal, Bob Tilton Hard To 


Swallow Manfat, Schema, Solanki, Stalingrad The Weakerthans 


Tribute, Unborn and Voorhees 


STALINGRAD picture disc 7' “Fallow” CD/LP 
VOORHEES "Spilling Blood Without Reason " LP 


UNDERSTAND 7° N CD's are $12.00 U.S. funds in USA/ overseas. CO's are $13.00 Canadian 
kkk 2 ©, funis in Canada. LP's are $10.00 U.S, funds in USA/ overseas. LP's are 

World uiri 4/ ©, $11.00 Canadian funds in Canada. Manitoba residents add 7%.. We also 

u2 й carry shit like shirts and selected radical literature, so send for а cata- 

we log. Here's our address to which you may send-cheques and money-orders: 


6-7 Welcoming Committe Records/ box 3-805 Corydon Ave/ Winnipeg, Mb/ 
‘www, jrogerson.force9.co.uk/aws R3M-3$3/ Canada. Phone/fax: (204) 847-2002...¢-mail: cronos@netcom.ca 
eques to "Richard Corbridge” 
US # cash only % Fax +44 (01274 741059 
AWA Records Ж РО Box 487 * Bradford * BDO 4YU * UK 


«But Aliva "Bis jetzt ging alles gut" 
“Totally great, piltical hardcore. (ат, ght, and 
бадей with dub infwences...resi fucking ska 
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of 
HeartattaCk.... It 
was with great 
concern that I read 
issue 416, the main 
feature of which 
ms to revolve 
ound the 


k by 
the whole situation when it first happened. I spoke to 
some of the. few pex 
respect, and whose opinions I value. One was/Kent, 
right after this shit wen&down. I decided not to honor 
this false accusation witha response, and I hop 

punk community would se: i а 

Instead Kent has decided to mat he-fócus of issue 
#16, so I feel that I owe the rdading public an 
explanation of my relationship with Alex and my views 
on this issue. 

Some of you already believe I am a raj 
some of you probably believe me when I say I am n: 
most of you probably don't give a shit and bought this 
‘zine for record reviews not controversy. After this gets 
dragged through the press for however long it takes I 
doubt most people's opinions will have changed much. 

As of this writing there has been no 
statement from Alex, who I allegedly raped, only the 
public accusation make by a heckler, Hillary, during 
Code 13's set at More Than Music. I feel the way in 
which Hillary chose to make the accusation was bogus 
but I invited her to talk with me at length about the 
issue after we finished playing. I wasn't there the next 
day to join in the discussion so a lot of conclusions 
were jumped to without me able to present my case. 
Let it be known that one of the guys in the Promise 
Ring was also accused of being a rapist; this turned out 
to be groundless, but didn't seem to make it to print. I 
would like at this point to give props and respect to 
Mike Thorn and all the volunteers who made the More 
Than Music fest happen. I hope the controversy doesn't 
keep them from booking shows in the future. 

As for Hillary’s accusation, without a public 
statement from Alex all we have is hearsay. I asked a 
mutual acquaintance to ask Alex to call me if she wanted 
to discuss this, she never did. As of this point a lot of 
people have presumed me guilty without anything but 
araving heckler to go on. If you automatically believe 
everything you hear, especially in the gossip and rumor 
fueled punk scene, nothing I have to say is going to 
change your mind. Let this much be said, rape is one 
of the most divisive and emotional issues in our society. 
In the punk scene, which pays such lip service to gender 
and political issues, the quickest and easiest way to 
discredit someone you dislike would be to accuse them 
of being a rapist. Everyone gets their fifteen minutes 
of fame and a heckler exercised her right to yell fire in 
acrowded theater. I for.one have to question the motives 
of someone who would stop a large show in order to 
accuse a controversial figure of raping someone over 
ten years ago. 

I met Alex at a Positive Force DC meeting 
in the summer of 1986. I was a 16 year old anarchist 
punk kid. I had recently dropped out of high school, 
been thrown out of my mom's house and was living on 
the street. I ran into Alex again at the annual Rock 
Against Reagan (or Rock Against Racism) show in front 
ofthe Lincoln Memorial, July 4 or 5, 1986. I had been 
smoking weed and drinking Wiedemann's all day, 
enjoying the show. Alex was there with some friends 
and poured beer on me as I was passing out on the 
grass. Somehow we got to talking, we hit it off, and 
she gave me her number. We got together soon after 
and started hanging out together, getting fucked up and 
fooling around. We had sex a few times at my squat 
and before I knew it she was my girlfriend. This was 
simple teen "love" which most of us are familiar with. 
Tn those days it wasn't very cool to be a punk or an 
anarchist and I was amazed that any girl would go out 
with me despite my mohawk and political ideas. My 
experience with women entering into this relationship 
was minimal; Alex was the third woman I ever had sex 
with. Like most teenagers we had a lot of trouble 


finding places to “до it" and we were overly safe about 
ques safe sex. I was a horny teenager, yes, 


but very nervous and uncertain about sex and I certainly 
wouldn't have wanted to overstep the boundaries of 
consent. We had sex dozens of times and never once 
did Alex say NO, resist, or otherwise hint that she was 
not just as into doing it as I was. It was only later after 
we had broken up that she started to revise and re- 
interpret events. 

Alex and I did not make a very good couple: 

she had a lot of problems at home and ran away for a 
while. We eventually broke up: I don't remember why, 
incompatibility I would guess. Alex was arrested hitch 
hiking and placed in a mental institution by her parents. 
I started dating а different girl. Later she moved to San 
Francisco and then back to DC. I got a place to live 
and started going to school. Alex hung out with some 
of the same people I did and started to get increasingly 
hostile towards me, and I started to get annoyed with 
her. In the time since we broke up I've dismissed her 
as crazy and spiteful and she has dismissed me as a 
drunken moron (which I was). I saw Alex as recently 
as 1990 and few words were exchanged, mostly spiteful 
and bitter. I don't know what kind of woman Alex grew 
up to be. She has had over a decade to revise our teen 
romance. However, in the time we were involved, 
dating and otherwise, I never forced or coerced her 
sexually and she never expressed lack of consent to 
have sex with me. 
I may have dogged Alex and I may have 
been a dick to her, but I never гарей her. If someone 
had accused me of something I had done I would be 
glad to explain why I did it and what I was thinking, 
but all I can say to something I haven't done is that I 
didn'tdo it. Kent and the HearrattaCk staff have dealt 
with this as well as they could. Some issues back Kent 
wrote with remarkable prescience that it was only a 
matter of time before someone accused me (or him) of 
being a rapist. So now here is the "more Kafkaesque” 
trial of Felix Von Havoc. It is not Kent’s job to be an 
"investigator" of punk rumors and accusations so don't 
try to cast him in that role. He's just a guy who puts 
out a magazine. 

Speaking of magazines, some political 
capital was made of my new column in Maximum 
Rock'n'Roll. Let it bé known I was not “fired” from 
HeartattaCk. 1 will still contribute to this publication 
as long as the staff is willing. MRR asked me if I wanted 
to be a columnist and I accepted. This is because I like 
the direction which new coordinator Jen is taking the 
magazine in and the fact that MRR covers more of the 
kind of music that I listen to. As much as I agree with 
Kent and the rest of HeartattaCk's staff politically, I 
must say I've never even heard of most of the bands 
HeartattaCk covers. 1 am and will remain down for 
underground hardcore despite any spurious rumors and 
accusations. $ 


{75а by ту never-ending pursuit for 
seemingly dubious goals in the face of day-to-day 
apathy and tedium, for this month's cheery installment, 


Тат once again going to talk abou ial trade. 


rise of corporate power 
becoming more significant any aspects of our lives 
i by big business/and 
е major 1 
independent label argument is only oi 
the bigger picture of corporate powér, but a new 
international trade agreement is currently being pushed 
through right now that essentially amounts to a “bill of 
rights" for multinational corporations. 

Called the “Multilateral Agreement on 
Investments" (I'll refer to it as the MAT), the trade 
agreement is currently being negotiated between the 
29 richest counties in the world, members of the rich 
nations’ club—the Organisation for Economic Co- 
operation and Development (OECD). In short, the MAI 
is designed to make it easier for investors to move 


assets—whether money or production facilities—across | 


international borders. The MAI intends to impose tight 


restrictions and controls on what national governments | 


can and cannot do in regulating their economies, and 
will establish the "right" and "freedom" for corporations 
to buy, sell and move their operations whenever and 
wherever they want around the world with minimum 


interference from national governments and domestic | 


legislation. 

Among the rules that constitute the MAI, 
countries who sign the agreement will be required to 
open all economic sectors (such as natural resources) 
to foreign ownership, to remove "performance 
requirements" (which are laws that presently restrain 
and require investors to behave and act in certain ways 
in exchange for market access), to treat foreign investors 
no differently than domestic firms, and to remove all 
restrictions on the movement of capital. Furthermore, 
under MAI regulation, if a signatory country fails to 
abide to the agreement, a corporation can actually sue 
a government in international tribunals for failure to 
deliver all of the МАГ» “benefits.” This also applies if 
a particular corporation finds certain domestic 
regulations objectionable, or if they feel national laws 
were limiting trade. This, despite no reciprocal 
regulation existing to enable a corporation to be sued. 
The MAI is a charter of rights for corporations, intended 
to protect and benefit corporations while the rights of 
citizens and the powers of governments themselves are 
largely superseded. The MAI is designed to enhance 
the political rights, the political power, and the political 
security of multinational corporations on a world-wide 
scale and essentially amounts to a declaration of “global 
corporate rule." 

The implications of the MAI are 
undoubtedly far-reaching. For example, labor and 
environmental protection will be smugly swept 
underneath the carpet as corporations will become 
exempt from minimum-wage legislation or national 
laws preventing deforestation for example. In theory, 
the MAI has the power to overrule the Montreal 
Protocol—which aims to protect the ozone layer, or 
the Climate Change Convention—since they are 
barriers to trade and investment, If consequences of 
the MAI are likely to be devastating here, they'll 
probably be even more catastrophic in much of the 
developing world as the unleashing of corporate rule 
sanctions and furthers the unaccountability of 
multinationals. We already live in an age where the 
gulf in social wealth inequalities between the rich and 
poor is becoming wider and wider. Here in the U.K., 
the gap between the richest and poorest sections of the 
population is greater now than what it was in the late 
nineteenth century. Income inequality ‘between the 
richest and poorest sectors of the population are even 
worse in the US, whose income gulf is the worst in the 
developed world. The MAI will further this trend of 
economic “globalisation,” concentrating the wealth of 
the few at the expense of the many—and at the expense 
of the planet itself. 

So how come you've never heard of the 
MAI before? Since 1995, despite the total lack of public 
awareness and debate, the OECD have been secretly 
negotiating the MAI behind firmly closed doors. It had 
been virtually impossible to obtain any information 
about the agreement itself until February 1997 when a 
negotiating text was leaked. The negotiations are 
already at an advanced dex and the agreement was 
originally scheduled to be finalised by May 1997, but 
the deadline was extended for one year until May 1998, 
since the U.S, in particular feared a “watered down" 
version of the agreement would result from attempts to 
push the agreement through too quickly. 

Personally speaking, I've never seen 


ticed the debate about Y 4 
recent years, a a anything in the mainstream media regarding the MAI, 


although (call me a cynic here if you like) I don't find 
that too surprising since the mainstream media is owned 
by the very proponents of the agreement itself. The 
alternative media (including magazines such as 
HeartattaCk) seem to be the only potential sources of 
information regarding the MAI. Already, as people are 
beginning to learn about the MAI, substantial concern 
about the agreement has been raised by a number of 
environmental, labor, consumer and women's 
„organisations. Probably the best source of information 
on the MAI is on the internet—where I literally 
"stumbled" across it. The DC based “Public Citizen's 
Global Trade Watch" are a group active in opposing 
the agreement. To find out more about them and the 
agreement itself, I'd recommend checking out the 


following web-site: http://www.flora.org/mai-not/ 
library. Unfortunately I can’t really help non-internet 
users in finding out more information that this, since 
so few other sources of information exist on the 
agreement. 

Let's face it, at first glance, international 
trade agreements such as the MAI aren't exactly the 
most exciting things you could imagine. They often 
seem abstract and complex— perhaps intentionally so. 
Consequently, the debate surrounding them is rarely 
presented or even examined, which 1 would argue is an 
extremely dangerous process in itself. This, despite 
the far-reaching and profound consequences of such 
agreements. As the millennium fast approaches, the 
МАТ is only one aspect of a bigger picture of corporate 
rule and economic globalisation for the twenty-first 
century. Many other international economic institutions 
exist who you may or may not have heard of, such as 
the World Trade Organisation, the World Bank, the 
International Monetary Fund and the Trilateral 
Commission all act to safeguard and actively further 
the interests of ruling elites, quietly and efficiently 
behind closed doors. This is certainly not any kind of 
conspiracy theory—simply a logical progression of the 
expansion of capitalism by ruling elites who are keen 
to safeguard their interests. George Orwell's 1984 
envisioned a future political "big brother" scenario for 
the future, I would argue that Orwell's apocalyptic 
vision isn't some distant prospect, but something 
becoming firmly tangible, but under the guise of the 
economic realm. 


T was aghast with amazement after reading 
the letters section of HeartattaCk #16. І will readily 
acknowledge that I have no right whatsoever to attempt 
to dictate what people should and shouldn't do with 
their lives. But I honestly fail to understand a seemingly 
developing affiliation between hardcore punk and 
Christianity. To me, it’s like mixing flour and sand to 
make the cake—two entirely conflicting ingredients 
while leaving a bad taste in your mouth. I hardly feel 
the necessity of reminding you of the long-standing 
antagonism felt towards religion by punk rock, Atleast 
I hope not... perhaps I’m becoming a relic or something! 

mm... ; 


For those of you interested in the whole role 
of education, Га highly recommend reading the book 
Deschooling Society by Ivan Illich. Illich is quite a 
personal influence who argues that enforcing 
compulsory education basically deadens our will for 
independent learning and thinking, while regulating and 
controlling the entire knowledge system. Our 
dependency upon "professional experts" (teachers) 
effectively forfeits our capacity to think and act 
independently. Instead Illich proposes self-motivated 
learning and a general sharing of knowledge. Having 
done some adult education teaching myself recently, 
Tllich provides some interesting food for thought on 
the entire education and knowledge system. 

Cheap plug time (sorry Kent!). After a three 
year break, a new issue of my own ‘zine ARMED WITH 
ANGER will be out shortly (issue 5). Available for a 
couple of dollars from me at PO Box 487/Bradford/ 
BD2 4YU/U.K. Until next time, live long and prosper... 


Nate Wilson Teroarea 


problem that I think has 
been growing stronger day 
after day in the DIY HC/ 
punk scene. I know I'm 
gonna get a lot of hate mail 
and people getting pissed at 
me about it, but I think it’s 
e that 
^t know 

anything about. The m 
T talking of is “exclusive 
and Г 


stuff, but only after buying it through 

me spells monopoly!! Just about every latg 

there right now has exclusives and this has mainly 
started within the last year (maybe because of the recent 
sale of Lumberjack Distro). There are very few distros 
out there who don’t have exclusives; they would be 


Tribal War, Very, and Ebullition. This situation sucks 
for retailers like myself, and of course for the consumer 
(who in most cases have no understanding of why a 
certain record costs so fucking much). When a label 
allows a distro to have a exclusive deal, they in most 
cases lose control of how much their product will resell 
for. Example: if I buy a new record through my usual 
distro, and if they purchased it through another distro, 
the price is gonna skyrocket, I have a lot of friends 
who are involved in this shit, and I’m not attacking 
anyone in particular. I just think that if you want to run 
or start a label you should also do all the things involved 
(such as getting the records to the distros, etc...). To 
me it's like what's the point of doing a label if you 
don’t wanna be involved in getting the records to the 
people who want them. I can’t see how one distributor 
can move a thousand or more of a record (unless it a 
supergroup). I understand that it's hard getting paid by 
distros when you are a label, but it's always been like 
that, and to me turning it into some corporate distro 
war of who snatches up who first is not gonna help. 
I'm in no way saying to boycott labels or distros for 
this shit, because like I said it's almost impossible to 
avoid, and I have many, many friends involved. I just 
think it's important for the regular DIY hardcore kid 
who buys records to understand what's going on. 

T'vé got a permanent address now. If you've 
been sending mail to my old address, I haven't gotten а 
lot of it so please address to: Nathan Wilson/PO Box 
14253/Albany, NY 12212. 


Tre been struggling to find some balance and a 
more fulfilling politically-involved life than what my 
activities based in the punk scene afe providing. Ihave 
а lot of respect for people wt devote-their lives to 
promoting ideas thropgh music, but tely my 
involvement in politics fia a music scene агеіҳ' taking 

search for what Ё ne&d to do 


punk is a movement of l; 

or even that it is really a то k 
good has come of it. Punk rock and its myriad of ethics 
and ideas has encouraged many kids to be open-minded, 
left-leaning adults. In many instances it has encouraged 
vegetarianism/veganism, sobriety, self-education and 
independence, and even some lives of activism. (Of 
course, punk rock has also been responsible for a great 
deal of substance abuse, violence, apathy and nihilism.) 
But, punk has never been a real movement for large- 
scale social change. The 1960s youth movement may 
have fallen short of some of its goals, but it did 
contribute to significant historical good. Punk rock, 


looking and petty. 
. I have a great deal of faith in punk and it 
has been a large part of my life for over ten years. What 
Iam getting at is that we may put too much faith and 
devotion into punk rock as some sort of path to a 
solution to the worlds problems. A look at what the 
punk rock scene really does would show that it functions 
as a spring-board for people into what is usually a left- 
leaning political mind-set. Punk rock does all those 
good things mentioned above, but is also a community 
that has become very successful at, of all things, 
producing, distributing, and selling products (I won't 
even touch this debate right now). What it doesn't do 
is unite and fight for many particular causes (No, 
changing your diet doesn't count!). This is, in a way, 
very frustrating. But, at the same time, if we step back 
and are truly realistic about what the punk rock 
community has been all these years, maybe it is the 
best we can expect. There are limits to what a 
community, whose core is essentially entertainment and 
consumerism, can really do. 
We are often so content to maintain an 
existence within a safe, closed community. We are very 
successful at communicating and debating ideas among 
ourselves, but we rarely reach people who are outside 
of the realm of punk. I am not talking about possibly 
reaching kids who show interest in punk, and start 
coming to shows and learning about politics through 
*zines and bands, Rather, 1 am thinking about the fact 
that we, as a scene that seems to truly believe in it's 
politics and ethics, rarely ever effectively spreads our 
message(s) to a broad base of people. If this is the 
case, we are largely spinning our wheels. This is why 
punk rock will never be a movement. 
A movement that has a teal chance to ever 
affect social and political change must openly reach 
out to people. It must share its ideas and create interest 
among those new individuals who come in contact with 
its message. We do not do this, and it's for this reason 
that punk falls short of what I need in my life. I am 
willing to accept punk rock as it is and must simply 
look elsewhere for what ever else I need. 

Maybe it is part of our jaded, cynical society 
that we find ourselves part of a self-proclaimed sub- 
culture, that spouts “revolution!,” but really creates so 
little outside of our little bubble of a scene. Maybe I 
am simply beginning to learn that the faith and idealism 
I thought were so much a part of my involvement in 
punk rock, were really part of something larger, and 
that I must take a giant step outside of the easy world 
of punk rock activism. Maybe we all need to be a little 
more realistic and realize that punk has limits, and that 
we often fool ourselves—arguing over small issues and 
expending too much time and energy on things like 
record sales. E 

Iam not saying punk should change. I don't 
know if it can. I am simply saying that all of you in the 
punk scene who latch on to punk rock as a means to 
create a change in the world may need to realize that 
you place yourself in а very limiting environment. The 
result seems, far too often, to be people giving up on 
everything— punk, politics, etc.—having become burnt- 
out on attempts to make a music scene more than it 
seems to want to be. Perhaps these people should have 
appreciated punk rock for the unique, independent sub- 


on the other hand, has been a long-running fad that far 
too often dwells on its relatively short history, and 
ignores the need for any serious steps toward changing 
the real (non-punk) world. 

A number of inspiring politically-active 
groups have either been formed by punks or have a 
significant membership of punks. Examples include 
Food Not Bombs, Positive Force, Anti-Racist Action, 
and countless collectives (often short-lived and with 
debatable productivity). However, none of these 
projects have really reached a broad organization or 
appeal with the majority of the "punk rock scene" A 
big reason for this would seem to be that there really is 
no clear-cut definition of who is part of the punk rock 
scene and many differences between the various kinds 
‘Of people who would classify themselves as “punks.” 
There is also the argument that “organization” is not 
what punk was ever about. I think I agree with this 
sentiment in some respects. Punk rock is more like a 
loosely-related group of individuals aligned behind 
many of the same beliefs in independence and self- 
sufficiency, but also with many differing views on 
politics and approaches to life. These differences seem 
to make agreeing on much of anything difficult— 
especially when our scene is often so overly inward- 


culture it is, explored its possibilities for communication 
(limited as they may be), and branched out to other 
projects and movements for a fight for real change. 

*On a related note, I’ve been thinking about 
benefit projects within punk rock. I think they are the 
best that can be created from the production of a record 
that is to be distributed via capitalist methods. I wish 
more punk products were benefits. On the other hand, 
they are sort of a condescending cop-out: “here’s some 
money, go deal with the problems of the world while 
we stay here and sing and talk about them.” I’m guilty 
of this. If anyone has any thoughts on.this, get in touch. 
*Education and punk teachers are topics 
covered a lot lately, but I am trying to finish up a project 
I started ages ago, so... If anyone knows of teachers 
(pre-school to college) with some connection to the 
punk scene, please let me know. I am working on a 
series of short interviews with such individuals to be 
printed in the next couple issues of Contrascience. 1 
would like the series to be gender-balanced and am 
particularly searching for female teachers. Please let 
me know if you have any ideas. 

Bryan Alft/Contrascience ‘zine 
PO Box 8344/Minneapolis, MN 55408-0344/ 
U.S.A. or balft@isd.net 


: guess? We spend so much time 


I write this column in hopes of maybe 
understanding a bit better why I feel the way I do, what 
intentions surround my decisions, how to rectify those 
mistakes... all maybe just a wish to rewrite history, I 


points of corporate manipulations 
Records that we often forget we, 


comprehending many facets of life wl 
a particular area. My brother's area of expertise is 
memory, particularly in the field of frog led 


entertainment from 1920 to 1970. His roóm is filled 
wall to wall, floor to ceiling with thousands upon 
thousands of cassettes with various old radio shows and 
comedians recorded on them, and the chances are quite 
good that he knows each and every one of them by 
heart. Really. For as long as I can remember he has 
spent his free time pacing back and forth with a tape 
recorder in hand, repeating and memorizing the dry 
fifties humor spouting out of the speakers. 

When I was six and a half, deemed too old 
for dinosaur obsessions so common to boys of that age, 
Isuddenly became interested in the art of birdwatching. 
My grandmother greatly encouraged me to follow 
through with this, and so Í would spend hour upon hour 
pouring through the pages of Aubodon’s Field Guide 
to Birds, dreaming of coming face to face that day with 
an enormous red tailed hawk but almost invariably 
settling for the mockingbirds that covered the 
Montgomery, Alabama skies. 

In the middle of a hot summer day with my 
brother and I dying from boredom after exhausting the 
day's interest in our respective hobbies, our mother was 
getting pretty fed up with us and suggested that Peyton 
and I, for a change, go down to the ditch together and 
record bird calls. Ah, an easy way to combine both of 
our interests and maybe give her some time to herself 
as well. My brother and I never got along with each 
other when our parents were present, but were a perfect 
team-up alone. However, as my brother and Í sat in 
that ditch in silence broken only by the humming of 
the tape recorder and the occasional song ofa 
mockingbird, I felt my first truly awkward situation, 
and I first became aware of the gap between the two of 
us. What the hell were we doing out there? 

Still, I feel closer to my brother after that 
day, even if it was 13 years ago. When I think about it, 
that situation was one of my parents’ many attempts to 
remedy, or at least deal with logically, my brother's 
impairments. My mom used to have spirit, dedicated 
to aiding the disabled and even becoming the head of 
an enormous summer day camp type environment for 
the physically and mentally challenged. After we 
moved to Arkansas when I was 10 her involvement just 
kind of dropped off. When he was 13 Peyton was: 
shipped to a miserable school in Texas, the Brown 
School, and that hellhole just worsened his behavioral 
problems. The staff was apathetic, at times abusive 
and relied heavily on cop-outs like TV and medication 
for the residents (but, if nothing else, he had a hesher 
roomie who introduced him to the Misfits). At age 14 
he was sent to another rattrap in Birmingham that didn’t 
do anything but rake in some dough from their massive 
bills. I think my folks were after some magic cure. 
After a couple more years and more than as many school 
changes, my brother was two years behind and my 
parents began to focus on preparing him for some kind 
of work, something attainable. Time moves on, and 
Peyton lands a job... a step towards the “standard” life 
and I could see my parents trying to mold him in some 
sickening ways. One night at dinner, he mentions that 
he likes a girl and wants to ask her to the high school 


dance. My parents stiffen up at her name, as it is an 
СЕЛО African-American one. And so the 


cop-out begins, as I watch and they convince him to 
put the thought out of his head. I just didn't understand, 
you know? So they try to pass it over on me that “it's 
better to just not start any ‘trouble’ like that... he 
wouldn't understand.” What's there to understand? 
This was the chance of a lifetime! At last, the light 
from this “disability” is a free life, a clean slate, without 
any of the terrifying prejudices that infect us... and off 
go the adults again, poisoning the well. 

After he graduated high school and I got to 
the end of my respective path, the facts started to be 
undeniably clear to Peyton that he could never be 
“normal.” As started driving and applying for colleges, 
he would often have outbursts complete with some 
frightening, but not malicious threats. He just didn’t 
know how to cope with his own individuality, his 
awareness of the world was awakening and it must 
have scared him so bad. He has hung out with only 
two friends in the last seven years: his awesome class 
ident Luke who went out of his way to spend 
afternoons talking, who gave Peyton his bandanna that 
he wore to every school assembly so he'd never forget 
that chapter in his life, and his coworker Cheryl, a 
slightly impaired woman with her own pad chock full 
of video games. And that’s it... but he’s grown now, 
and I honestly think he’s happy in his heart. 

What brought all this on was my realization 
a few weeks ago that I have never in my life hugged 
my brother, I feel sick. He is my brother, you know... 
and I think a part of me is reluctant to see that connection 
complete. Гуе started noticing more and more the 
similarities between us—my walk, my smile and laugh 
and the crazy gleam in my eye and my obsessive 
tendencies with work and music, I all share dead on 
with my brother, And I wanna kick myself... when 
people point the likenesses out to me I often distinctly 
deny them. Am I actually afraid of some association 
based on disability? Who do I think I am? 

I talk of all these handicaps as if it’s some 
inferiority. So do we all, and that's the first problem. 
Peyton will probably never move out of my parents’ 
house, and after they die 1 will have to face my 
responsibility for his well being... and I ramble and sing 
on and on about youth and freedom. How selfish to 
turn my own back on his life, our needs, and my 
responsibility. It’s my way to cope, I guess. Another 
illusion, like my mom sending us birdwatching. And 
some day I yi realize that there are no birds. 

dream every night of starting over, of 
having a real family, of reaching out for once. Why 
can’t I just put my arms around my own brother? 

Peyton is a dishwasher in N. Little Rock, 
Arkansas. He dreams of being a stand up comedian or 
radio announcer. He loves chocolate and swimming 
and the Shadow and bicycling, and I have never known 
a happier person. I love you. Thanks Emily, Mike, 
Jenny, and Eli, my anchors in everything, and Jake 
Hockel, who unknowingly inspired this article. 

Nate Powell/The Schwa Sound ‘zine 
7205 Geronimo/North Little Rock, AR 72116 
npowell @lib.schoolofvisualarts.edu 

(0) kay; 
so ШИГ 


considering 
writing a series 
of columns 
about growing 
old in punk 
rock. About 
staying here, 
not dropping 
out. And about 

where that takes us and what it leads to. Next time wi 

be about life in general, this one's about love. / 

The superiority complex that punk rock kids 
have makes us look down upon “normal” pgople who 
date to find their Mr/Ms. Right and 
down” and all of the bullshit that goes wi 
the importance of freedom and independence,and other 
such labels, in the name of not wanting what оў parents 
settled for. 

But then we spend a large amount o 
time consumed with love and relationships. Only it's 
supposedly different, because marriage isn't the goal. 
But do we not all secretly yearn for the unmentionable? 
Oh it’s hip to be polygamous and independent and 
intense and free. And yet we all want love. We want a 


relationship to be as powerful and amazing as possible. 


| stopping we forget, 


That search for a significant other continues, regardless 
of whether one is a polygamist or a serial monogamist. 
Whether you want to have kids and "settle down" or 
not, we all want to be loved as much as possible. 
Regardless of whether you want the type of partner who 
adores you or needs you or depends on you or none of 
those things but allows you to feel that for them. 
Regardless of the dynamics that make each relationship 
unique, we all want love; we all want the person we 
love to want us in their life for as long as we want them. 

I think it's hard when there is no pattern, no 
formula, no tried and tested plan of action. Just a whole 
lot of stuff that I know I don't want. We speed along 
the roads our romances take us, and then one day bam! 
we find the yellow brick road. We've found the love 
some never find, but we are at a loss where it leads to. 
I know I don't want to have what my parents have. 1 
know I don't want “normal,” But I know to say “David 
and I are permanent” makes people look at me with 
wonder and confusion, with “But what does it mean?” 
plastered all over their faces. I wish I could tell you 
the details, but I can't. 

Permanent means for always, for ever, not 
temporary. And no, it doesn't mean monogamous, even 
if it surely does affect all others we are both involved 
with, for we are each other's priority, always. It doesn't 
even mean we are in the same country, let alone city. 
But we are together, in our non-conventional manner, 
for better or for worse, for richer or for poorer, in 
sickness and in health, ‘til death us do part. And no, 
there will be no wedding, for that is not necessary. The 
love and the trust are all that is necessary. 

This is the point: punk rock provides an 
arena where terms like polygamy and bisexuality aren't 
obscure or not acknowledged or misunderstood. But 
terms like "permanent" are looked at oddly. We are 
still caught up in the dating game, and this myth that 
permanent=prison/possession, We made up these 
dating rules for ourselves and now we're getting old. 
We finally meet someone who makes the whole world 
make sense and we don’t know what to do when we 
find them. In the real world people get married and 
buy houses, In punk rock he’s still оп tour nine months 
of the year, I still work a fourteen hour day when I'm 
home, and the whole affair has to have rules made up 
from scratch as we have no blueprint to follow that 
makes any sense or relates to our lives in any way. We 
see people all around us living the way we don't want 
to live. Being together for the wrong reasons, having 
the lives we don't want. But the alternative? The 
lifestyle for mid-twenties punk rock sXe kids who want 
to be with each other for always in a secure, 
polygamous, intense relationship? I guess we're 
making them up as we go... 

Simba #12 is all about love, kind of 
sickening at points, as Kent said in his review last issue. 
It’s available for $2.00 or £1.00 from me at 

PO Box 340/Leeds/LS4 2XU/England 

e-mail: 101336.555 G compuserve.com 


VEM. in all of 
our confusion over 
what to do to improve 
the complex situations 
that hold all of us 
hostage amongst a 
seemingly apathetic 
general public in an 
increasingly 
accelerating world that 
shows no sign of 


chris 


5 | 
jensen 


quite naturally, that 


bicycle the 
revolutionary tool of the inner city middle school 
teacher, you ask? Oh, please, where do I begin? 
How about the Long Island Expressway: the 
ily route I used to take from my suburban home to 
the school in Brooklyn where I work. The distance 
was only thirty-five miles, but the trip would take at 
least fifty minutes each way on the best of days. For 
some reason a whole bunch of other people seemed to 
be heading from the suburbs to the city at the very same 
time that we were. 


Luckily I had а “we,” so I did not have to 
face the bumper-to-bumper trauma alone. Car-pooling 
is a lovely thing to do, right? You prevent several 
additional cars from interfering with your glorious 
pollution production and you get to bask in the company 
of your colleagues! There is never a shortage of possible 
car-pool mates for the wary suburban commuter with 
an inner city teaching job! Almost every teacher in the 
school lives in the suburbs, with a small handful living 
in nearby communities and maybe one or (if we're 
lucky) two faculty members who actually live in the 
community served by the school! 

Never fear; there are plenty of commuter 
comrades. And boy did I have the joy-some trio. Hey, 
all of you who are still students: you know that sneaking 
suspicion you have that teachers all sit around the 
teachers' lounge and gossip about the students? Well, 
you're on the right track, but your location is a bit off. 


. Most of the quality teacher talk, where moronic 


pedagogues decide amongst themselves who are the 
“good” students and who are the “bad” students, 
actually occurs in the morning car-pool. I got to hear 
the full plethora of garbage from the three veteran 
teachers who let me into their car-pool, in between 
arguments over whether we should listen to the radio 
station that airs Rush Limbaugh or the local sports-talk 
frequency. Needless to say I ama full-fledged advocate 
of stress-relieving properties of the car-pool. 
Sarcasm aside: the bicycle saved my 
teaching career, After two years of driving back and 
forth I was starting to reach maximum nausea. If the 
sheer hell of driving was not delivering the death blow, 
then it was a million comments about “these people” 
who “live in this shit hole” which brought me to the 
brink, with Rush and a sports commentator named Mad 
Dog administering that last push over the edge and into 
oblivion. I got straight; I moved out of the suburbs and 
into one of those aforementioned "nearby 
communities," freeing myself forever from the hell of 
commuting by car. Since that day I have been so much 


+ more sane. 


It takes me about thirty minutes to get to 
my school on my bike. It is a wondrously meditative 
hour of my day, the back and forth on two wheels. I 
have been much healthier during these two years that I 
have commuted by bike. I have not been late to work 
since I ceased the automotive insanity. My car still 
runs because I subject it to much less abuse, freeing it 
up for worthwhile uses like weekend rides to visit my 
family or the occasional road trip to a show. You 
dedicated bike punks all know how great bikes are... 
why do I need to tell you? 

Well, I suspect that there is a benefit you 
might not have anticipated, a perk that I too was not 
expecting as I made the shift. You see, the kids treat 
me differently. Yeah, I get a whole lot of typical junior 
high comments from the wise ones: “Hey Mr. Jensen, 
can't afford a car?" is the most common jab. But the 
important thing is that I am riding on the streets, next 
to kids walking home, so I can actually hear the 
comments. The kids won't admit it, but I get props for 
this. Lam not like most of their teachers, who rush to 
the safety of their cars when the dismissal bell rings. 
Sure, I don't live in the neighborhood, but hey, if I ride 
my bike to school I can't live that far away, right? I 
cruise through the neighborhood, just like I did when I 
was car-bound, but now I see things, I hear things, I 
have a better sense of my students’ work. I am 
connected as I ride. 

So if this bicycle thing is so damn good, 
let's take it one step further, right? Let's get the kids 
into bicycles! But there is a problem: bicycles are pretty 
expensive so a lot of kids don’t have them... hmm, how 
do we solve this problem? A group of teachers in 
Manhattan remedied the situation by founding Recycle- 
A-Bicycle, a non-profit after-school program that 
teaches kids how to fix up old bicycles. Some of the 
bicycles get sold to community members for affordable 
prices and the money is used to buy tools and supplies. 
But every kid that shows commitment to the program 
walks home with a bicycle eventually. 

Some local trailblazers had spawned a sister 
Brooklyn Recycle-A-Bicycle program at a nearby high 
school. Last year we teamed up with them and formed 
our own after-school program in Recycle-A-Bicycle. 
This year our program expanded to include a bicycle 
shop class as well. Twice a week I leave my regular 
science classroom and head for the bike shop (we got 
one now!) to direct twenty seventh-; through the 
reconstruction of old rides. I don't really teach, I just 


assist, because kids naturally like working with bicycles. 
A lot of the kids are not fully into the bike shop they 
were assigned, but there are a few who are totally aggro 
about bikes. It's nice that the school gives them a place 
to work on such a revolutionary tool. : 

There's a woman who visits'every year to 
do environmental projects with our students. She 
always comes to our school by bike and rides all over 
New York City to work with various schools. It was 
her action of riding that bike everywhere, not all the 
environmental talking that she does, which convinced 
me that I was a fool not to be riding every day. What 
followed was beautiful. 

Do something revolutionary. Show others. 
Manifest solutions in simple things. 


A while ago in 
some past issue of 
HaC І was 
publicly outed by a 
member of the 
band HIS HERO 
IS GONE as being 
ап | example of 
whit is wrong in 
Punk today. I cannot agree with him more in his highly 
detailed and analytical critique that I am just a 
trendsetter or a bandwagoneer flavors. 
As much as he objects to 
Beibin legacy in the shapi 
and scabies-mites in the bat/guano infested cave of 
punk has become, it is that my influence will 
lasting one into the 21st айй perhaps 22nd century. 
I predict that inthe next year all brands of 
punk kids will begin to wear large sombreros 
minimum brim diameter of 24inches. By soi 
be believed that the trend began W i 
of Race Traitor discover their inherent racism in the 
utilization of the all too diabolical “whitey’s chapeau,” 
the backwards worn baseball cap. Wallet chains sported 
by most modern hipsters will be seen a$ a metaphor of 
ER kids subconscious desire to oppress minorities. 
ace Traitor interpretation: Wallet Chains-slavery. 
There will be a recommendation to replace the chains 
with bandolier straps to build affinity and solidarity with 
the revolutionaries in Chiapas, but will be discouraged 
because the Midwestern Thought Horde Eliminating 
Any Discrimination (M.T. HEAD) will have issues with 
the bullets insinuating a violent HARDLINE stance. 
Incensed by such stereotyping in this 
activity of fashion anti-reaction, Los Crudos will 
compose a song with no lyrics as a veritable "What the 
heck?!!" and shrug of confusion about the concerns of 
everyone's favorite white male guilt lathered scenesters. 
As а result, people will successfully realize that the 
turncoat white boys from the affluent suburbs of the 
windy city have finally succeeded in decimating any 
shred.of coherence in their arguments. Meanwhile the 
fashions allegedly dictated by the Race Traitors will be 
appropriated by the majority of the punk scene... and 
will be mistaken eventually to have begun at the Fiesta 
Grande Grind Fest as a cheesy yet blatantly obvious 
joke. 


However, in years to come some historian 
will begin an ethnology of the hat donning activity and 
discover that I, Scott Beibin, began the trend on June 
27, 1997 in Philadelphia at the Spazz, His Hero is Gone, 
Atom & His Package, Brutal Truth, 400 Years, Black 
Army Jacket show. Almost 600 people witnessed me 
wearing the hat so through the 6 degrees of separation 
grapevine I’m sure this can be verified not only as fact, 
but, more scenester point importantly, Rumor. 

Ithas also occurred to me that originality in 
the DIY scene with regard to most band’s music will 
be a null and void concept; Poser Emo-Core Grind and 
Emo-core itself being the most prominent examples 
(Hardcore here is forgiven because it’s genericicity is 
just part of it’s nature). Bands will begin to admit their 
attempts to mimic the chord progressions and raspy 
throated howls of whoever it is that I dictate will be 
popular. For a short time there will be lots of bands 
that sing in Spanish, but with no lyrics. Eventually the 


. punk scene will collectively decide to make no music 


until the year 2008 or further notice. 

Maybe some bands will believe that I am 
trying to dupe them by saying what a great bunch of 
lads and/or lasses they are and proclaiming, “We should 
do a record together.” Some of the band members will 
interpret this to mean “He thinks we are going to be the 


next big thing, but we are really just a bunch of jackasses 
who can't see why anyone would give us the time of 
day let alone want to release a record to help us out. 
It's not possible that the guy thinks highly of us and 
wants to support what we do.” ***As a side bar this 
will be argued in the very sensible manner we are 
accustomed to in the pages of HaC as an egotist vs. 
low-self esteem problem who's origins lay in the late 
80's NYHC brilliant conceptual debate of whether to 
form a “negative” or “positive” hardcore band. Please 
note that this philosophical mosh-pit of raw genius has 
been rekindled to brush-fire status so break out your 
scientific calculators and listen to some of the neo-90's 
"NU YAWK HAHD COAH" and fill your head “wit 
some smahts.” 

Admittedly guilty, I am the seer that dictates 
policy in the scene so you should listen to these wise 
words and take heed. Yes, I am talking about you. 

Lovest Scott Beibin/Retrieval Inc. CEO/ 
Bloodlink Records/PO Box 7414/Philadelphia, PA 
19104/USA 

*] pander to slander. 

P.S. If anyone is interested in buying 
sombreros with an embroidered Bloodlink logo you 
should order them through Very, Tribal War, Ebullition, 
Choke, Surefire, or others. І по longer do mailorder 
direct because of a multitude of reasons. If you are 
still waiting for something not sent it will get to you 
soon. I'm still working on that, Sorry to make you 
wait so long. 

PS.S. Okay, I guess I'll admit to putting out 
some bands that became well known in our scene over 
e past few years, but when did they become popular? 
Before or after I put out the records? Did I make the 
bands well known or did the people who listened to the 
music provide the audience? None of the 8 "trendy" 
Bloodlink releases since the end of 1995 have yet sold 
over 1000 copies except for Atom and His Package. 
Did you even know I put anything out after the end of 
1995? Thank you very welcome. 


‘olumn: 


Kirst 


Pa your cock away and listen. Stop tossing over 
the latest colored vinyl wank object and think, Stop 
reading this as a glorified trade journal—this column 
isn't going to have any coo] bands mentioned; bad 


Hardcore is all about DIY—fün and friendship. About 
getting in a train, bus or van bn a Friday night after a 
shit week at work or dole, going to a festival to sit in 
the sun and chat to your friends, see some cool bands 
and talk to them and one day get the train, bus or van to 
their festival and play with your bands, About getting 
to countries you never would ordinarily. About sending 
30 'zines to a random kid on the other side of the world, 
jazzed that 30 random kids are going to read what you 
think. About, once in a while, reading an interesting 
and intelligent opinion, or the feeling you can change 
the world after seeing Los Crudos. It’s about mad, 
funny, brilliant, dangerous, unusual kids finding a place 
to be comfortable. Fun and friendship. It is not about 
boys' club. 

I feel increasingly uncomfortable as the 
gender ratio drops out my court. The most amazing 
women I know are involved in the hardcore scene—so 
few brilliant women, so many boring crap boys 
Obsessed by music, so many girls who quite like the 
bands but feel they have no place or nothing to say. I 
sit in gigs, my already addled brain cracking up as to 
why it's like this, and what I can do about it—run 
"hardcore for birds 101" classes, what? Often I decide 
just to hand in my timecards 


(again)... Glasgow is the worst —I 


found myself one of only three girls at a gig once. 
Shameful. Don’t think it's a problem where you are? 
Look at the HeartattaCk reader's poll. Hmmm, you 
are the problem, mister. 

I despair of the latest generation of young 
men, confused by post-feminism, aware of riot grrrl, 
simpering around ashamed and fearful, others 
bristling with the bravado of the new lad, 
uncomfortable with their new role. Their older 
brothers, still their fathers’ sons, never took heed of 
women anyway. All Ї сап think of are girls put off by 
the boring-nerdy-record-collecting-oh-I’m-coming- 
this-is-on-colored-vinyl-ness of it all. No wonder. 
The I-think-racism-and-sexism-are-really-bad-T' ve- 
got-the-Los-Crudos-Spitboy-split-you-know of it all. 
The I m-fucking-sooo-sensitive-cos-my-pants-are- 
too-short-and-I’ m-so-xFuUxckedD-up-ness of it all. 
(Talk about pots and kettles.. The I'm- 
straightedger-and-veganer-than-you-I-have-more- 
starwars-toys-stayer-records-and-chain-wallets-than- 
you-oral-sex-is-evil-fornication-ness of it all. The 
mediocrity of it all. The bollocks of it all. It could 
be so different. It can be so fucking sweet. 

I often brush with the indie lofi thing, it 
appeals to me because women seem to get a better 
deal than coatholders/sex objects, and seem more like 
musicians or people with a Теше point of view/ 
right to live. But there is something which puts me 
off, some je ne sais quoi... triumph of aesthetics over 
content and lack of discernible politics may be it. Or 
maybe I know hardcore should be about sweating it 
out in the pit with the boys to fast heavy music. 
(Heavy sarcasm). To a girl looking in on hardcore it 
must be like... "Some of the bands are great, the 
politics are great (if scanty), but look at that bunch of 
cunts over there.” The music isn’t holding it together; 
it's ripping it apart. Again and again, I’ m treated like 
I don't exist behind the stall... every girl who does 
one will tell you so. Again and again the girls in 
bands or gig organisers or ‘zine writers who speak 
out are scary angry irrational unbalanced 
unapproachable because we don’t conform to the 
silent complacency expected, Sound familiar? Not 
only am I treated like a stupid fucking little girl by 
every man I meet outside the hardcore scene, I have 
to look pretty in my Texas... T-shirt and hold my 
boyf’s coat while he shops/fucks it up in the pit. 
Heaven forbid I might want to make a hellish noise 
myself, headbang, dance at the front without getting 
a broken nose, knock scenester heads together, sing 
born against in the shower or anal cunt in the 
supermarket, sing about something other than 
oppression or pro-choice, fuck whatever young men 
or women I fancy, speak my mind or scratch my arse. 
How vulgar I would be. 

This is for every girl who cares how things 
are done so they stay important. 

I love Month of Birthdays, Flat Earth 
records and Japanese hingi. Swearing is cool. 
Contact me via § imon at sjhclass@ aol.com, or much 


slower c/o Smack in the Mouth Records/PO Box 
ITA/Newcastle upon Tyne/NE99 ITA/England. 
Cheers. 


Guest Column: 
Emmett White 


I am a simple man. I do not ask for müch. And 
Irarely ask; what I do need I take. A little sustenance, 
alittle friendship, a little warmth. Tha 
Atone point in my life I wanted to'ta 

'orld-broket 


h g to kill me. 
a, California. In my 
се walks, sometime: 


hardly ever walked with any destination in mind 

along the seashore or into the coastal lands. Many 
times my walks would take me a few miles from my 
home into a place known as Ellwood $hores or 
Monarch Point. Monarch Point sits on a bluff looking 


and slopes back into the land into a tall grove of some 
of the most beautiful trees I have ever seen. Even at 
my young age, I could sense the presence, the strength 
and sense of wonder associated with this place. 
Standing on the edge of the bluff and looking any 
which way, one cannot tell that humankind was ever 
allowed to subdue the wilderness. Over the bluff is 
the ocean, stretched out as far as the eye can see, with 
the Channel Islands far off in the distance. On the 
bluff where the wind blows, there grow the native 
grasses, changing color and stature with every season. 
And beyond the grasslands lies the grove of 
eucalyptus and others, grown so thick the sun can 
not seep through. It is here for which the location is 
named: every year between the end of October and 
the beginning of December, thousands of Monarch 
butterflies return to mate. The air is filled with them, 
surrounding you from above and all around, all 
searching for the perfect partner to achieve 
continuation, to allow their offspring to return next 
year, so that every year they will be present to sing 
and dance the song of life. A few months ago I was 
in Isla Vista, in fact in that very grove, when I was 
informed that someone is trying to develop on 
Monarch Point. A gated community of two-story 
luxury homes, comfortably out of the reach of only 
but the very wealthy, and packed in so tight as to 
ensure the greatest financial return. 

Why? Why would anyone want to despoil 
and erase forever something so magnificent beyond 
words? What greed and pure evil must have gotten 
into their hearts to make them want to ruin something 
so much like heaven? This is the last place on Earth, 
the only place I have ever been that has not been 
marred, it’s extraordinary majesty maimed by the 
horror of “human progress.” And to top it all off, 
what they want to do is not even legal. The 
development violates the Coastal Act, the Local 
Coastal Plan, and the Goleta Community Plan. But 
that didn’t stop the County Board of Supervisors from 
approving it. Two local groups have appealed this 
decision to the California Coastal Commission, and 
they need your help. Please refer to the bottom of 
this column to find out how to provide it. 

What I have learned the most from this 
possible travesty, besides the absolute necessity of 
nature and wild places to my physical, spiritual, and 
mental well-being, is what a fool I was to ever think 
I could ever separate myself from the rest of the world, 
and let them go about their business while I go about 
mine. As if my struggles and defeats were the first 
and most devastating ever experienced, as if my small 
experience gave me the right to give up on the world. 
It was an act of utter cowardice and the ugliest apathy 
Ihave ever felt. To deny our relations to all else and 
our responsibility to defend and nourish all life is to 
defraud ourselves and the rest.of the world, as well 
as every succeeding age, of the most basic and 
necessary, beautiful and inspirational, aspects of 
existence. The struggle is the life. 

Many people talk of spiritual experiences, 
where and when they realize they are a part of 
something larger. Well, Monarch Point is where 1 
“found God.” Not God in the traditional sense of the 
word, but where I found I was not all, that my 
existence was not the end all, that 1 am an element of 
a greater force, whatever that may be. The force that 
drives me is the same force that keeps the Monarchs 
returning, year after year. It is imperative to my 
Безме that this place exists. I must defend that 

force. 

Please write the California Coastal 
Commission, South Central Coast Area, 89 S. 
California Street, Suite 200, Ventura, CA 93001. 
Refer to appeal #A-4-STB-97-185, and tell them what 
you think about the development of Ellwood Shores. 

Legal fund contributions are needed as 
well for the appeals process. The Urban Creeks 
Council and the Santa Barbara Shores Homeowners 
Association are up against a group of very wealthy 
investors, and need your help to raise additional funds 
so that they can continue to have first-rate legal 
assistance throughout the entire review and appeal 
process. Donations are even tax-deductible. Make 
checks to Urban Creeks Council and write “Legal 
Fund” on the check. 

3 Mail checks to: Urban Creeks Council/ 


PO Box 1083/Carpinteria, CA 93014. 


Thanks. 
Emmett White/4202 W. Cholla/Phoenix, AZ 85029 


(ne Percent Records 
ЫИ ШЫ 


http:!www.visi.com/-oneprict/splash. htm! 


%. 4 song 7inch 
"That's right, one 

song - two move- "8 
ments. Catchy jazz 

laden post hardcore 

that will amaze and 
mesmerize you" 


KILLSsaDIE "traitor" 


1%.03 4 song 7inch 
* Бү 


"CHUNKY TITANIC 
CORE... WITH MELOD: 
ICALLY SUNG VOCALS" 
— PUNK PLANET 


100.01 M.LJ. “300 


miles" 4 song 7 inch 
"absolutely phenomenal" 
-- Punk Planet 


up next: Angels in the Architecture 7" 
ex - Ounce of Kind 


Tin's $3.5 US/85 world ppd. Color vinyl 
for mail-order (tell me where you saw 
this). CD $7US/10 world ppd. Order all 
4 for $15US/20World ppd. Vinyl sticker 
pack $3 for a bunch (196, SF and K5). 
T-shirts $8 (KS and 1%). Bands, 
Stores, Distros, KIDS! get in touch! 
One Percent Records 
po box 141048 mpls., mn 55414 
“oneprcnt@visi.com” 


out in march 


fields lay fallow 


six song 2x 7" of ex-spirit assembly and car vs. driver 


also: 

hal al shedad / inkwell 

split 7" 

car vs. driver 

7", Deja Grateful lp, Out of a Silent Sky Ip 
scout / freemasonry 

split Ip 

scout 

7" and split 7" with Cromwell 


Lunchbox Records 

P.O. Box 55361 

Atlanta Ga 30308 

7"= $3 2x7"=$6 12"=$6 
payable to Stephen Wishart 
gsOSscw@panther.gsu.edu 
(also dist. by Ebullition, Very, Lumberjack, No Idea, etc...) 


WING KIDS 


Discography Ср їв.з.‚ s10 олег 
i Jenny Piccolo 12" $6 U.S., $8 other 


| Locust/ Jenny Piccolo 5" pic disc 
ў $4 U.S., $6 other 


Swing Kids/ Spanakorzo 10" 16 v.s., $8 other 


і Swing Kids 7" 35 0.5., $5 other 
Unbroken "And/ Fall" 7" $30.5., 15 other 


Swing Kids, The Locust, Jenny Piccolo, and The Crimson 


Curse buttons| The Locust stickers $1 or 5 stamps each. 


THREE.ONE.G > 
post office box 178262. San Diego, California. 
92117-8262 gnited states of America, All this stuff is 
payable to Justin Pearson. Distributed by Bottlenekk, 


SOMETIMES FRIENDS FIGHT 10°+CD $7PPDN AM. $9 ELSEWHERE 


PrB00? GRIVER. 7° out now $3ppd 95/84 Canada/S5 world 
uwRoos..DI LANCE CORPORAL. s/t СО s10ppd US & canada/S12 world 
uwRoo4..MY BIG WHEEL CD out now $10рра US/ $12 canada/S12 world 

uwroos. GROUNDLESS . still missing”. CD St0ppd US/ $12 canada/S12 world 
uwRooe. TIME SQUARE ‘learn it^ CD out soon soppd US & canada/S10 world 
uwroo7 SUBB . "high step to hell” CD out soon stoppa US/ $12 canada/$12 
world 
UNDERWORLD RECORDS 
your design printed Ee 
пп 250 B&W stickers 


for as low as 20 DISTRIBUTED BY EBULLITION. CHOKE. VERY NO IDEA ROTZ VICTORY FAB 
SIZE: 2:12 x 275° от 428 x 138" E LUMBERJACK. BOTTLENEKK. REVELATION. ETC 


— DISTRIBUTORS AND STORES CALL FOR WHOLESALE PRICES 


Also available T-shirts from Piebald ($10ppd). Di-lance corporal ($10ppd). My Big Wheel 


contact us for Subb and Times Square (all $12ppd) 
free pricelist & samples 
IX 204 RENO, NV 89504 


ph. 702-324-7885. www powermet nel/- sickerguy. 


|, P.TEMPORAL interviews withs 


M. PYRAMIDAL 
M TRAVERSE Coalesce, Kilara, 
Du NEZ Rick Spencer, and 


M.DILATATEUR 
DES 
MARINES 


di ANANDA art, music, politics, and writing 


(habeas corpus) LP 


(former members of fingerprint and jasmine) 


002 invention de Morel 7” 


1 M. CARRE 
DE LA LEVRE 
SUPERIEURE 


Other stuff : Vanilla / El Vidal Sonido 7" 
El Vidal Sonido / Tokyo Montana 7" 


aafortanate for the. fortunate 
Lisa Kelton PL IP =6.00pod US /'7.00pod / 10.00 W. 
Newhall Ca, 91321 7 =3.00gpd US / 4.0000 / 5.00009 


Distro = Bottlenekk - Ebullitian - Vacum- Goalat (france) 5 4 oro NC 27404 


БА af „КЕШ guise АННЫ sies, 


2 
| 


never mind the melody... de 2, 
...here's Sound Pollution 
ШЕШШ Sea Ofcorte 


© "Your Chaos Days Are Numbered n e W 


LP $7 CD $8 
Pics c ЗАВК Г) Г) ) 
ROMANTIC GORILLA VOICEof theSKY E | г 


n 
4 


aN) 
42 
^. NE Offi да 2 
Bs) 19 song follow up to their classic split Рс О E È | С e k О X 1 e 40 
7 with Spazz. All the speed, craziness, E 
20 land energy you'd expect from these Co | u m b Jf sh O | 4 S 
j da 
Ышш Ф 432 01 d 
1 "Terrorist Attack" 7"ep $3 E 
} ot 7 track debut of raging Swedish thrash. 9 
ipi This is the second coming of MOB 47! 
ЧА Fucking awesome! 9 
+ NN 
n "777 (1991-1997) CD $8 
АЙ Collection of hard to find, long gone, and 


songs l'm sure you never heard betore 
spanning '91-'97. 17 in all! Includes the 
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fast & funny band there ever was. 
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Detestation, "Portland's loudest nihilists,” 
were interviewed in late December en 
route back to Oregou after a somewhat ill- 
fated tour, Answering questions are Kelly, 
Saira and Brian, bass, vocals and guitar 
respectively. Drummer, Dominik, was on 
tour with another band at the time. 
Frank Burkhard. 
HaC: So what's the quick band history? 
Kelly: We started about June of `95, so 
it’s been about two and a half years now. 
We just started out as a sort of side project, 
because everyone was in another band at 
the time. We had a different line-up then: 
we had a guy named Ty playing drums, 
and a guy named Adam playing second 
guitar. Ty, Adam and Brian were in 
Starved and Delirious, and I was in 
Defiance and Masskontroll. We were all 
pretty busy with that, so Detestation was 
just sort of a side thing to start with. A 
few months later when our other bands 
started breaking up, or we quit them, we 
started taking it more seriously and making 
it a full time project 
HaC: Your lyrics seem really negative and 
sort of jaded. Do you think that punk has 
a positive effect on people and actually 
inspires something? 
aira: [think so. The people that attempt 
to make a difference definitely do. It’s 
obvious who's in it to change things and 
who's in it just to get drunk and hang out 
Гһеге are still a lot of people who care 
about and read lyrics and are thoughtful 
K: I’m not naive enough to think that our 
lyrics are going to change the world, but I 
think we can change things on a personal 
level; we all try to live our ideologies and 
let that extend to our interactions with 
other people and our dealings with how 
we live. To that extent yeah. I think punk 
has a lot of effect on people. Sure there 
are a lot of people out there who don't give 


a fuck and just buy a record for the music 
or buy it because it’s collectable or 
whatever. But as. far as building 
community and reinforcing ideals punk is 
pretty valid. 
S: I don’t think that it has a direct effect 
on the rest of society 
К: Maybe if we can change things in our 
own culture and live as freely and as fully 
and with as much consideration as we can 
for other living things and people... If we 
can do that within our own с ‘community that 
might just extend into a larger society. But 
Г.т not really concerned with that right 
now, We've all got our own issues to deal 
with and its. a lot easier to think about 
doing things that are beneficial to you and 
your culture and the people around you 
rather than trying to take on the burden of 
changing the world, which a lot of punk 
bands seem to be under the illusion that 
they can do. Its all fun to write about 
burning cop cars and destroying systems 


and nice to think about lynching politicians but it’s not going to 
happen. 

HaC: Well, a lot of your former bands definitely liked writing 
songs about burning cop cars and lynching politicians 

К: Personally I have a lot more to do with the lyries in this band 
then I have with any other band I’ve been in. 1 was never really 
responsible for... I wasn't writing lyrics about that sort of thing 
when I was in those bands. A lot of that shit was written six or 
eight years ago when I wasa lot younger and I look back at a lot 
of the lyrics that were written in some of my older bands and I 
think they were pretty ridiculous, and a lot of the lyrics I thought 
were silly at the time. but that’s what whoever was writing the 

lyrics thought was important. 
Brian: I think 


it’s more real to write about how you actually live 

and what you know about. Writing about what you feel, your 

true feelings come across much more sincere than writing about 
things you would like to do 
К: Have a good time all the time. There's something to be said 
about people that are really pissed off and really want to yell 
about those things; it’s healthy. If you're young and pissed off 
it’s better to write lyrics about revolutionary pipe dreams than to 
write about beer and sex. Which, at the time, when a lot of the 
political. Portland bands started in the late eighties. we were 
writing these radical, political lyrics that we thought were just 
great. Looking back I realize that these were sort of naive. But 
at the time we were doing it the only thing going on in Portland 
were bands that sang about fucking people and drinking a lot of 
beer and having fun. We looked at that and thought that these 
bands were just dumb rock star bands anyway and they're singing 
about things we couldn't relate to. We were really pissed about 
a lot of things and figured that Portland punk should have a little 
more substance 
5: We just try to write lyrics that relate to our everyday lives 
Things we can actually live up to. 
HaC: You've got a couple songs against drinking, which seems 
to be quite a different attitude than what most people perceive 
political bands to be into 
K: We don't really have any songs against drinking. We've got 
a few songs about doing things until you're almost out of control 
Half this band doesn't drink, half does. Drinking is a great form 


of entertainment as long as it stays that way, or sometimes it's 
just nice to have a pint of beer. But we've known quite a few 


people over the years that have really messed 
themselves up through drinking and drugs 
and it has a really negative effect on the punk 
scene sometimes. People getting drunk and 
fucking up shows and fucking up their lives 
and they just make the rest of us look really 
stupid. 

B: Everyone uses it as an excuse when they 
fuck up somebody's house or beat somebody 
up or fuck up their own scene 

S: We also think that drug and alcohol 
abuse—when it starts to get out of папа 
takes away any productivity that that person 
might have had. No one is contributing 
anything when they re fucked up 

every night. That's the main 

reason we have songs that 

against 

drinking, but more about how 

you should think about it 

before you waste all of your 

money and energy on getting 

fucked up. Like Brian said 

people won't take 
accountability for their 

behavior when they're drunk 

or whatever 


aren't necessarily 


Just because you 
yourself so 
couldn't 


chose to get 
obliterated you 
remember anything doesn't 
mean that you're not at fault 
HaC: Everybody seems to 
think that Portland has this 
raging anarcho punk scene. 
how would you 
the myth? 

B: It couldn't be further from 
the truth 
K: It seems like there have been 
some cool bands over the years 


ike to shatter 


but the 


Portland scene seems very isolated and 
doesn't really seem to have much of a clue 

on in the rest of the world. 
appening in Portland and 


заррепіпо or has happened in 


as to what's goi 
except what's 
what's 
England 
had a fetish with English punk, sometimes 


It seems like Portland has always 


that's taken to ridiculous extremes when 
people sit around and talk in English accents 
Fhis whole fucking oi thing has really taken 
oot, which is pretty silly. It 
Y people have gotten tired of actually 
unking things through and being intelligent 
nd just went out and bought a bunch of bad 
‘arly English punk reissues on CD and said 
"fuck it^ and have thrown away all their 
»olities and ideologies and turned into dumb 
drunks 

B: Starting to eat meat when they- used to 
эс vegetarian. It seems like its cool not to 
give a shit anymore 

К: There's a lot of the. "yeah. I’m a vegan, 
эш | really need these new twenty eye 
docks 

S: | mean, a few years ago everyone was 
retty active politically, but now it seems it 
was just a passing phase and those same 


cems like a lot 


»ople are drug addicts. drunks or just 


fucking idiots that are too caught up in their 
own social soap operas to do anything 
constructive. But there are a small group of 
people that are at least trying to do things 
that actually mean something. People that 
are concerned about politics again and 
concerned with living their lives in а way 
that doesn't hurt other living things. For the 
most part there are a lot of scene divisions, 
people that listen to pop-punk don't hang 
out with people that are into crust, and 
people that listen to crust won't hang out 
with people that are into UK punk. I don't 
think it's just a Portland problem, lm 


ү 


sure it’s everywhere 

К: It’s kind of sad because Portland seems 
to have so many people that have similar 
views, but they're all too caught up in their 
own little cliques and own little scenes that 
they can't get past superficial differences 
enough to interact with each other. We try 
to break down some of those barriers by 
setting up showsewith diverse bands, but it 
seems like a lot of people aren't interested 
in any sort of interaction, they aren't 
interested in 
happy with the way things are. people having 
secret shows in the basements of houses. or 
bands that will only play when a spikey, east 
coast drunk punk band comes through. It 


it seems like everyone is just 


seems that there are so many people that 
aren't interested in doing anything besides 
maintaining the scene clique. status quo 
Which is really ridiculous, because we're not 
going to get anywhere without building up 
a really active, integrated scene. We could 
һе зо much more productive if we all hung 
out and worked together to set up shows or 
whatever and build a culture, rather than 
building four or five different little 
fragmented cultures. We don't want to make 
it sound like Portland's full of drunken idiots 


and stuck up scene snobs, there are also a 


lot of really cool people. There's also a lot 
of really cool bands, there’s Axiom, The 
Obliterated and then there’s this really shitty 
band called Atrocious Madness... 
S: Hey! 
В: Ha! На! 
K: Yankee Wuss, Whatserface, Dirthead, 
God Hates Computers and people that are 
really cool and really nice. But unfortunately 
there are a lot of really dumb, really drunk 
people too. 
HaC: What happened to all the old Portland 
bands? 
K: Well, it depends how old you mean 
A lot of the mid-eighties people 
faded out or became junkies. 
If you mean the anarcho 
punks, or political punks or 
whatever, seems like there’s 
not a whole lot of people left 
It seems like a lot of the 
people that were around 
when I moved here have 
sort of "grown up^ and got 
normal. They're just too 
busy working and they've 
lost their values along the 
way. Гус been in bands 
with people who sang 
vehemently against 
animal exploitation and 
now they're slapping 
sides of beef on the bar 
b-q. That's another thing 
about Portland that's really 
sad, it seems the average 
longevity of punks is maybe 
our or five years. I think that 
is a big reason that there isn't much 
of a community feeling. Punk seems to be 
just about instant gratification and just 
hanging out and looking punk, drinking. 
and if that's all punk is to you then you're 
going to burn out really quick 


^ lot of people seem to be patting 
themselves on the back about what they used 
to do. They think that because six or seven 
years ago they went to a lot of protests or 
threw a brick through a window they're 
exempt from ever having to do anything 
again. The older punks grew out of it, got 
cool, got an attitude and couldn't lower 
themselves to talk to Kids just getting into 
It 
HaC: You seem really into making sure 
your records are available outside the US 
and distributing records from other 
countries. 
К: It’s pretty sad that a lot of really good 
bands are popping up and, in Portland at 
least. no one seems really interested in 
what's going on in the rest of the world. 
"There's a huge worldwide scene out there. 
I mean really exciting things are happening 
all over the world, and I like to think that we 
make it outside our little borders of Oregon 
or the US and that we have an impact 
somewhere else. It's sad that most bands 


just waste away playing shows only in 
Portland or maybe getting really adventurous 
and going to Seattle, or if they're really crazy 
they make it all the way to the bay area. But 
a lot of bands don't seem to try to tour or 
t records out around the world. Not too 
many people do mail or whatever. 
HaC: You've got a song called "White Trash 
and that can be taken a lot of 
Would you like to explain 


Genocide,” 
different ways 
yourselves? 


B: Well, I wrote it so 
mean the killing of a 


it’s supposed to 


thought process 

That being separatist or 

prejudice of other races, cultures, not 
willing to accept anything different than your 
own kind, Personally it’s a trait I hate in a 
lot of people. People who refuse to go into 
certain parts of town or.. 

К: | think it’s the same in every city, but 
Oregon has a lot of hick elements and we're 
from a town which, whenever there is an 
election coming up. there's some Christian 
Coalition the 
religious fueled bill to limit abortion rights, 
or gay rights, or reproductive freedoms, This 
latest one was a total Catholic backed bill to 
limit people's right to euthanasia. Portland 
is so fucking full of those kind of attitudes 
and the people who espouse those views are 
I guess that's 


s trying to push some weird 


just so fucking white trash 
where the title comes from 
HaC: So do you actually support the 
campaign for the extinction of those wearing 
sleeveless Foghat half shirts? 
К: Wholeheartedly! No wait a second, 
"Fool for the City” was a classic! 
Slowride!” 

: 1 don't really care about Foghat, but daisy 
dukes and a stained wifebeater 
HaC: Well, do you really think that 
attacking people is an answer to dealing with 
racist trash? 
K: OK, look, I spent most of my life, from 
the time I was in kindergarten till I graduated 
high school, in a tiny town on the Oregon 
coast with a population of about 350 people 
There is a certain breed of hick in Oregon, a 
very Vicious, intolerant, very violent person, 
and you're not going to change those 


people's views at all. The only response you 
can have with that kind of person. if they 
fuck with you, is to either run away or fight 
back. It's not like we go out and beat 
hicks, or beat up people that we disagri 
with, but we're not adverse to fighting bac 
if I get jumped by some fucker in a cowboy 
hat who thinks I’m gay because Гуе 
funny colored hair 
S: Ах far as physically confronting people. 
| think it's very important that those types 
of people know that their presence is not 
welcome at punk shows 

or anywhere. For the 

most part those people 

stay away from the 

city. They hide out in 

the suburbs or in their 

little hick towns, but 

When they do come in, 

it's very important to 

defend yourself and 

make sure they know 

it's not alright for 

them to walk all over 

people. Sometimes 

that ШЕП 

physical violence is 


means 


necessary. 

K: Portland has a long 

history of nazi or racist 

elements in the punk scene. 

In the early cighties at shows the whole 
place would be full of punks but there would 
be a small circle of skinheads in the middle 
of the floor that no one would fuck with 
There would be two- or three-hundred punks 
and ten skinheads would be 
intimidating everybody there. All of it came 
to a head in ^88 when three nazi skins that 
were in the punk scene beat an Ethiopian 
student to death. That sort of polarized the 
Portland punk scene, either you were a total 
nazi, which a lot of people were, or you were 
totally anti-racist. There wasn’t any room 
for sitting on the fence with that issue. It 
was a very volatile period when people were 
going pretty extreme one way or the other. 
That was about the time when the Portland 
anarcho-pun 


these 


scene really got going. Some 


of those early shows we'd play or set up 


you'd have these nazi's coming in, figuring 
they could do what they had been doing. 
which was being dumb violent assholes. 
They'd come in and ihey would have thirty, 
forty punks kicking their ass out the door 
They got the hint really fast that they weren't 
welcome at our shows. 

B: They all moved into the metal scene for 
а few years, but for a while people wouldn't 
even let them into the metal shows. Now it 
seems that everyone has forgotten about the 
beating and are letting them into the metal 
shows again 

HaC: Speaking of violent aspects in the 
punk scene, what do you think about the big 
rise in hardline bands? 1 know you've sort 
of had a run in with this. 


K: Yeah, there are a lot of young kids from 
the suburbs getting into this fascist hardline 
ideology and they're bringing a lot of fucked 
up views into the scene. They're bringing a 
lot of christian, right wing views into the 
It's starting to be a problem when 
you go to a show and some fucker is handing 
out christian, pro-life literature, that's when 
it’s got to stop. Portland has never had any 
sort of a straight edge movement before this, 
before the last year and a half, two years 
People just need to calm down and think 
about what they are getting into. 

S: It’s pretty scary that at hardcore shows 
there are people handing out right wing 
literature, and not even the people handing 
it out, but when you confront these people 
no one gives a shit, Everyone is more 
concerned with defending their "good 
friend.” and for no reason except it's "my 
good friend." 

K: When the straight edge scene was just 
starting to take hold and I was seeing straight 
edge shows, I was actually kind of relieved: 
it was a refreshing change from the years 
and years of drunk punk that l'd been seeing 
I was like, “wow, here's something 
different." I mean, I don't give a fuck 
whether someone drinks or not. Personally 
I drink, I enjoy drinking, but I thought a 
straight edge scene was a lot more of a 
healthy thing than the dumb, drunk scene 
that Portland was getting pretty infamous for 
Over the last couple years, though, these 
bands and people have started to adopt these 
weird, twisted views. 

S: Our straight edge scene has evolved from 
young kids wanting to be more productive 
to а macho, violent hardline scene where 
people are violently backing up their views 
on whether you should drink or not. That's 
fucking bullshit. Most of these kids don't 
even have an excuse to be hardline because 
they spend all their time sitting in front of a 
fucking TV all day, or sitting around playing 
video games. They don't give a shit about 
anything except buying new clothes and 
acting like jocks. 

B: You get bands like One Life Crew who 
refer to women as “coat racks,” because all 
a woman is good for is holding the guys’ 
coats while they mosh it up, and they’ 
totally homophobic. I thought punk was г 
way to get away from that right-wing jock 
shit. But these bands probably wouldn 
consider themselves punk bands any way. 
S: These bands are the first to attac 
someone for wearing leather shoes without 
knowing where they got those shoes... 
whether they were used or whatever. They're 
more rned with that than not 
supporting corporations that kill thousands 
of animals every year, they just say "well. 
my shoes aren't leather, yours are.” They 
don't think that their actions are far more 
damaging than wearing à pair of old leather 
shoes. 


B: One of the big things is non-leather 


scenc 


conc 


Nikes. and everyone's aware of how fucked 
Nike is 

S: Or any company 
Reebok. whatever 

K: It's hard for me to take anyone seriously 
who is so quick to criticize me for dropping 
twenty bucks on a pair of leather boots from 
a surplus store after they 
just got back trom 
wherever buying a tew 
hundred dollars worth of 
new sports jerseys | 
mean. when I was growing 
up jocks were always the 
people that made my Til 
living hell Now 
more and more of these people in the punk 
scene. To me punk was a reaction against 
those kind of attitudes and now I'm having 
to see these attitudes that I had to deal with 
in high school surface an the punk scene 
under the guise of hardline 

$: For the most part none of these kids have 
had any experiences with drugs or alcohol. 
not that that should be something that’s 
required of you, but these kids will probably 
end up being drug addicts or drunks 
themselves because they re so [ar agaist it 
B: It's typical of extremist attitudes to switch 
their beliefs around 

HaC: Its just a safe rebellion 
have a little youth cult but still stay true to 
their christian parents 

К: [think it’s great if. people have a well 
thought out set of ideals that they re going 
to live by and that's part of the reason they 
don't drink or don t take drugs 
If that's something that they ve thought and 
can say. “this is why I do this. then that > 
great’ But a lot of the people are too caught 
up in this moralist bullshit that they don t 
have any reason for their beliefs except it s 
fashionable or they live in a black and white 
world where A is good and Bis Баа But if 
you ve got some really well thought out 
reasons for being part of something 
don't ever fucking change 

S: [dont drink and no one in this band is a 


like that Adidas 


| m seeing 


These kids 


or whatever 


great 


raging alcoholic or anything 
К: It's almost а non-issue. We don t care il 
you drink or not and we just expect the same 


courtesy 

HaC: You talk a lot about being productive 
and active. so what are some things your 
involved with outside the band? 

S: Edo a zine called Dumimutive Rage dts 
mostly a personal “zine but I also do some 
interviews with mostly foreign bands A 
lot of the articles are topics that I teel 
strongly about at the time 

К: | doa record label. mailorder and small 
distribution called Consensus Reality We 
also all book shows and that keeps us pretty 
busy. Most of my time 15 spent answering 
mail and doing label shit’ We all work full 
time too. We're also working with some 
friends to set up a gig collective to make 
things run a lot smoother. There s about five 


or six people who set up shows regularly and 
it we all coordinate our efforts we could do 
a lot better job of it 

S: Em also in another band called Atrocious 
Madness 

HaC: In one of your issues you wrote an 
article that people could construe as 


DETES 


1951 West Burnside #1654 
Portland, OR 97209 


attacking feminism 

S: Oh shit. you might need another tape for 
this. Well. that article I wrote as a reaction 
to the women in the scene at the time It 
was witten a couple of years ago and things 
have gotten a little better. but my views have 
stayed pretty much the same. I think 
feminism is very important. both in the punk 
scene and society as a whole. But I think it 
gets really out of hand when feminism isn't 
feminism anymore. it s separatism Where 
all men are bad. and every evil in society тх 
м men and all men are potential 
rapists or Whatever over generalization there 
might be I think women who empower 
themselves in any way and put aside the fact 
that they are women and lead a productive 
I mean. yes, being a 
woman in the scene is hard and there aren t 


hecause 


lifestyle regardless 


nearly as many women as there are men 
But the only way that there are going to be 
more women is it more women: get 
involved Sitting around whining that 
there are too many men im the scene and 
not enough girl bands is not helping 
anything at all Yeah 
but | m very concerned about people 
liberating themselves not based on 
something you don t have control 
being a female or a male 


Liberate yourself however. but 


Ima feminist 


Over 


don t try to oppress other 
people in the process. I 
think a female presence in © 
the scene rs very important 
and that’s why Fm in bands 
and I do à 
Irustrating 
thought of a 


zine and its 
when you're 

a girl who s 
doing a ziik " 
Well 
a woman 


girl in a 


band is noL а zine 


done һу its a “zine 


done by a person that is a thinking 

You should: put that shit 
aside and not just recognize something 

1 woman involved. Just 
lm not 


individual 


because it has 
recognize it because it's good 
going to say something's really good even 
if ws shit just because it was done by a 
woman. Im just as critical ог supportive of 
any project. regardless of who's involved 


Its important for everyone to be doing 


ш 


something productive. The female presence 
in the scene also needs to be more than just 
the jacket holding girlfriend counterpart of 
some guy which way too often seems to 
be the case 
HaC: That sort of boyfriend sexism seems 
to be an accepted prejudice in the scene. 
Another accepted prejudice is 
homophobia, which you 
address in “Not Fucking 
Funny? 
К: I wrote that song as a 
reaction to à band I was in, 
and I’m not going to say which 
it wasn t Resist and it wasn't 
Deprived. and и wasn t Masskontroll.: It just 
seemed like it got to be OK after a while, 
almost as a reaction to how cool and how 
pseudo political we tried to Бе. It seemed 
like it was OK to make sarcastic gay jokes 
и Jokes about people being gay and shit like 
that. It’s not really funny, it's just 
homophobia, People took the attitude that 
“hey, we're so liberated we can joke about 
it” But that’s not cool, the last thing I want 
to do is sit around and talk a bunch of 
homophobic shit. Homophobia in the punk 
scene is still a problem. and it’s definitely 
something that needs to be thought about and 
dealt with 


one. but 


As the song goes "Your jokes 
aren't fucking funny and your views are 
fucking shit. homophobia 15 ignorance. no 
tolerance for it? 
НаС: My tape's almost out, anything you 
want to add? 
K: Thanks for reading this. If you 


А һауе any questions ог you think 


P 
РА 
СУК 


we're full shit or just want to 
write to us. we welcome any 
< kind of communication 


— 


е 
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okara * months like years LP 
now-defunct Ottawa mathrock trio. 1st press 
almost gone. get on it 


goodbye blue monday /across five aprils 
split 7” 

ex-frail/iamheaven/truehigh fideilty/singlefileline. 
quiet, melodic, frantic 


30 second motion picture • 

can't kill time LP . 

ex-shotmaker and okara kids kick out the 
post-punk jams 

franklin * building in A and E CD 
recorded with scientist. emo and dub are 
both three letter words 


blake • 7" 
mississauga's sassiest hardcore kids go off, 
without losing track of melody 

three penny opera * 7" 
ex-shotmaker/30smp - heavier and faster. 
balls to the walls rock 


beautifuzz • LP 
hip-hop meets space-rock. lots of 303s, 8085, 
turntables, guitars and the body rap 


sparkmarker * repress 

products & accessories CD 

punk? metal? post-hardcore the way it 
was meant to be 


Coming Soon: 
abitt krunikk CD, 
holding pattern 7” 


seppuku CD, 
franklin LP, 


check website for more info and tour dates 


1 
Li 
i 
* canucks pay in loons, every опе else in 
american dollars 
* cheaper from blindspot, bottlenekk, 
choke, ebullition, lumberjack, rhetoric, 
very, x-mist, 
sonic sound 
box 80067, ottawa, ON, CANADA, 
K1S 5N6 


spectrasonic@iname.com @ 
www.cyberus.ca/~scallen 


1: karp/rye cd/12" 

(cd contains split 12” rye debut 7", and tive karp radio show) 
2: trolmn website 
http//'home.earthlink.net-troub! r 
3: lync Ip/cd 

"remembering the fireballs (pt. 8)" 


4: red monkey 7 


“the time is right" 


5: sea tiger 


"cyberporpoise" 12"/cd 


6: hal al shedad 7° 


(2 exclusive songs with fancypants packaging) 


7-835 1р-$7/9 cd-$9/11 usa/world ppd 
send a stamp and get a full catalog of stuff or email troubleman G earthlink.net 
troublernan 16 willow st. bayonne, nj 07002 usa 


aa 
Remixed versions of the four song "Through The Darkest Days" seven inch, 
plus re-recorded versions of the 1995 five song demo cassette. 


WHOLESALE: 
$6 ppd.US 
$8 ppd. WORLD 


r Payable to: 
nC., 2695 Rangewood Dr. 
anta, GA 30345, USA 


Crimethinc. 


"Get Ир Offa Yr Thang!" x 


SAVAGE MALIGNANT CD 


Debut album out мом! TWIN -Rock — 
Revolution. Twe piece wild Beast ! 


SAVAGE MALIGNANT 7" 


Five sono dest ЕФ. Twin- Core - 
Conspiracy- Чоо Fuck ME UP YoY Fuck Кеө! 


CRISPY NUTS 7" 
Japanese Scooter punk Kiels burnin’ 
white hot—all the way |! 
SAVAGE, CRISPY NUTS & COWPAT ҳ 
T-SHIRTS (black or white, size M) 
* SAVAGE PINS 
(James Brown face, same as T-Shirt) 
Cowpatzine # 9 finally ovt /! 
IN/HUMANITY, BLUE TIP, SAVAGE, KARP, 
UNWOUND, KEROSENE 454 etc £1/ $1 


We gotta big catalog for ya, just send yr name and 
address, loads of other labels avallabie. Traders get 
in touch 

Bands! Wanted for a James Brown covers LP, 

T. shirt interested parties get in touch 


‚=. PRICES 
á SAVAQE ~ (Euro checks B.Shrimpton) 
MALIGNAN 


the return to normalacy... 


introduction: two new 1р'ѕ 


shake ray turbine 
“the sauce of solution" Ip/cd 
thirteen songs that define 
rock. equations in music 


franklin 
“buliding from a and e” Ip/cd 
forget the franklin you knew. 
enter the world of indie-dub. 
seven songs. 


(shake ray turbine vinyl presently unavailable) 


Euro/ air/ surface 
CD £5/ $10/ $8 
7" £2/ $5/ $4 
T-Shirt £5/ $10/ $8 

5 ; Ріп 50р/ $1 
mw COWPAT RECORDS write" 
Kingswood Lodge, Gt.Missenden, HP16 9NU. UK 


p.o.box 2302 philadelphia pa 19103 


Constructive 
Semantics 


H s 
о Demo - da 
esticts -üg Altus torna 
also ovt Now; l 
HANDS ОРАМ qoe |, 
ANGRY Gop -Demos Ў 
> tary! torturing grooves from, / 44 
| Seorgies New Sludge ords if! 
1 E Han cash Check o- Moray 
ud Sor ak Rl 
east Campus Rd 
Athens, GA. ab Cos 


ane. Tinton Falls, NJ. 07724. For sound samples anc 


checks/MO 


payable to: 
Kris 
Youmans, 


‘ POBOX 
out now! 1202, 


Ip on High WatcrH coorda Denton, TX 
ed on Action/H cactioen 76202 


managra 
T" and cd on 
actio n/ reac- 
tion 

po box 
260227 
madison WI 
53726-0227 


Slave 1— 7” out now! 
also out: radioland hitsquad 7" 


15 songs, 
eighteen minutes 


7"8$38ppd coming out soon: 
Ip $6ppd Slave t/Meadowlark 7” Sao 


$4. postpaid from: 
the mountain cooperative, p.o. box 220320, 
greenpoint post office, brooklyn, ny 11222 usa 


auy Йлопә buruum pun әбиәпәж ГА А 2 бимо 


сі $T»pd үнр://реоріешт ефі/~сс10005/Љт. т 


ASSORTED PORKCHOPS d Richmond, VA 23220 fax(804]273-6356 — 7's $3 * cds $8 * abc lp |$10 • s.as.e for catalog 


PO BOX 4022 WILMINGTON,NG 28404 


*V/A Reno Food Not Bombs Benefit ЕР 
(Intifada, Dread, Gob, Bristic, сіс.) 

V/A Making Human Junk LP repress quite soon 
Cause/Adversives EP 

Intifada/Causc EP 

Tomorrows Gone EP 

BUG #8 (Crue, T. Sister) 

HELP #4 (Eyelid, Trial, Rain On The Parade) 


Prices: US/ Can/ World 
LPs $7/8/9 

Ts $3/4/5 

Zines $1 

Distributed by 


Ebullition, 


PO. Box 146374, Chicago IL. 60614-6374 
Check/Money Order to Jason Buhrmester 
$3 USA, $4 Canada, $5 Europe, $6 Asia 
Now distributed by Ebullition, Choke, Victory € Rotz! (NS н СЕЛМА 


Seattle, TI A, GS111 -2015 


Crazy about Initial. 


| THE ENKINDELS 


* WHO HERE WANTS TO FIGHT? 


S ®_, + 4-song CD $6.00 


tÉtEnkindeL: 
feret | 


Boy Sets Fire. 


BOY SETS FIRE 


THE DAY THE SUN WENT OUT 


ng 12" $8.00 
ng CD $9.00 


INK 8 DAGGER 


» | DRIVE THIS SEVEN INCH WOODEN STAKE 
«| THROUGH MY PHILADELPHIA HEART 


The Enkindels — , ms Ч s Initias К е orial Day Wee! 
ЭИККЕ ИКЕН TE. May 2 and 31, 1998. For more information visi tialrecords 


INITIALRECORDS PO BOX 17131 LOUISVILLE KY 40217 + TEL 502.589.1003 FAX 1007 + Sen 48-page catalog with ove 


000 items, $2 outside USA 


The following is an 
interview done 
by me with 
these various 
‘zine editors 
through the 
mail. I wanted 
to let people 
know about 
some of the 

cool projects 
going on in the 
'zine world. This is 
by no means a 

definitive 

work; I would 
have liked to have had more people involved from 
different part of the globe, but it just didn't happen this 
time. Still, these people have plenty of interesting things 
to say. —Lisa Oglesby 


1) Please give a short description of the ‘zine 
you do/did. What made you choose this format/ 
style? 

Alien: My ‘zine started out as a feminist/riot gri 
‘zine in the summer of ‘95. It transformed into a 
personal ‘zine with politics as well. Then it progressed 
into a ‘zine that dealt with mental issues. The personal 
aspects of it, the politics of it, etc. My last issue focused 
more on healing from someone who is mentally ill 
(that’s me) and stories. So it is always changing. I 
never really sat down and chose what format I wanted 
for my ‘zine. It would “just happen” as I was writing. 
I definitely have influences and that is reflected in my 
‘zine. 

I’m Johnny...: /'m Johnny And I Don't Give A Fuck 
is mostly stories of misspent youth. I chose to do this 
cuz people always seemed interested in all the dumb 
stuff that I did (and still do) as a fucked up kid. 1 used 
to think I had a fairly typical life, but so many other 
folks I meet tend to think otherwise. I just thought it 
would be a neat way to document all that stuff... maybe 
other people could relate and it would do them some 
good. Mostly just for entertainment’s sake. 

Migraine: І do a small press called Migraine. 
Basically, I felt limited by doing just a “zine, so I started 
the press to put out different projects by myself and 
others whose work I admire. We've put out “zines, 
books, comics, records, tapes and other stuff. 

Ripping Thrash: 1 am Steve and my “zine is 
Ripping Thrash. 1 started way back in 1986, although 
I have only managed 14 issues in that time! So I am 
not really too prolific, but I do put a lot into each issue 
I put out. Ripping Thrash features bands from around 
the world, it's always been a pretty international ‘zine, 
and lots of copies go to distros around Europe and other 
places too, not just the UK. Although I am a primarily 


music oriented ‘zine, concentrating on the hardcore 
punk part of the scene, I always try to feature bands 
that have something to say politically. I guess I like 
bands who are intelligent, but don't try to preach. I 
think it is more important to realize how bands act, as 
people. as a band, more than just what lyrics say. 
Hardcore punk with a political edge is I guess how you'd 
sum RT up. Also, I don't limit to one area of the scene, 
I like a wide variety of bands, as long as they are 
reasonably close to my notion of punk/hardcore, and 
as long as they are DIY. 

Scene reports have always been a part of 
my 'zine too, probably from reading MRR in my early 
days (can I mention them in this *zine? Ha, ha!). Гуе 
done scene reports from Lithuania, Brazil, South Africa, 
France, Turkey, Bulgaria, Slovenia, Philipines, Finland 
and more over the yéars. And most of them have at 
some point mentioned political activities, although quite 
often it has been limited by the writer's ability to speak 
good English. 

Гуе always stück with the small format, A5, 
the 'zines I grew up with were all that size. After all, 
you can usually fit them into your trouser or coat pockets 
while you're jumping off the stage ata gig! And though 
I now use a computer to do the texts of my ‘zine, the 
layouts are primarily good old cut'n'paste, and I don't 
wish to change that! 

Usually the *zine comes out once or twice 
per year, and it is about 40 pages, and priced about 50p 
in the UK (that's about a dollar). I also like to do split 
‘zines, Гуе done one with Hell And Damnation (a new 
UK ‘zine that you should definitely check out- punk as 
fuck, handwritten, but neatly done!!) and more recently 
Why (another good upcoming UK 'zine). Split ‘zines 
are a good way of sharing ideas, sharing costs, and 
getting wider distribution. Still loads of people wonder 
why that other side of it is back to back and upside 
down!! 

Probe: The Probe is а personal ‘zine in which I 
also do reviews and feature my favorite bands. It’s 
mostly known as a ‘zine that features photos of naked 
girls, but that was actually unintentional. When I did 
the first issue I asked my friend Pam if she had anything 
to contribute. She was working on her Masters Degree 
at the University of Hawaii at the time and she always 
sent me real funny letters. However, instead of writing 
something for the ‘zine, she, and two friends from her 
photography class, sent me a bunch of naked photos of 
themselves. After that a roommate and another girl I 
was seeing told me. they would pose for #2. It just 
went on from there. I also printed some goofy naked 
photos of myself and some guy friends. 

The computer layout for the ‘zine was also 
unintentional. The first issue was going to cut’n’ paste- 
about 50 copies or so. The I met an old friend who was 
doing layout for some local RV camping magazine, so 
we did the Probe #1 layout at his work. When I saw 


how good it looked I decided to get it printed instead 
of photocopied. Since then 5 different people have done 
the layout for me. 

Dogprint: The publication I do, Dogprint, is 
hopefully not your average music “zine. Istrive to better 
myself and the ‘zine itself with every issue. Above the 
bands, interviews, music and magazine reviews, I try 
to include a few good band photos and decent 
columns and add а personal touch to the whole thing. 

I don’t like “dry” ‘zines, where if you take out the 
interviews or the reviews you're left with practically 
nothing. I hope DP is not like that. The style and format 
have to do with what has influenced me in the past. I 
always liked full size ‘zines, so when, back in ‘92, I 
decided, that after so many years of doing “nothing 
actively” in the scene, I was going to start my own 
publication, I knew already that I was going to doa full 
size. 

As far as the style, I hope DP has its own. I 
get criticisms for not being HC enough (HC as it's meant 
out here on the East Coast—you know, tough guy 
attitude) and for being too “emo,” and whatever people 
may say. I see these “criticisms” as compliments. 1 
cover what I like, and being emotional is part of my 
nature, and it's something I don’t regret at all; so of 
course you get to see that in the pages of DP. 

Sty: Sty ‘Zine has always been a mishmash of 
different things I’m into. I have never been someone 
who is entirely into one thing, I've always wanted Sty 
to reflect that. Music of different kinds and skate 
boarding have kind of always been two cornerstones 
of Sty; now there’s other stuff, such as pinball, pull tab 
stuff, junk food news, just whatever I’m into as I put 
together an issue. But what Sry has become really is— 
and I know this sounds cheesy—an outlet, More than 
music and skate boarding, Sty is like my thoughts 
published for whoever cares to read them. Istill have a 
hard time understanding why people would want to read 
about me being depressed and hating everyone and 
everything and complaining. I’m trying to get away 
from doing that so much. It’s been said, by me and by 
others. I want something new. I’m trying to be more 
positive, and I can do that by writing more about music 
and traveling and fun things I love doing or lam 
interested in. ‘Zines that bleed enthusiasm destroy 
‘zines that are all about how miserable you are. 
Everyone is miserable and nobody cares. 

As for the layout/format, Sty has read 
backwards since issue #6 (I think, maybe it was #4). I 
started doing this because I could. Why not? It stuck 
and has become some kind of trademark or whatever. 
It's fun to meet people in far away places who say, "Oh... 
Sty ‘Zine, that's the backwards ‘zine, right?” Sry ‘Zine 
is also always a different size and shape. I get bored 
easy with one size, And it'sfunto , try and figure 


out new ways a ‘zine can be done. I like doing 
little tiny, tiny sizes because they are easier 
to print, 


but of 


all the sizes Гуе done, the traditional digest size is about 
the best size for a 'zine. It just works. 1/4 size is also 
good. I have a lot of ideas for new sizes, but I never 
really have the time or money to 


actually do them, so I stick to semitraditional formats. 

Simba: Simba is a personal ‘zine and it’s not a label 
I dislike. I didn't really choose this format/style, it 
evolved from doing a more traditional 'zine.: But the 
articles that were in the early ones that were political 
and personal people responded to the most and seemed 
to gain the most from. That part of the content grew 
and grew, and by issue five it became mostly the entire 
‘zine. I find it the most fulfilling part of Simba, so I 
suppose it was a natural progression. 

Slug&Lettuce: Slug & Lettuce is a contact oriented 
'zine which emphasizes communication within the 
underground DIY punk/hc scene. It contains reviews 
of ‘zines and music, categorized classifieds (which are 
free), band photography. punk art and a few columns— 
which usually talk about the DIY ideologies of punk/ 
hc and how to expand them to help make our lives more 
self-sufficient. I print 8,000 copies bi-monthly in 
tabloid newspaper format and it's distributed free 
worldwide (for the cost of postage). 

For the first 3 years S&L was in a more 
traditional ‘zine format. When I moved to NYC 8 
years ago, I decided I needed to focus on the parts that 
I really wanted to emphasize—classifieds, some 
reviews and photos. I reduced it to one xerox page 
which then was a 11x17 page. It’s then expanded to 
newsprint, and has continued to grow in pages and print 
run—in small increments as I can afford it. Slug & 
Lettuce is free and that is a fundamentally important 
idea. In order to make it effective as a networking tool 
to get in touch with other people, find out what's 
happening or what new records are out. I try to make 
sure it comes out regularly (every other month) and 
it's always distributed for free (or the cost of postage). 

Con(tra)science: Contrascience is a political ‘zine 
with a basis in the punk/hc community and the DIY 
ethic. It touches on music-related projects and includes 
interviews with the occasional band, but it’s focus is 
largely on my explorations of social/political topics in 
as thorough a manner as possible. I try to present what 
I believe and provide the sources that influenced me to 
hold those beliefs in hopes that others will explore the 
topics further. A secondary focus that has developed 
for Contrascience is to present articles that challenge 
the glossed-over, censored, historical-myth that most 
Americans are taught in school and in popular culture. 

ATR: ATR is a ‘zine that is kinda a cross between 
an academic journal, a polemical activism magazine, 
a pamphlet series, and some personal commentary. So 
far, ATR consists of two pamphlets, a full length, 80 


some personal thoughts on straight 
dge and an ignorant anti-abortion rant. There's also interviews with Jen 
пре! and Nema. MARK (PO Box 21811/Roanoke, VA 24018) 


IVOW #7 5.5x8.5 52 60pgs. 
very politically minded ‘zine with so much information! There is a 
ery Jong and informative interview with Theo Witsell of Spectacle “zine, 
lus' column that he did about ecology. There is also good stuff about 
jonsumerism, lots of poetry, record and ‘zine reviews, music memories, 
[nd neat art. 33b (Keith/PO Box 2266/Westport, WA 9859 


page ‘zine and various articles that have appeared in 
other ‘zines. I write it with another kid, Aragorn, and 
though our writing styles are different, our political 


tree killer: 


focus is similar. The 'zine is heavily text based and 
the writing is about political issues, cultural criticism, 
and personal ways of dealing with political dilemmas. 
I'm only speaking for myself here but in my writing, 
Гуе tried to retain some Bf the academic jargon and 
vocabulary with which I am familiar, yet still try to 
talk about how this pertains to REAL life—both 
practically and realistically. We decided to do a mostly 
text-based, journal-like ‘zine focusing on politics and 
criticism because we love talking and writing this way. 
I also think that there is a lot of anti-intellectualism in 
the scene and in many ways I think that it is detrimental 
to any politics when theory begins to be shunned. It's 
weird too because I am very conscious of the elitism 
and privilege of this language and throughout my 
writing, I try to connect up the theory with the 
practice—my personal life and problems with the 
cultural criticism I’m trying to do. Although both of 
us are hardcore kids, we don't really talk much about 
that. I guess that I’m more interested in writing (and 
reading) about the situation I find myself in—the 
personal and the political problems and any potential 


"paths to start changing my life and the world around 


me into a place where I would LIKE to live. 
Spectacle: Spectacle is a half size (digest) ‘zine 

with 80 offset printed pages. It comes out in some form 
oranother every 6 or 8 months, The focus is on political 
activism, sustainability, and alternative living. There 
are lots of columnists, different kinds of articles, and 
long detailed interviews with interesting people or 
organizations. Few if any band interviews are included. 
Graphics are utilized to make higher impact statements. 
We have a sense of humor, too. The format was chosen 
because it's accessible and cost effective as well as 
attractive. No ads or reviews are included and that 
makes for a higher cover price (around $3) but there's 
always lots to read and look at. 

2) Do you consider ‘zines/your ‘zine art? 

Alien: At times I feel like it is art and I want it to be 
art. But at the same time I feel like 1 am making my 
life into a simplified version of an art form to sell. That's 
a weird feeling. I mean I used to write so much about 
my craziness and Га lay it out into a specific art form 
and sell it back to people. That's a weird concept. It 
makes me feel uncomfortable now. Lately I've been 
doing ‘zines that are less intense. More stories and 
more of my own art (xerox art and photography). So I 
definitely consider those kind of ‘zines an art form. 

RT: I don’t really consider my ‘zine to be art, no. 
And I don't consider myself an artist at all! I cannot 


Box 756/Brunswick, Lower Vic /30S6/Australia) 
BECKETT TAPES #1 5.5x8.5 $1 38pgs. 


T actually liked the intro in this one. Probably because this person has 
such a bad attitude and pretty much says that he hates everyone. Anecdotes 
about working at a gas station and dealing with crazy people. Comic 
reviews of Judge Dredd, Third World War, Broid, etc. The long photo 


section about tapping people on the back so they turn the other way to 
look behind them was cute, but not that great. There is also a really short 


ерйс with someone fro 


draw or anything like that, all my layout, covers, etc. 
are from other people, or from the bands themselves. I 
consider my ‘zine to be purely a resource, and T 

"T t fit it full of as much info 
as possible. Lots of 
drawings, arty layout, 
etc. are not what RT is 
about at all. It's a 
communication link in 
the scene. (At least I 
hope!?!) As for ‘zines in 
general, again no, at 
least not the ‘zines I look forward to 
reading. I suppose there are those arty ‘zines around 
like the UK’s Bugs And Drugs etc., comic type ‘zines. 
But again, I read the ‘zines from the information and 
the news. 

Sty: No. It’s a ‘zine, and I don't think ‘zines are 
necessarily art, unless they’re specifically intended to 
be art, and usually those kinds of ‘zines reek of 
pretension and aren't good anyway. І also don’t think 
of my ‘zine as a little magazine. ‘Zines are ‘zines, 
magazines are magazines. It seems like a lot of ‘zines 
are caught up in trying to be just like legitimate 
magazines, placing all the constraints that comes with 
doing a real magazine on their own 'zine. That's silly. 
"Zines are great because there are no rules how things 
need to be laid out, what goes in them and what order 
things have to appear. If I see another "letters, columns, 
interviews, reviews, ads" formula ‘zine, I'm gonna barf. 
‘Zines are about having fun... I dunno, I just think too 
many people are trying to play grown-up in doing 
‘zines. I don’t want to do that. 

S&L: No, I don’t really consider my ‘zine art. I 
consider my photography art. But I don’t always 
consider my band photography art. It’s more just 
something that I do, It is a passion for sure. I've been 
doing S&L and band photography simultaneously for 
the same amount of time, which is now 11 years. I 
started both when I was 15—so it's all become so 
integrated into my life. In some ways I’m really pretty 
humble about it; it’s something that I do, and I don’t 
think that much about it being art, or a job, or something 
to talk up. It's grown slowly over such a long period of 
time that it’s just a part of me. 

Contra.: I produced the first four issues of 
Contrascience while going to art school, but with little 
intention of having them be considered “art.” Soméhow 
the ‘zine did become part of my body of work. I 
discussed topics in my ‘zine that were also subject 
matter for paintings and prints. I also did some half 
issues of Contrascience that were mostly graphic-based 
projects that, I guess, fell somewhere between the area 
of ‘zine and “art.” I have issues with being called an 
"artist" and, in turn, calling my projects "art" There is 
too much baggage that comes with those terms, and 
too much in the art community that I would just assume 
stay clear of for a while. Four years of art school was 
enough. I guess what I am trying to say is that friends 
from art school would say that my ‘zine is part of my 
artwork, but I would just say it is connected to the 
artwork I sometimes produce. 

ATR: Yeah, absolutely I consider ‘zines art. Writing 
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same time I think any ‘zine, a 
‘zine, a fanzine with band 
glitical because we 
P d these mediums. 
We are sharing ideas, sharing stories, sharing our lives, 
our theories, our thoughts, our criticisms with each 
other. We are showing each other that there is something 
more to life than 9 to 5 career bull shit and buying things 
to make us feel better. We are CREATING something 
deeply meaningful, sometimes deeply personal, and in 
that creation, in that artistic output, we are being 
passionate and living for ourselves, for our own 
happiness. That, to me, is the basis of not only art but 
politics as well. 

3) What do you think is the best/most interesting 
thing you have done in your ‘zine? Why? 

Alien: As much as I refuse to do it now I'd say the 
best thing I did with my 'zine was the complete 
openness and intensity 1 put forth. But that is something 
I will never do again. Currently, I'm excited about the 
fact that I’m not doing ‘zines that center on craziness 
and negativity. 

Johnny: Í reckon the best thing was a story me and 
Jen wrote about when she got booted out of England. 
It worked out neat having the 2 of us writing about the 
same event, but from different perspectives. The story 
of my abduction was good for me too, cuz it let out a 
lot of buried emotions. I cried when I wrote it... poor 
me. 


Migraine: It is always interesting because it is 
always a very different project. 

RT: That's a tough question! I think that the 2 split 
issues I've done have been really interesting—and I 
don't know why it took about 8-9 years before I thought 
of doing a split 'zine! I'm going to do them more often 
now. Also I thought the 10 year anniversary issue in 
1996 was possibly the best thing I've done with the 
“zine, getting a load of cool DIY bands, labels, ‘zines, 
distro, etc. to write a piece on themselves and lay it out 
in time for the ten year deadline. It turned out really 
well, and people seemed to like it. A sort of concept 
issue if you like! Look out for the year 2000 special 
New Millennium issue!?! 

Dogprint: 1 guess the most interesting and best 
things I've ever done in DP are some of the interviews 
Ihave done in the past. I give my very best when I get 
to interview someone. I like one on one interviews, 
and I usually prepare myself before I do it. I also like 
to interview people I know, friends and so on, so that 
the interview gets to.be more personal and interesting 
than you usual Q and A about the tour, the records 


released and that sort of crap. Let's see... the interview 
I did with my good friend Chris Jensen of Mountain 
Records and at that time of Halfman, I still think to this 
very day that is probably the best interview I’ve done 
so far. It is hard to do a good/great interview, 1 am 
very aware of that, and usually I don't get to read many 
of them. Actually, most of the ‘zines I get for review, I 
tend to skip all the interviews in them because 90% of 
the time they are: a) with bands I couldn't care less to 
read about—see your average Victory, Revelation and 
Epitaph bands; b) are just very “dry,” uninspiring or 
uninteresting. 

Simba: I think the most interesting parts of Simba 
are the ongoing debates about promiscuity, polygamy, 
gender roles, love, sex, friendship and emotions. I think 
these writings make people think, change, and hopefully 
question the roles we all to, the boxes we confine 
ourselves to, and the lack of communication/lies that 
are perpetuated with our silence. But most people 
would probably argue that the best/most interesting 
thing I have done is the writing about my mother’s death 
two and a half years ago. 1 suppose it was ground 
breaking to some extent in that it was fairly brutal, and 
not many people have/had dealt with the idea of the 
death of a parent, and hopefully Simba helped them 
confront this fear. I have also had responses from 
other's who had, or have since, lost a parent telling me 
how much it helped them through. That makes it so 
worthwhile. 

Contra.: I like that I footnote my articles and list 
sources from my research because I don't think many 
‘zines do it. The vast majority of ‘zines with some sort 
of political focus are filled with pages of rants and 
random bits of uncited information. I don’t believe 
providing readers with little else but this kind of ill- 
informed crap effectively reaches anyone. No one really 
believes it or takes it seriously. People may think it 
odd that I am excited about footnotes, but I love that 
people come up to me and thank me for doing them in 
my articles. I hope this means that I am reaching people 
and that others will start documenting their research in 
“zines. 

Spectacle: Pretty much everyone has told me, and 
T generally agree, that the interviews in Spectacle are 
the best single feature. 1 only print interviews with 
people who have something interesting to say and I try 
to keep a laid-back conversational atmosphere when 
conducting the interview. The 2 part, 20-plus page 
interview with Wendy-o Matik (in issues 4 and 5) is 
pretty cool and some of the upcoming ones are 
interesting as well. 

4) Pick something you hate about your ‘zine and 
talk about it? Something you love? 

Johnny: Hate is sort of a strong word, but it's kind 
of crappy how the most interesting things happened to 
me when I was a practicing alcoholic. Looking back, I 
think a lot of the writing is pretty shabby, too. But that 
is good because I would rather it get better than worse. 
T love it when I just finish an issue. I stare at the thing 
for hours. I love the feeling of making something for 
no reason other than it is something I want to do, not 
for a boss or teacher or whatever. 

RT: Something I hate about the ‘zine itself? Or 


something I hate doing for the ‘zine? If I had something 
I hate about the ‘zine itself, Га pack it in, or rectify 
whatever it was I hate for the next issue. So I don't 
quite see what you are getting at. There’s been things 
that I have been not happy with in some issues, the 
usual things like a dodgy print run, or the wrong balance. 
of music/politics, interviews/reviews, not getting as 
regular as Га like, that sort of thing. Overall through 
the 11 years of RT, Гуе always been irregular with 
getting a new issue out, so that's something Га like to 
change. On the other hand, I wouldn't like to do an 
issue every 3 months just for the sake of it, ‘cause I 
think Га lose something quality-wise, and I'd also get 
burnt out pretty quickly, ‘cause RT is mainly my own 
work. Something I dislike about my ‘zine is the name, 
people sometimes think it is a metal ‘zine, but as the 
name is established, I decided to keep it and nobody 
else seems to mind the name. I might do 1 or 2 issues 
under a different name, just to confuse people, we'll 
see. If you're talking about things I hate when getting 
а 'zine together, then pet hates are endless typing, not 
getting replies of bands. You know, the usual type of 
things. 

Something I love? Getting a new issue 
finished and sending them out to friends and distros, 
etc., around the world, seeing the end result of months 
of hard work and hassle! I like hearing bands from all 
sorts of different scenes worldwide, who'd I probably 
never get to hear of if it weren't for the ‘zine, and writing 
to/trading stuff with all sorts of different people all over 
the place. I always try to keep in touch with people, 
even if they are no longer in a band, or distributing 
stuff, etc., communication is the key. The DIY scene 
falls apart without it. And for those reasons, I like the 
international flavor of RT. 1 am always going out of 
my way to get scene reports and interviews from the 
most obscure places around! I'm still waiting for 
someone to contribute an Antarctican scene report... 

Dogprint: Something I hate about DP? Well, 
nothing really; it's not like I put an issue together just 
because I have to. Doing DP is what I enjoy the most, 
it is my whole life, as cheesy as it may sound, so when 
I am working on a new issue, I tend to give much 
attention to everything involved in the process, so that 
I won't end up with something I won't like—go figure 
Ihate! I don't like doing reviews, if that could be 
considered something I “hate.” That is because DP is a 
опе man operation, and I get tons of items for review, 
and just to go through them can be very frustrating— 
especially since most of it is crap—metal core and рор 
punk. I love good interviews, doing layouts and good 
photos. I love reviewing great records, the ones that 
give me a chill while listening to them. 

Sty: I could pick apart Sty ‘Zine. І hate it: But 
without getting nit-picky about little layout problems 
and typos and stuff, I think there is something more 
fundamentally wrong with Sty; why I really hate doing 
it and don’t just not like it. Why I wouldn't read it if I 
saw it їп a record store or where ever. There's no focus, 
no purpose. Not that everything in the world needs 
purpose, but with Sty ‘Zine I still don't know what Iam 
trying to do when I put together an issue. It's all just 
thrown together, pretty much piecemeal with whatever 


happened to spill out of my head, whatever people sent 
me. Then when I do have some kind of plan, it never 
turns out how I want and I get more frustrated than I 
should. I'm a semi-perfectionist. There is no purpose, 
no reason for Sty "Zine to be around. It falls short of 
entertaining people, it falls way short of informing 
people (with the exception of record reviews). I guess 
that's not all bad, but as yon can obviously tell, I feel 
like there is something really wrong with Sty, but I can’t 
figure out what it is and it's bugging me. That's why I 
still do it. If I keep doing it, maybe ГІІ figure out exactly 
what it is I don't like about Sty and I'll be able to fix it 
to make it a really great 'zine. The easiest solution to 
my problem is to spend more time on the ‘zine than I 
do. On the parts and the whole. 

As for something I love... that's a lot harder. 
Sometimes I like some of the layouts. I'm proud of the 
fact that I still do 90% of the layout cut and paste and 
people mistake it for a computer generated ‘zine. It 
makes me feel good when someone mistakes a cut and 
paste layout for a computer layout. Well, not entirely 
good because I am not so hot about computer layouts. 
But for Sry I generally like clean layouts. Sometimes I 
like some of the writing, however what goes in is usually 
the first draft, and is not even the whole thought that 
was bouncing in my head. Only half thoughts. But 
sometimes it works. I can go over old issues and read 
something and and go, “Yeah... that's not bad.” I like a 
lot of the photos. I’m pretty proud of my photos, but 
they don't reproduce as well as I'd like and that bums 
me out. So even things that I could potentially love 
about my ‘zine lead to frustration. 

What I hate most about my ‘zine is trying 
to sell it. I wish I could do it, put it together and then 
not have anything to do with it. Let someone else sell 
it and make a million dollars off it if they wanted. I 
just wind up giving most of them away because I don’t 
feel like anyone should have to pay for it. Then I lose 
alot of money, which I don’t care about, except for the 
fact that I have been really poor lately. It sucks to have 
to make decisions like choosing between sending out a 
few ‘zines and going to the grocery store so you could 
eat. I hate selling things, especially things like my own 
“zine. 

S&L: I guess the only thing that I would say I hate 
is the fact that no matter how much time I put towards 
working on S&L (and it is essentially a full time thing) 
Inever feel totally satisfied that I have dedicated enough 
time because I never feel like 1 am caught up. If it’s 
not a letter that I would like to have written, then it’s a 
stack of records that I would have liked to have been 
able to listen to and review. Right now, even if I am 
physically able to review all of the ‘zines and music 
that I get I don’t have the space to print all of the 
reviews—so that is eternally frustrating. And because 
it is really just me doing all the parts of S&L it’s hard 
to find the time to feel like I’ve covered everything as 
well as I would like. What I love about it is all of the 
people that I get to meet and all of the people that I feel 
connected with throughout the world though the punk 
network. The more I get to travel and meet people, and 
the more I also work with other labels (like Tribal War) 
the more I realize how interconnected we all are with 
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our various zines, labels, distros etc... and that is really 
exciting and personally rewarding. 

ATR: The thing that I hate about ATR is that for a 
lot of people it came off as elitist and arrogant. Maybe 
it was the vocabulary that I used, maybe the style of 
writing, but it was never my goal to be confusing or 
elitist. Again I think that the writing styles of myself 
and Aragorn are different, yet I was still bothered that 
in trying to bring academic writing and academic words 
into the discourse of hardcore a lot of kids saw that as 
me saying, “I’m better than you.” Or “I know more 
than you, I’m more educated and therefore what I say 
is right.” I just thought it weird that with all the different 
"voices" that hardcore respects, an academic voice 
couldn't be one of them. Granted, academic jargon IS 
the language of the oppressor, but in a bizarre way that 
is what I love most about ATR. I write this ‘zine to try 
to translate the theoretical bullshit I learn in college 
into practical, everyday language. I think the theories 
and the abstract categories that I talk about and write 
about are very powerful tools to explain things, but I 
also think that they have no use and ARE elitist when I 
don’t connect them to me, to my experiences, to real 
people and real things around me. 

Spectacle: I hate that it’s so infrequent and small- 
scale. It takes me forever to get a new issue done and 
it’s only reaching a couple thousand people. That may 
sound like a lot but when you consider major media 
that reaches tens or even hundreds of millions of people, 
it’s pretty insignificant. They present ideas that ensure 
maintenance of the status quo and Spectacle provides 
alternative ideas. It's not much of a threat to the empire 
at just a couple thousand copies of each issue. There’s 
just no way I can even begin to compete. Alternative 
media needs to be as big as possible because it doesn’t 
do much good if it’s only available to the punk 
community. On the other hand I love the fact that Гуе 
met so many people through it and can travel and meet 
all those people. So even if it doesn’t change the world, 
it connects me with like-minded people and that’s great. 

5) When/Why would you stop doing this project? 

Alien: І have no clue. I think about when I'd stop 
doing my ‘zine, but I don’t see it happening soon. I've 
gone through phases of burn outs, especially when it 
was an intense feminist ‘zine and then an intense crazy 
‘zine. But right now I have all these ideas for different 
“zines. 

Johnny: I guess I'd stop when I ran out of things to 
write about, Or probably if I just didn’t enjoy doing it 
anymore. Or if I got amnesia or taken away by aliens 
or if society crumbled or sumthin’. 

Migraine: It has been 3 years now doing the press 
and 10 years doing ‘zines. It is pretty obvious to me 
that I am not going to stop. It's the kind of thing that 
can be done on almost any budget because it can be 
done so cheaply if the project's right, so money isn't 
too much of an obstacle, 

Probe: Possibly death or maybe financial burdens. 
Extended prison time is another possibility. 

Dogprint: І don't see stopping DP at all. DP #10, 
out in mid fall, will mark my 5 year anniversary. I 
figure, I came so far, at least I see myself going for 
another 5 years! Plus, I'm an old scenester compared 
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to the average kid in the scene today, so I do believe I 
am the living example of “in it for life...” 

Sty: Гуе almost stopped many times. Whenever I 
tell my old roommate Matt that I’m only doing one 
more issue of Sty, he’s always like, “Yeah, sure...” And 
he’s right. Given that, I guess it would take a lot for me 
to stop doing Sty. No money. No more ideas, No 
motivation. Other, bigger, better projects in the works... 
but I don’t ever plan on saying, “I’m finished.” 
Sometimes I honestly get sick of doing it. I used to do 
a record label, and I completely stopped doing that. It 
got to be where it was no longer fun at all, not in any 
respect. If that happens with Sty, I guess I'll stop. Right 
now, certain aspects that used to be fun just aren’t 
anymore (sitting over a xerox machine for hours, trying 
to sell it, collating, mailing...), but there are enough 
aspects which are still fun to keep me doing it. And I 
kind of need to do it. I have a lot of years left in my 
life; I may take a hiatus, but I don't know that I'll ever 
completely stop. Well, I always said that I'd quit when 
I got a “perfect” issue. But that will never happen. 
Never. 

S&L: I can’t see ever stopping. I've always said 
that I'll keep doing it as long as I am able; provided 
there is a need for it, or it feels like it serves some 
purpose or is useful. Short of that I think that the only 
reason I could foresee stopping would be absolute and 
utter burnout from it taking more time that I can afford 
to give, I don't earn any money from S&L, nor do I try 
to. And fortunately as S&L demands more time from 
me, I’ve been able to shuffle things around and find 
jobs that pay that are not full time and have flexible 
schedules. If for whatever reason I had to have a full- 
time regular type of job, it would be really hard to 
continue S&L just as it is now. If anything, I think that 
I would cut it back and make it smaller, rather than 
packing it in all together. And I don't see either 
happening in the foreseeable future. 

Contra.: It would be sort of depressing to be doing 
the same project forever, but I hope to always do 
something that explores ideas and raises questions about 
our surroundings and cultural “truths.” That isn't to 
say that my questioning will happen in 'zine format. 
Right now I am very much caught up in punk rock and 
all that goes along with it, and so I have no plans to 
quit the ‘zine. Even though it's sort of a ‘no-no’ to talk 
about leaving the scene, I think it would be silly to 
pretend that I will always identify with the punk 
community at the same level I do now. I’ve been doing 
the punk rock thing for 10 years and it may last another 
10—or more—but someday it could end. When it does, 
I imagine the ‘zine will have ended as well. (Growing 
away from the social elements of the scene should not 
be confused with leaving its ideals behind!) E 

6) What sort of feedback do you receive? How 
do you feel about it? 

Alien: When I was doing a feminist/riot grrl ‘zine 
Td get 2 kinds of letters. Type a: the boy writing to me 
telling me I participate in reverse sexism, that I am a 
man hater, that I am too angry, etc., etc. Type b: girls 
writing me supportive, awesome letters. When I was 
doing an intense, crazy, personal 'zine I'd get a lot of 
letters from people who could relate, telling me their 
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that T know ОРУ, but some reviewers have 
questioned the authenticity of some of the stories. That 
sort of ticked me off. Just cuz they are boring they 
figure everybody else is, I guess. 
Probe: It’s pretty incredible. My mail is amazing. 
During the slow times that is what kept me going. I 
know that I have had a positive effect on a lot of people. 
There are also the people who just make comments like: 
“more naked chicks!" A certain amount of that is to be 
expected I guess. I try to keep The Probe a punk “zine. 
I could sell more of them if I turned it into a sex/porn 
‘zine and marketed it through the sex industry instead 
of the punk scene. However, the people who are only 
interested in the photos are the most boring readers I 
have, I also don't like the glossed up, high heels, breast 
implants, heavy make-up image that dominates the sex 
industry. I don’t own any porn mags other than my 
“zine. 
Sty: I don't think I get as much feedback as I used 
to, I don't know if I am maybe just romancing the 
“good ol’ days” or whatever, but it seems like I used to 
have contact with a lot more people, used to hear more 
criticisms (both good and bad) about Sty. Mostly 
anymore when I get feedback it is positive, sometimes 
indifferent. Positive feedback is good, but when all 
you get is people saying, “I really liked your “zine,” 
and don't really tell уой һу, and don't tell you the 
things they didn't like, it gets frustrating. I love to hear 
what people think of my ‘zine, but I also want to know 
what they like or hate about it specifically. But that’s 
too much work. ‘Zines are to be eaten up and then 
forgotten, not unlike a high school English assignment. 
So I’m happy with any feedback I get at all. 

Simba: I mostly receive super positive feedback— 
I guess the people who hate it (those who voted it the 
worst ‘zine the last 2 years in HeartattaCk) don't tell 
me to my face that they hate it. It matters to me that 
those who are closest to me like it, especially those 
whom the writings are about. If I have their approval, 
then nothing else really matters. But usually they read 
the stuff I write about our relationships/my feelings as 
and when I write them, so they aren't surprised when I 
print them, though I think the thought of thousands of 
people reading it scares them. 3 years ago I was in 
Belgium and a Spanish kid called Carlos came up to 
me and said that he had read the article in Simba 7 
about casual sex. He said that he used to think that 


promiscuity was bad, and that casual sex was wrong, 


but that after reading my article he now realized that it 
wasn't his place to judge others. That he could only 
choose for himself and that everyone else had the right 
to choose for themselves how much sex they had and 
with whom. And he thanked me for changing his mind 
and helping him to see that. Those sort of kids make 
all the work worthwhile, they make me feel like I am 
creating change and opening people’s minds to new 
ideas and actually achieving something. 

S&L: I get a lot of support and positive feedback— 
which is great. It’s very encouraging to have people 
tell me that they were able to make contacts, meet really 
good friends, sell a lot of their records, get some pen- 
pals or mail from the contacts in S&L. It definitely 
inspires me to continue going. And fortunately just 
about the time when I get frustrated and have a low 
point in my inspiration someone will write me a letter 
and tell me how much inspiration my words in turn 
gave them, or else tell me how helpful something 
contained in S&L was for them, and then that one letter 
makes it all worthwhile for me and gives me the refueled 
energy I need to keep going for a while longer. And 
those few letters mean the absolute world to me. 
Because I generally have a positive tone in S&L, and it 
is not a confrontational paper, I generally don’t get a 
lot of negative feedback. The only negative stuff is 
usually when someone doesn't like the criticisms I gave 
their band or ‘zine. Basically I feel good about it all. 

Contra.: I've always received pretty positive 
feedback, although I wish I'd get feedback with more 
substance—especially critical feedback. Maybe people 
are too busy, but I think it’s important that people 
(especially ‘zine-makers) communicate with each other. 
If someone sees a ‘zine of value they should write the 
*zine-maker and tell them what they honestly think— 
including what they don’t like. It is hard to improve 
without honest feedback and communication. 1 
definitely don’t do it enough. but I've been trying to 
write ‘zine-makers when something they do inspires 
or interests me. It takes a bit of time, but I think it is 
worth it. There are a ton of ‘zines out there hardly 
worth writing about because the maker hasn't invested 
the time and thought into it—maybe they need to hear 
that, maybe those are the people we need to give 
feedback to the most. 

ATR: Because ATR is not really a traditional ‘zine, 
most of the feedback I have gotten has been verbal 
instead of written. While I have gotten some 
wonderfully detailed letters from kids who argue the 
theory back and forth with me (yeah I eat that shit up) 
most of the feedback is specifically verbal. A lot of it 
has been negative, for many of the reasons that Гуе 
already talked about. Many say it is inaccessible and 
elitist, others say that we are using the language of the 
oppressors to write about revolution. I can honestly 
say that I think some of the criticisms are accurate and 
I have listened intently to many people complaining 
about ATR. I think that my writing already has 
addressed many of those criticisms, specifically the 
language piece in the full-length ATR. I think that it is 
hard to straddle 2 worlds. It is hard to write 
academically and personally at the same time, yet | want 
to continue to use those words and to some extent that 


style while still being accessible and personal. I never 
want to lose the personal in the political. I never want 
10 shut out the voices of others, so I do listen and respond. 
to the criticisms. I even think that my future writing 
will reflect my thinking on these issues. Not that I still 
don't think that theory is important, but I want to be 
very clear on what I am saying and that the criticisms I 
am making, the problems that I am grappling with, are 
first and foremost my problems and criticisms of 
myself. 

Spectacle: There are two kinds of feedback that I 
normally get. One kind is the basic “I really liked the 
‘zine, etc.” and those are always nice to get. The other 
kind is from people who may have liked it overall but 
disagreed with an article or a column. Occasionally 
(but rarely) I get a stupid “you're an asshole" letter but 
I generally disregard those if they aren't backed up by 
intelligent discourse. Usually, though, people are rad 
and will want to debate something intelligently rather 
than call me names, That sort of debate and constructive 
criticism are welcome and appreciated. I've become 
great friends and had rad times with some people who 
have written because of the ‘zine. That's amazing. 

7) What sort of *zines do you like? 

Alien: I can't really categorize the kind of ‘zines I 
like. I mean, I enjoy well written ‘zines and it is a big 
plus when they are laid out nice. A couple ‘zines I 
really enjoy are Dangerfox, Burn Collector and Doris. 
I also appreciate ‘zines that focus on mental health 
issues, since that is what I focus on. 

Johnny: Im not crazy about music ‘zines, although 
Lalways get MRR, I don't know why... I've been reading 
it for like 12 years or sumthin’ and it has sort of become 
a cousin who you don’t really like but you keep on 
inviting over for supper every month. Perhaps it’s an 
addiction. I like ‘zines about people doing neat stuff, 
well written, long ‘zines about people doing neat stuff. 
Пе anarchist ‘zines that aren't all dogma and preachy. 
My favorites are My Evil Twin Sister and Doris. I like 
reading stuff that makes me laugh, but at the same time 
is socially aware. I liked Scam. 

Migraine: ‘Zines I love include Fireball, King-Cat, 
Kittums, Burn Collector, and The Assassin, The Winer 
and 59th Street. І really love comic ‘zines and mini- 
comics. I'd love to see more ‘zines tackling fiction, 
there is definitely not enough of that. 

RT: I like a lot of ‘zines, mostly HC/punk ‘zines 
that are music based but with a political edge. I grew 
up mainly on early MRR, and Raising Hell. Fave ‘zines 
lately are You're So Hideous (what used to be Raising 
Hell), Hell And Damnation, Why, Profane Existence, 
Aversion, Bald Cactus, Greedy Pigs, Zips and Chains, 
etc. 

Probe: Passionate, honest, funny, well written and 
it's anything goes after that. /'m Johnny And I Don't 
Give A Fuck is the best thing Гуе read in a while. I 
haven't been excited about ‘zines as I used to be. A lot 
of my favorites kind of petered out. Agree To Disagree 
#3 was somewhat inspiring to me. It was not funny or 
well written, but the editor really puts his heart into it. 
Attitude, good or bad, makes for a good ‘zine, 100: 
Change, Greedy Bastard, Second Guess, All the 
Answers. 1 like all the mega-zines, like MRR, too. 


Dogprint: Well, I like fanzines that cover a variety 
of bands, not your usual HC stuff. I love crazy emo, 
grind core, and mellow emo, so if a publication covers 
those styles, then I am really into it, and it sure makes 
my day. I like personal ‘zines as well; at times you 
come across some good writings. 5 

Sty: 1 like ‘zines that are unique, ‘zines that stand 
out from the huge. giant pile of complete shit. Гуе 
gotten really picky about ‘zines I like to read. As much 
as I like ‘zines, I don’t really sit down and devour ‘zines 
anymore. I can only do that with a very few. I like the 
classic personal/travel ‘zine, such as Cometbus. I love 
theme-specific 'zines such as Dishwasher. Guinea Pig 
Zero and Xtra Tuf. 1love ‘zines like Story of My Scab 
that are kind of in a no-man’s land. And skate ‘zines 
such as Pool Dust and D.A.M. that still mix punk and 
skating, that make me love skating they way I did when 
Iwas 15. [like ‘zines that don't always take themselves 
too seriously, that like to have fun and the fun pours off 
the pages. That’s rare. And I like ‘zines that are smart 
about whatever they are trying to be smart about, be it 
traveling, music, playing pinball, fishing in Alaska, 
whatever. I like more serious ‘zines like Fucktooth, 
but I have to moderate those with looser ‘zines, This is 
coming out sounding a lot more precise and serious 
then I think it should. I like ‘zines that catch my 
attention, grab me by the throat and don't let go till I 
finish the last page and I want to go back for more. 
That's what a great ‘zines is about. 

Simba: | don’t really read many ‘zines. 1 like 
HeartattaCk and Handbook for Revolutionaries. 1 олу 
like ‘zines which hold my attention, and not many do 
really. I only ever read interviews if I know the kids 
they are with, and I hardly ever read reviews. I skim 
columns, reading the first paragraphs and then seeing 
if it holds my attention. David Sandstrom's column in 
Handbook for Revolutionaries is the best thing I have 
read in years. | prefer books to be honest. 

S&L: First of all I like ‘zines that are unique and 
different, I look for character and personality— 
something that makes a ‘zine stand out from the others. 
Initially that would be a good layout and design. When 
I flip through a ‘zine I like to see a lot of text and feel 
like there is enough to hold my attention for a long 
afternoon or car ride. When J actually sit down to read 
а ‘zine I like to have a strong sense of the person who 
is writing it, so I do like personal stuff, or at least some 
personality. My favorite ‘zines are those that are a 
combination of punk/hc music, sociopolitical or 
thoughtful ideas. graphics and artwork and good 
layouts, а strong personal touch and the feeling of 
inspiration and excitement, The ‘zines that get me really 
going are those that I can really relate to and that usually 
comes from someone who is writing about things that 
they are obsessed, inspired and passionate about. The 
2 examples that come to mind are Fucktooth and 
Spectacle. And it's always nice when a ‘zine I really 
like that covers all of these things also comes out with 
some regularity because then it also is something that 
you can count on and continue to get information with 
on a timely manner. 

Contra.: I like some music and personal ‘zines, 
but mostly I am attracted to political zines. (Surprise!) 
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The political ‘zines I like aren't too dogmatic, are 
honest, illustrate an exploration of what the ‘zine- 
creator believes in, but still shows an interest in others” 
ideas and opinions. ‘Zines that are adamant about belief 
systems but unwilling to consider opposing viewpoints 
should not be trusted. No viewpoint is so completely 
right that it can't be reconsidered and fine-tuned through 
debate and discussion. It seems that the fool that 
believes in their absolute righteousness usually finds a 
new fad to follow in a couple of years anyway. 

ATR: Damn, I love all kinds of ‘zines. I love tiny 
personal ‘zines, I love ‘zines that talk shit, I love 
political ‘zines, I love picture ‘zines, I love str8edge 
“zines, I love bigger newsprint MRR type ‘zines. For a 
while I was kinda sick of the band interviews, the 
reviews and all that kind of stuff that most ‘zines are 
about, yet I’m rediscovering my love for reading 
someone else’s opinion on the music I listen to, or the 
‘zines I read. Even stupid interviews or stupid ‘zines I 
still read because I’m into the fact that somebody is 
trying to create something. For the most part I kinda 
stay with 'zines done by punk rock or hardcore kids 
and sometimes I do prefer a ‘zine if they never even 
mention bands or music at all. I would say that the 
“zines I read most consistently are Spectacle, Inside 
Front, Retrogression, Fucktooth, personal ‘zines that 
my friends or kids Гуе met do, and HeartattaCk. 

Spectacle: I like ‘zines that people have put a lot of 
effort and time into. I like the “more than music” 
oriented “zines. Too many ‘zines I see have boring and 
pointless band interviews, too many ads, poor editing, 
and just bad writing overall. If you do a ‘zine, please 
spend some time and energy on it. As I said before, 
layout and design are very important. That aside, I like 
writing that tells a good story and that makes me think. 

As a person who does a personal ‘zine, how do 
you feel about the vulnerability that goes with it? 
What are the positive and negative experiences 
you’ve had? How do you feel about being classified 
as a girl/grrl ‘zine? 

Alien: I used to love it. I loved the fact that I could 
spill my guts on paper and print up hundreds of copies 
of it. I didn't feel safe talking about it (I was a teenager 
in high school who locked herself in her room all the 
time), but for some reason I felt safe printing my 
feelings. Now I hate it. I like privacy. I don't like the 
idea that so many people know the in’s and out’s of my 
mind. I’ve grown in the past years and I know how to 
communicate my “crazy” feelings verbally, so 1 really 
don't need (or want to) do it in a ‘zine. I still feel that 
people kind of expect it out of me, expect me to write 
about my traumas. I guess people get off on it or 
something in one way or another (for good or bad 
reasons). And sometimes I even think that vulnerability, 
pain, and craziness is glamorized and thus 
depersonalized. I got caught into that fucked up trip. 

I really don’t think much about it, though. 
When I do think about it I feel I don't have any problems 
with it. I am a girl who does a ‘zine and I think it is 
important to note that since so many things are boy 
dominated. 

Simba: I think it comes with the territory; i.e., it’s 
not going to be a very good personal “zine if the writer 


‘Some pieces deal with things Й at to get x BY your bank. 
work stories from the graveyard shift in a grocery store, and the people 
you deal with answering phones for а bank. 1 enjoyed these parts for 
their personal-story nature, and they reminded me of cool work-related 
items you might see in Temp Slave or Dishwasher. Daily events in the 
authors" lives tend to inspire much of the writing, which provides a nice 
reflective - Most of the ‘zine was enjoyable, and some of the 
book reviews and miscellaneous tid-bits were informative and interesting. 
The overall feel of this “zine is that of a nice, personal effort that borders 
оп naivete at times, particularly with the political overtones. IST. 


or editor is scared of feeling vulnerable. As a writer 
you have to make the decision about what to print and 
what to keep in your diary. I fuck up sometimes, but 
that’s okay. The fact remains that no one ever really 
knows who things are about, so that gains me an awful 
lotofprivacy. They may speculate, but they never really 
know. Iam an extremely open person, not the sort who 
lets it all out on paper and can't communicate in the 
flesh. So I don't really consider it being vulnerable in 
that sense anyway. I don't tell people anything that 
really makes me vulnerable, that's the stuff I save for 
those I truly trust. 

I think one hegative side of things is that 
because I write a personal ‘zine people automatically 
think that they “know” me when they have never met 
me. They make all kind of assumptions, and think that 
we are already friends before they’ve met me. On the 
other hand, sometimes this works in my favor and 
people think 1 am awesome and intense and smart before 
they meet me, and they specifically seek me out because 
they want to be friends with me. I have met some truly 
wonderful people because of this. 

I don’t really see myself with in this genre. 
Most of the "girl" ‘zines are done by precisely that— 
girls. I have been doing Simba for 5 years and whilst 
the early ones may have been more in line with that 
genre, I was never doing it as a cathartic experience, an 
empowering one, or a means of communicating 
amongst grrls. I have been a feminist since I was 12, 
and I have come a long way, and I don't really think 
that the 3rd grade political rants that most “grrl” ‘zines 
seem to be about are very related to Simba. That's not 
to say that they aren't important for girls finding their 
way/developing in life and hardcore, for I think these 
‘zines are really important for precisely these things. 
Orto say that Simba doesn't contain feminism, because 
the whole thing comes that from that perspective, my 
perspective. It comes down to the fact that I'm 26. T 
am not a girl. 1 am a woman. 

With the nudity and some of the articles, many 
people have called The Probe offensive. How do you 
think offensiveness relates to the magazine? 

Probe: Okay, a lot of people seem to believe that 
photos of naked women are inherently sexist. There 
are many misconceptions that go along with this so I 
am going to answer this question from different angles. 
The first misconception is that girls who take their 
clothes off are somehow bimbos who have let 
themselves be exploited either for money or for some 
need of attention from the male gender. I think this 
attitude toward women is actually more sexist than 
anything in The Probe. There are different reasons 
women will take their clothes off for photos and doing 
so shouldn't lead anybody to think that these women 
are somehow less intelligent or more needy. In fact, if 
anything the truth is exactly the opposite. Just about 
every single girl who has been featured in The Probe 
has been extremely intelligent and fiercely independent. 
This isn't because I have anything against bimbo girls 
who want to get naked. I never actively seek out or pay 
girls to pose for The Probe. lt's strictly their own 
personal choice. Girls who are afraid other girls will 
call them sluts or worry that guys will think they are 
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gift for The Probe T don t make them sign any sort of 
release giving me the rights to their photos. This is 
extremely rare for any photographer or magazine to do 
because basically I can be sued at any time for printing 
their photos. I'm not saying it will never happen, but 
T'm not worried because almost every girl who has been 
in The Probe has been a good friend of mine. I want 
them to be happy about appearing in The Probe. So far 
not one girl has told me she regrets do it. If I made 
money off The Probe I would pay for nude photos. Still, 
I wouldn’t want anyone doing it just for the money. If 
it's not any fun for them I’m not going to enjoy it either. 
I don’t want to feel like I am exploiting anybody. 
Another problem people have is that I'm 
using sex to sell my ‘zine and records. 1 think that 
most people are swayed by the argument that women 
in our society are objectified enough already and don’t 
want to see it in the punk scene too. The ironic thing 
about people who object to the “use of the female form" 
to sell ‘zines and records is that they end up angering 
the girls who appear in the photos more than anybody 
else. Liz got pissed off anytime some ‘zine reviewer 
made a derogatory comment about putting her on the 
cover of my first 7". She wasn't even naked. The photo 
rocked, but people objected to the fact that she was 
female. Where do you draw the line? Does female 
sexuality in punk have to be kept completely in the 
closet? Is it okay for lesbians? My argument is that 
I've done it in good taste. People are going to object to 
a recent 7" I put out with a naked girl on the cover. 
Even I'm a little less confident about this one, but I 
really like the photo. То be honest, I can't think of 
anything more eye catching and enjoyable than to look 
at the female form. It’s not just for men either. I had 
that record sitting out on the table at a show in Orange 
County a few nights ago and this girl picked it up and 
said, "That's awesome!" I didn't ask her why she said 
that, but she was probably appreciative of the fact that 
someone was willing to do it. A lot of girls are put off 
by the sexual repression within the punk and hardcore 
scenes. Judging by the large amount of positive mail I 
get from female readers, I think I've struck a chord with 
a lot of women who feel this way. 

Tronically, the most common detractors are 
the sensitive males who give The Probe the cold 
shoulder because they think it will score the some PC 
points with the women. A typical example happened 
the other day at my friend's house where this guy was 


visiting from out of town. Someone introduced him to 
me and said, "He's the guy that does The Probe? When 
he said he wasn't familiar with The Probe someone 
tossed him a copy. There were about 4 girls in the 
room. Immediately he looked perplexed and somewhat 
nervously fumbled around with it, barely giving it a 
glance. Obviously he felt uncomfortable that there were 
girls watching his reaction. Then he said, “Uh, it looks 
impressive. I don't know if I approve of the use of 
women...” Immediately my eyes started to roll and 
everybody laughed. I've had to go through that song 
and dance so many times now that I don't bother. Now 
that I have Rockass as a partner I ask her to deal with 
new store employees or buyers who don't know what 
to make of The Probe. A common line is: “Personally, 
I don't have any problem with it, but...” Someone is 
always afraid they're going to get feminists crawling 
down their back for accepting it. If you look at my last 
few reviews in some of the bigger 'zines like 
HeartattaCk and MRR you'll find the sensitive male 
disclaimer. They don't give The Probe a bad review, 
but they'll throw in the sensitive male line. Like the 
guy from J-Church who reviewed The Probe #5 in MRR 
and he said that the way I presented the photos of 
Jeanette among the record reviews bothered him 
because her image was treated as merely a decoration. 
Of course when Jeanette read that she said, “What a 
dork!” The recent MRR review for #6 stated: "Well 
written, but annoying stories about fucking” which is a 
rather crass take on my girl reviews. He said that the 
punk rock coverage was great, but he wasn't onto the 
“porn.” The truth is I actually get the most positive 
remarks about my girl review from females. 

In closing I should probably mention the 
clueless frat boy reactions to The Probe actually annoy 
me more than the sensitive guy comments. It’s just 
that I have to deal with a lot of sensitive males in the 
punk scene. Hopefully these guys can learn that you 
don't have to be asexual to be sensitive. Sex is not a 
cause of sexism and neither is sexuality. 

There’s a lot more I could say about related 
gender politics and questions concerning “body image,” 
but I won't go on any longer. Crap, I just remembered 
the whole “more photos of naked men” complaint, too. 
Most people who make this request seem to want it 
more out of fairness than an actual desire to see naked 
men. Most of the sincere requests come from gay 
males, For them I've started a little network where 
they can write each other and trade photos of each 
other’s penises (they almost never send me a photos 
that include their faces and I don’t like printing photos 
without faces—of women either). I've mailed out 
dozens of naked photos of myself to various gay males 
who have made such a request after seeing my photo in 
#5, but no girls have requested them. I think that there 
is a lot of truth to the belief that women are less visually 
stimulated than men are. When I get good male photos 
I print them, but they are harder to come by and I am 
not really inspired to do them myself. However, instead 
of girl reviews, next issue Jessica from Yard Wide Yarns 
‘zine will be be doing boy reviews so that should add a 
little gender balance. 

Slug & Lettuce combines the contents of a music 


*zine and a personal *zine. Do you sometimes find 
those two sides of the project vying for more 
attention? Most ‘zines die out after a few years; 
how have you kept it going for this long? 

S&L: Well yes and no. There are those people 
who like what I have to say and read only my column, 
or all the columns and none of the music related stuff, 
and then there are those who read just the classifieds 
and look and the photos, etc. And because I get such 
clear divisions in the responses I get from people—I 
think that the balance of the two works out pretty good. 
I wouldn't want to eliminate one or the other— 
obviously I feel both have a place in the whole. I always 
wish that I had more space to include more columns 
and articles and artwork, and those»sections are 
currently more interesting and exciting for me. But I 
also always need more space for the reviews and the 
classifieds. Because I am limited to a certain number 
of pages based on the financial aspects of it (the ads 
cover the printing and more pages costs more and also 
increases the postage—which doesn't work), I therefore 
have to work with the allotted pages and find a balance. 
It's only really starting to become a problem now 
because I am getting so much stuff for review that not 
only can I not deal with all the stuff, but there is not 
room for any more reviews. So in the future I am going 
to have to be that much pickier about the stuff that I 
review and make sure to allot a certain amount of space 
for the columns and other parts, Besides the space 
competition though, I really enjoy the balance of the 
two sections. I have friends who read S&L just to find 
out what I’m up to because it's like a letter from me. 
And I think that a lot of people who are interested in 
bands can read one of the columns and maybe be 
exposed to a new thought—so I think it works out well. 

I’m obsessed. I’m a compulsive workaholic 
and I am driven by a love of working on my ‘zine. It is 
definitely satisfying to work on something that you 
know you created. Sometimes I’m really not sure why 
I've been able to keep it going for so long, except of 
course the obvious reason is because I work really hard 
and refuse to give up. Like I said before, I think I'm 
lucky in that just when I feel a little bit discouraged I 
get à really awesome letter which literally makes me 
feel that the whole thing is worthwhile. Sometimes I 
think it would be impossible to quit because it has such 
a momentum of it's own. In the first few years there 
were times when I moved and didn't think Га be able 
to continue, but I would get mail and I think that there 
was always a combination of obligation and self- 
satisfaction in keeping it going that formed a 
momentum which found a way to continue. When I 
moved to NYC I didn't think I could keep it going, but 
I instead concentrated on the one page 'zine, and it 
became a starting point. Currently, S&L kinda takes 
care of itself—at least with a momentum. Sometimes 
Ihave to remind myself that I'm my own "boss" and I 
don't actually HAVE TO do anything on any given day. 
But then when I think I'll let a deadline slide fora week 
or two so that my life can be sane and less hectic so 
many people continually ask me on a daily basis "when 
isthe new issue coming out?" that it pushes me to really 
bust ту ass and get it done. It's a combination of 


knowing that people have ads they paid for that have а 
timely need to get printed, and people are expecting to 
get their copies at certain times and the bottom line is 
of course that I want to get the thing done because it 
always feels good to have that feeling of completion— 
even if it really only lasts for the 24 hours that it's at 
the printer because that is really the only time when I 
feel caught up and that there is no obligatory thing that 
I could or should be doing. I think the bottom line 
really is that I'm obsessed and set really high standards 
for myself and then push myself to always go further. 
And at the end of the day, I kinda laugh and think— 
Wow, shit! I've been doing this here fanzine for 11 years 
which is almost forever. And sometimes I don't think I 
even realize what a monster I've created, but I do feel 
really good that all the hard work has paid off in a sense 
of accomplishment and satisfaction. 

How do you feel about the charge that music 
‘zines lack personality? Do you consider your ‘zine 
work? 

RT: I think music ‘zines can be full of character, а 
lot depends on the editor and what they put into it. If 
someone’s a good writer, or if someone has a good sense 
of humor, these things can come out in the ‘zine. I'd 
say that variation is good in ‘zines, personal/emo ‘zines 
can be difficult to read if there’s nothing but the editors 
own feelings etc., it can be hard to relate if you don't 
know the editor. Then again I haven't read too many 
personal ‘zines, so perhaps I am not the best person to 
judge. I just think that personal ‘zines that are nothing 
else can be a bit boring, just as music ‘zines with nothing 
but music can be a bit boring. Spice it up a bit! 

No, I don't consider my ‘zine work at all. 
It is a hobby or a pastime that I do for enjoyment, 
although I could spend as much time doing it as a full- 
time job. But somehow I squeeze in the ‘zine and my 
distro activities while also working full-time in a job. T 
wouldn't want the “zine to be "work" or for money, as 
I'd be losing control over what I do, Га be thinking of 
how I am going to feed myself etc., and the enjoyment 
would be lost. I should point out that the scene in the 
UK is quite small, and all the ‘zines I mentioned earlier 
are DIY, as far as I know there are no HC/punk editors 
who are being paid for their ‘zines. The only way I 
consider my “zine work is in the fact that I am trying 
to work for the scene, to help the scene or keep it going. 
That's the way it'll stay. 

Dogprint: Well, Ї don't believe a “music” ‘zine 
can be distinguished from an "emo/personal" ‘zine to 
the point of saying that it lacks personal characteristics. 
No, I don't think that is true at all. Whatever fanzine 
you may do, it is always a labor of love (90% of the 
time) and even if you only deal with bands, interviews 
and reviews, your ‘zine is a part of you, and for this 
reason it is related to you as a person. That does not 
mean that certain personal aspects of your personality 
will show through the pages of the ‘zine, but it is unfair 
to say that only a strictly personal ‘zine contains 
elements of yourself. Sure, some music ‘zines, even 
some “big ones,” have only interviews and reviews, and 
as much as I don’t like that, there's always the editor's 
touch in them. For this simple reason, they do carry 
personal elements in them, but again, this is not the 
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rule for very *zine eut there. Dogprint, I believe, is a 
mix of both aspects. I do band interviews and reviews 
of sorts, but I tend to include personal writing in DP 
and definitely “emo” things to the overall layout and 
outlook of DP. 

I don't really know what you mean by 
“...your 'zine work.” I think you're thinking one needs 
a9 to 5 approach to do a publication like DP. And, yes, 
in that case, it is work, pretty much full time, to tell 
you the truth, I just quit my full-time job in search of a 
better one; something that is “more me.” And that “me” 
definitely has something to do with working for a 
magazine, editing things, doing layouts and so on, 
which is a big part of me and definitely something I've 
achieved by doing DP. I certainly do not make a living 
off my “zine. Actually, I still lose some money with it. 
If I cover my cost, I consider myself happy. The main 
problem with doing a publication like mine is that 
distros never pay you! So anyway, I was saying that 
until a week ago—on top of my 40 hours per week 
job—I used to put in at least 30 to 35 hours weekly on 
DP, and that means having almost 2 full-time jobs, while 
getting paid by only one! It'd be nice if one day I'll be 
able to do what I love most (doing DP and the label) 
and make enough to get by. Until then, and even if that 
status will never be achieved, DP will remain my labor 
of love. 

Con(tra)science is definitely more academic than 
other ‘zines. Could you talk about the idea of 
education within the *zine network? 

Contra.: І hesitate to call my writing academic. I 
have never really learned to do real, thorough, academic 
research and hope to develop my research.skills further. 
I guess Contrascience is received as being relatively 
academic in comparison to most ‘zines in the punk 
community, but that doesn’t seem too hard when I look 
at most ‘zines. I walk away from only a handful of 
“zines feeling like I gained something from having read 
them. 

I look for, and am excited by, 2 things in 
‘zines: 1) a good interview/discussion with a person 
who has something to offer from their personal life 
experiences, ideas, etc. (being in a band does not 
necessarily signify a good interview candidate); 2) an 
article that represents a point of view or idea thoroughly. 
I want to read about what the person found out while 
coming to their position on the topic and see the 
supporting information that helped them get there. 
Tirades can be okay, if supported and if they don't go 
to far. Most 'zines are filled with pages of 
unsubstantiated, poorly represented opinions backed 
with a whole lot of anger. The person making a tirade 
may be right, but I just don’t see such an approach to 
expressing opinions really attracting the attention of 
new people. I am angry about the issues I cover in my 


“zine, but I try to channel that anger into constructive - 


approaches to talking about those issues. 

Screaming your beliefs at someone usually 
does no one any good and only proves to drive them 
away. I guess this is where education comes into the 
picture of ‘zines. I think ‘zines can be educational, but 
I don’t think there are many ‘zines that are very 
successful at doing it. I'm not even sure if many ‘zine- 


MATB NAPRAKA #63/64 5.5x8.5 53 142pgs. 

Well I know I can't read Polish, but who cares when you know the universal 
language of punk rock. Spectacular pictures and extremely high quality. 
‘This ‘zine never fails to impress me. Some recognizable band names are, 
Ebola... and that’s about it, but that doesn’t matter because this “zine is 
the best put together, most appealing to the eye, and all around coolest 
‘zine I have seen. It doesn't matter what language you speak or read 
because this thing is so illustrated it doesn’t matter. 10 circle A's to Marb 


makers create ‘zines with that goal in mind. I’m not 
saying they have to, but I do think political *zines are 
somewhat useless if they aren't thinking about the way 
they can educate their readers. Many ‘zines cover 
political issues, but simple editorializing doesn’t do 
enough for me. If punks are supposed to be so cynical 
and questioning than why do ‘zine-makers fill pages 
with unsupported opinions? Who's going to believe 
them? 

I think ‘zines should be about providing a 
forum for ideas and people that are shut out of the 
mainstream media. However, I believe that for ‘zines 
to be a truly effective alternative to mainstream media, 
they must present themselves much more seriously with 
the hope that a ‘zine article can be taken as seriously 
by the reader in making their own informed opinion as 
an article by a news magazine at the news stand. The 
reader must feel that you really believe in what you are 
writing, yet respect them enough to weigh the facts and 
your opinion and come up with their own beliefs. (If 
you do a good enough job they will hopefully come 
out on your side of the issue.) Part of this respect is 
shown by listing the sources from your research because 
it allowed the reader to explore further on their own. 
Attempting full disclosure (I say "attempting" because 
I don't believe it is fully possible) is something the 
mainstream media outlets rarely do. I believe this 
illustrates a great deal of disrespect. Big media is 
swayed by advertisers, politics, etc., but they never tell 
you this. In my opinion, the mainstream media's 
disrespect for the viewer/reader can make a truly honest 
‘zine seem that much more inviting, educational, 
effective, and more of a challenge to the mainstream 
media. 


Addresses: 
Alien - Whitney (PO Box 11752/Portland, OR 97211) 
I'm Johnny And I Don't Give A Fuck - Andy (PO Box 
21533/1850 Commercial Dr./Vancouver, BC/V5N 4A0/ 
Canada) i 
Migraine - Ian Lynam (PO Box 2337/Berkeley, CA 
94702) 

ATR - Eric Boehme (118 Raritan Ave./Highland Park, 
NJ 08904) 

Ripping Thrash - Steve (PO Box 152/Burton on Trent 
Staffs/DE14 1XX/England) 

The Probe - Aaron Muentz (PO Box 5068/Pleasanton, 
CA 94566) 

Dogprint - Lenny (PO Box 84/Suffern, NY 10901) 
Sty ‘Zine - Icki (PO Box 2192/Bloomington, IN 47402) 
Simba - Vique Martin (PO Box 340/Leeds/LS4 2XU/ 
England) 

Slug & Lettuce - Christine 
(PO Box 2067/Peter Stuy. 
Stn./New York, NY 
10009-8914) 
Contrascience - Bryan 
Alft (PO Box 8344/ 
Minneapolis, MN 
55408-0344) 

Spectacle - Theo Witsell 
(1010 Scott St./Little Rock, 
AR 72202) 


money making institutions and how е! 
prisoners among other disturbing observati 
Naples. FL 34102) 


MOLTOV в.5х12 $? браз. 

The header reads "Boletin de Contrainformation! 
means it is a source of alternative news. А i 
14409/28080 Madrid/Spain) 


d with the need йен basic starting 
jures, Overall, the goals of this are commendable, 
presented here will be fleshed out in future works. 
site-in interview with Submission Hold, who add 
К. IST (no address) 


EFT #6 85х11 $1 80pgs. 
Me Magazine. It follows the general format of reviews, 
‘and columns. Interviews with The Blacktop Cadence, Tramlaw, 
, Jejune, Beta Minus Mechanic, Hot Water Music (and а 
Dmahem), Camber and Crank records. The layout reminded 
шев of Extent fanzine. LO (PO Box 1073/Wilkes- 


LIBERATION КОМТ #1 


gains 
Brisbane, BC/4101/Australia) 


PHYTE FANZINE #1 8.5x11 $2 40pgs. 
Finally, Phyte comes out with his own forum for speaking his mind. Fully 
equipped with in depth interviews with Trial and 400 Years, columns on 
safe sex and style, a Botch and Ink and Dagger summer tour diary and 
reviews of the latest Pickle Patch shows; Phyte Fanzine #1 provides an 
for new discoveries pertaining t local, national and 
lerviews are pet q it aspect to this 
off 


him some leeway because it's 
ой ex] he works at the Bi 


from the integ 

05: 
gs phr 
le, AR 726 


‘OR THE Мі 
Nathan Christian 


fisensical enough 
ge. Yet another ig 


RETROGRESS 

Apparently the last issu 

articles on grassroots moyen 

apn punishment, m To 
think, and more. There if also а 
Hull/104 Newport Ave./Attleboro, М 


RIPPING THRASH #14 6x 
This is a great music fanzine from; 

and paste/computer layout, covering 19 
really enjoyed the international emphasis $ 
as well as some of the features. There seems to be Quite FON 
and Croatia, including two scene reports from Slo 

personal writings here and there, and a piece on рау 

of the interviews tend to be postal-sounding, bi 

feel for some diverse scenes. Bands interviewed in 
(Sweden), Assert (England?), Global Holocaust (Canada) 

The interview with Forca Macabra (A Finnish band, “infl 
Brazilian hardcore which sings in Ponys 

it helped me understar just y it i 


rad ‘zines 
DUE ngland) 


8.5x11 $2 Жр 


ews and some, 
бм, NY 11554) 


oat from thought to thought, 
їс so badly hat found myself annoyed. 


1 l6pgs. 
‘Melissa goes to high school. Melissa likes 


step may from taki 
restdale Rd/Glastonbury, CT 06033) 


*ZINE #26 5.5x8.5 51 эрг». 
е sordid tale of being a guinea pig for the betterment of science. Not 
Пу the usual Sty “Zine fare, bur well told and well done. Th 


ing so. Even with the self-defeating. yet realistic, things 
i zine interview, he makes а damn fine ‘zine. LO (РО 
2192/Bloomington, IN 47402-2192) 


fF Roger te HO да. lagging 

this issue features article on being ice, education, his gambling 

habit, micro LESS and lots of reviews. LO (PO Box 320141/San 
4 132) 


5.5x8.5 $? 1 


aC 
please bear with me. There seems to be a Propagandhi interview and 
some political articles. LO (Francisco Raffo/Calle 43#592/С.Р. (1900) 


igher his/her “zine than those 
of people I don't know. I kept wanting to hear Chris draw certain 
connections and go a little farther than he did on some rants, But that’s 
my weird standard. The ‘zine is pretty He has been around for a 
long time and I am into hearing his voice, I hope he can continue to 
evolve it in further issues. LO (Chris Smith/210 W. Union Ave. #21/ 
Fullerton, CA 92832) 


UPS #2 55x85 52 S6pgs. 
Chis “zine main 


T re Addresses for OÙ He edit 
suggests checking out. I'd like to see more stuff from the editor hersel 
than other people’ LA LO (Магу/540 South Creek Rd./Racine, 

» 


А note from the ‘zine editor: For those of you aski 
HaC when you send in something for review, 
won't happen. Not because we don't want to, 


py 
go without. —Lisa 


po box 20722 
1a, ca 90006 
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utilitarian records 


182 М. Saginaw St. ~ Pontiac, МІ 48432* 249.332.9997 


йу! stickers. 


my dreamisto have a space equivalent to Shredder's 
adolescent havenin the teenage mutant ninja turtles 
movie. so i signed a lease for a 4,000 sq. ft. building 
with big plans for a vegan grocery store, screen 
printing operation, record store, show space, pinball 
machines.... the works. and as this plan comes 
together, it becomes increasingly important to notify 
people of the availability of these services;so thë 
services may continue. there's a record label too; 
with 7's by cleons down, little rock nine, and this robot 
kills. call or write for info... 7" is $3 ppd. ^ 


Right now on Makoto Recordings: 
"And йш there was Metion"ip/ca 


viu TECHNICIANS OF THE SACRED, „о; 
e canis ат aural onclausht otancer BPO BOX 14411 Minneapolis, MN 55414 


ity you will not ae for a long time....if ever. A 


es. E 
and Carcass." 


Jihad — eae 
quixote "ze" 
wal|side/: shag v van club split Ip 


о ndot Le: ^p 7" 
7": $3.50, $4, $5, $6 
1р: $7, $9, $11, $12 
cd: $8, $9, $12, $15 
prices are for: US, Can/Mex, Airmail/europe, 3x Cave Jn, Charles Bronson, 
japan/asia/australia Е кошы, Kilara 
no checks, make mo' to joel wick. WE DISTRIBUTE LOTS OF 
OTHER STUFF THAT YOU WANT, 50 SEND $1 OR 2 STAMPS: 
FOR CATALOG AND STICKERS... please. if you want us to 
carry your stuff, please get in touch, 


Also Available: 


makoto vecovdngs 


ер Е ic Graham .. ‘tha 
apego M ird www.geocities. com/SunsetStrip/ 
Venue/1666/index.html 
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TEMPO ZERO 

"In Gabbia” 7 

Fast. пан & pissed-off as hell 
‘ees ы srith screaming rocals in 
tmr ity syle with a Dischord 


| EVERSOR. 


| September" cd 

| Melodic and emotional In. 10 

| sommes that von won't be le to 
| forget. Co-produced with Green 


| Records. 
i 


TEMPO ZERO / EVERSOR 
split 7" 


2 songs each in 7 inches of 


Prices (рр 
+ ри 
cd-d5 pu we 17 10 S (Air) 


"oue wena rv EST CH CHPHRAZE 


!SPiT BACK AT LiFE! 


it X 7Uep 
of driving hardcore. 
94 anthemic, brilliant! 


otions,..con brio" 7 
h:My Lai, V.Reverse, 


pan Nation, 
3 a 


‘let there Бе danger" 7"ep 
usic that draws that fine 


six s 
melodic punk and hardcore 
E LÀ 


line 


v.reverse- “children's basic concepts 
uch music" 10"ер 
of this preat record 
lived chicaro quartet. 


aede eee 


с (ppd. 
(prd. 


10 
please nate 211 $ pavable to 
patrick s „add л couple of 
bucks if live far away. 

= 

distribution bv:tottlenekk,ebulliti'n, 

lumber jack, rhetoric, old r'orv , 

makoto, no idea choke 


E [| 
x 
m FIT STONK 
Р.о. box 803237 
chicago, il. 60680-3237 


cd/ip in stores now or $8/$7ррд 
at Records po box 460692 escoadido ca 92046 


1819.71.37 


temprecs@e 


Пе ЕС nu 10 ak yir 


int 
Жик FE3SIMIST FRGAEETY So don't be a puss! Send 
STI] ppd(l Sos 13ppdtrworld)to 
УТС SERVICES Р.В. 19081 
DENVER CO 80219. Money orders 
pavable to ANDREW SOL ANO, 


Temp# 12 

All Else Failed 
A Most Bitter Season : 
Send a self addressed stam 
punk and hardcore Ip’s, ed 
We now accept visa and 
Prices; АП Else Failed- cd $1 
All foreign orders add approp 


ingpin,Inferno,L.T.& 
ingpin/Inferno t-shirts 


4 song demo out now! 


split 7" 
ГЕ > чы з гр =. 
$3 vare ОШ 


PHYTE FANZINE 


number one $2 
400 Vears and Trial interviews. 
Вои Inké& Dagger Tour Diary 
plus tons more! 


À A Division Of Wreck-Age 
WMM yte Сөп 
ph $ m $10 CD, $8 LP - Canada $11 CD, $9 LP - Europe $12 CD, $12 LP- Asia $14 CD, $14 LP 


r PO Box 14228 Please Make Checks Payable To Wreck-Age ш. |... wreck-ag x rum 
E Santa Barbara, CA 93107 | For Complete Catalog Send A Stamp: Wreck-Age, P 0. Box 263, New York, NY 1001 
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NEW PRODUCTS TO DULL WINTERS 


Е aa 1 
ENJOY MOUTHFULS OF UNTREATED 
PINEWOOD SPLINTERS: ADMINISTERD 
BY THESE TWO BANDS. BOTH 


LIE DOWN AND BLEED IN Cow SHIT 

AS HOOVES POUND PAST YOUR HEAD, 
TAKE A BEATING. 

STILL AVAILABLE: PIEBALD "LIFE 
HANDS Yoü...” LP/CD, CONVERGE 
"CARING & KILLING" CD, ETC. 

SOON (DO NOT ORDER YET): TODAY 
IS THE DAY/COALESCE SPLIT 7", 

CONVERGÉ/BRUTAL TRUTH SPLIT 7", 


ET 700 3.50$ us/5$ WORLD 
:5$ us/7$ WORLD 
LP/CD. 7$ us/10$ worLD 
CATALOG % STICKERS., 1$ EVERYWHERE 


HYDRA. HEAD. RECORDS 
Р.О, BOX 990248 
Vai BOSTON. мд 
02199. usa. 


COALITION [rccono: 


LARM* DEVOID 


DISCOGRAPHY СО SLOW MOTION ENSLAVEMENT 7" 12"LP/COS 


АЦЕ EQ) DROP DEAD - 1ST Le оне DAY CLOSER UNCONQUERED 7" ж H100°S - DISMANTLE 7- 


PRICES: CD/LP $12.00 - 7” $ 5.00 - CDS $ 9,00 PPD ALL OVER 
WRITE FOR INFO WITH IRC/STAMPS TO: JEROEN VRIJHOEF, POBOX 243. 6500 AE NIJMEGEN, THE NETHERLANDS 


FOR MAILORDER IN NORTH AMERICA TRY VACUUM. 97А IN N AMERICA DISTRIBUTED BY TEAMWORK, POBOX 4473. WAYNE NJ, 07474, USA 
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„RESE NSITIZED” 7” 


Sk DRUMS 


OF РАІТНЖ 97А 


CASH 
? MONEY ORDERS 
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» BROSNAN 


Lee ait 


lan Ostendorf, SA=Steve Aoki, MR=Michael Ruehle, 

teve" Snyder, KM=Kent McClard, 
ike Phyte, DF=Dan Fontaine, 
у. IST-Eric Furst, MARK=Mark 


100WATTCLOCK -LP 

It would be really easy to convince someone that this is a new release 
from Fugazi. The music is very Fugazi sounding, and the vocalist sounds 
exactly like Guy. I mean exactly. This is a good record, but I think some 
people might find the Fugazi similarity a bit too uncanny. I enjoyed 
listening because I like Fugazi. Very weird. KM (The Buddy System/ 
PO Box 94238/Durham, NC 27708) 


30 SECOND MOTION PICTURE : Can't Kill Time LP 
Таке 2/3 of Shotmaker, add a bass player and а second guitarist, and then 
slow the songs down but keep the same writing style and you end up with 
а great record much in the vein of Shotmaker, though these songs are less 
energetic. The Shotmaker comparison is dead on except for when the 
second guitarist, Caroline, tosses her voice into the mix. Shotmaker is 
gone, and I can live with that as long as bands like 30 Second Motion 
Picture are around. Great record. KM (Spectra Sonic Sound/Box 80067/ 
Ottawa, Ontario/K1S SN6/Canada) 


59 TIMES THE PAIN · Twenty Percent Of My Hand LP 
Once I got past the fact that this was not a "tough guy" sounding band 
(the name just begs for that interpretation) I was pretty impressed. This 
record has the sound of a “big” hardcore band. By that I mean I would 
not be surprised to see this record released on Revelation or a similar 
label. Very catchy music and awesome accent influenced vocals recorded 
ata top notch studio. The production is fucking amazing and begs every 
kid to take a peek. And the fucking back-up vocals crew got probably the 
entire Umea including all the kids out in the U.S. screaming along in 
their rooms. This sure is positive white moon colored vinyl. SA/MM 
(Genet Records/PO Box 447/9000 Gent 1/Belgium) 


78 RPM’S -7" 
Annoying ska-punk with homs. MARK (Dill Records/PO Box 347388/ 
San Francisco, CA 94134-7388) 


A$O-7" 

This is a difficult record to review and I'll tell you why. These are some 
well intentioned punks from Holland that have included lots of info оп 
child abuse and animal testing with their record in English and Dutch. I 
want so badly to like them but I just don't. It’s really sloppy dull hardcore 
that I have zero interest in. But don't take my word for it, maybe it's just 


‘singer, drummer and 
Hold as well as the current bassist 


take a beating with this mini CD and feel the wrath of the 78 Days. SA/ 
MM (Goodfellow Records/762 Upper James St. Suite 275/Hamilton, 
ON/L9C 3A2/Canada) 


ABERRATION «cp 

‘An amazing maelstrom of slow hardcore tunes that covers the 20-100, 
spectrum pretty thoroughly. The sluggish pace is by no means a dra 
here, nor the fact that the guitars tend to play in unison. Nothing 
venture past the solid cohesiveness, while the vocals are thrown g 
taking on a rib-spreader quality. The initial track, with a good, 
dynamic, was my favorite. 1 guess the CD became a little mor 

the middle after a few listens, but latter tracks achieve a Zeni 
which is about as close to the experience of standing next to. 
electric steel furnace as you can get musically. Trust me. Q 

the heavy chugging, the vocals, and the subtleness of 
interactions. IST (Casey Donley/481 E. Highmeadow С] 

IN 46383) 


ANANDA «LP 

‘Absolutely amazing. Ananda are from France and mo 

peers of that caliber, they do а standout job. Mixed male and 
Vocals rule over the creative compositions and earth-shaking intensi 
could go on and on, but all you need to know is that T listen to this d 
and over, and you should too. Booklet contains lyrics in English 
French. DF ($6 US, $10 World to Вгу inger/Unfortunate fog 
Fortunate Records/24445 Lisa Kel hall, CA 91321/USA| 


ABSOLUTION - 

T hadn't listened to Absoluti 

this in my computer 1 wasn't 

of time? Yes and no. Some q 

while a few should have beg 

and energy is full boar, and 

hardcore was going off, 

kids today? Probably not. 

are still interested in thi: 

their teeth on chaotic hardcó 

find Absolution to be tired 

but I really hate the way it was pd ft 
with their few studio tracks. The live stuff is weak sounding, and d 
from the studio numbers, Oh well, I still have the original records; 
(Temperance) 


ABHINANDA - LP 

It's really hard to keep up with who is in what Umea hardcore ba 
these days (not that it was ever easy). The liner notes list it as “Abhin 
on this album.” Regardless, Abhinanda hasn't lost a step from 
previous work, and have actually picked it up a bit. Mixin 

fellow country mates Refused and Separation and throwin; 

of Vic Dicara-esque bands (Beyond, Inside Out and 108 
fucking rip! This has got to be one of my favorite LP 

past couple months, maybe this entire year. The paci 

and our copy comes on gray vinyl. Umea Hardcore, gi 

SA/MM (Genet Records/PO Box 447/9000 Gent 1/Belgium) 


AMBASSADOR 990-7" 
This is the first band to use the short, 
vocals style that I have really enjoyed. I think it's 
because they retain a hardcore sound without delving 
into rock. It’s just loud and powerful, period. The 
sleeve is very nice, and the lyrics to all four songs 
are included. It’s amazing how much independent 
music of all genres comes out of Columbus. DF 
(Voice of the Sky Records/PO Box 10213/ 
Columbus, OH 43201) 


ABSENCE : From The Bloodshed 7” 

With the black metalish cover and the evil sounding 
intro, I had hope. My hope was a little broken 
when the first riff hit and the vocals came in. 

But they do manage to pump out 1 
some heavy grooves and mosh 

parts pretty well. With a really 
nice recording it all comes 
together making some nice 
heavy str8edge music. The 
lyrics are about animal rights 
and the suffering of the world; 
but the vocals sound like a fat 
man eating cheerios and 
don't really do much. So this. 
record falls short of its 
potential. They have a 
gruesome picture of dead 
cows which will hopefully 
gross someonc out enough 

to become a vegetarian or 

a vegan. ADI (Cycle 
Records/Via S. Agata/4- 
28084 Carpignano (NOV 
Tuly) 


ABUSO SONORO : Revolte Se! 7” 

These guys are definitely worth writing away for. Crust! 
HC from Brazil that doesn’t stop. The lyrics are in 
Spanish but have English translations (para tus 
gringos). This band is one of the new up 
and coming South American bands that аге 
taking over. Really great sound quality. 1 
don’t know what's going оп down South America "mamme 
way bat let's go!!! CF (Abuso Sonoro/CX Postal 2098/ 


: В ofthis record aret Gs “pounding crust terror." 
This isn't really what come to mind when I think of crust, but pounding 
and terror are right on the money. AN is only two people. but they manage 
to lay things down harsh and heavy. It's not really the most interesting 
music if you ask me, but if you want something for the sheer brutality of 
it, this will not disappoint. Adi would eat this up with a spoon. DF 
(Giean Plate Records/PO Box 709/Hampshire College/Amherst, MA 
1002) 


ALCATRAZ-7" 

Talk about a lead-off double, this is my first review of this issue, and it's 

grates What's up with France? Just when I think I know about every 
core band from there, I discover another one. This time it's 


ically, Alcatraz don’t depart too far from the 
. In both their faster and slower songs, 
kage for the liste 
1 hybrid 


EL CD 

‘up... and toss it out the wind 
on Ivy, but they had plenty 
lacks the sort of energy t 


nd plenty of money; none of these peopl 
Maybe American Steel should go both 
Records/445 14th St/San Francisco, 


simple and elegant DF 
60614) 


ALL ELSE FAILED - A Most Bitter Season CD 
like this band. tried to read along as their singer howled 
and snorted, but I couldn't make out a single word he said. 
‘The music is powerful and aggressive and throbbing. Most 
of the packaging looks really cool too. I like the paintings 
that were done for the inside of the insert, If you like 
heavy stuff with lots of drifting interludes and totally 
unintelligible vocal blurting then check out All Else Failed. 
I suppose this could be described as agro-emo. Hmmm... 
KM (Temperance/PO Box 685/North Field, NJ 08225) 


ACRIDINE cp 

Basic hardcore stuff played with some speed, energy, and 
melody. Short CD with only five songs. Good solid 
harde 


KM (Vacation House/Via San Michele 56/ 
13856 Vigliano bi/Italy) 
ANGEL ASSASSINS « 7" 


Sounds like Honeywell, Angel Hair or 
Antioch Arrow; really fast chaos, jerky, artsy 
with messy trebly guitars. The recording 
is poor but adds to the 

chaotic energy. 

Definitely 

something to be 

in the mood 

for. Listen to 

this 3 times a 

to insure 


are from San 
Diego but they're 

PF actually from San 

Francisco, ADI 

(Hymnal Sound/1892 A Market 

St... I can't read the rest; I think it’s St, then 


—— 


Spanish, but I'm not sure if he ever screams i 
pretty good but I can’t really make out the guit 
would like this, ADI (B-Core Disc) 


ANTI-HERO : cD 

Seventeen minutes of some good ol' Swedish hardcore. This brings to 
mind some of the late 80's stuff from the States, with a crisper 90's 
recording. Musically, it reminds me of 411 at times, Swiz and С.В. at 
others and a mish-mash of the rest of the greats. It's about a decade late 
to fit in, but at this point it's refreshing to hear something like this rather 
than more death metal sXe. Short but, in my opinion, sweet. DO 

„ kholm/Sweden) 


typical I mean chord 
ple nine yards. The guy 

1 don't know of a good 
like this. I imagine it 

у 80's. The execution 
bunch of old guys who 
together before they 

just seem so out of 
anyway. Don't buy this, 
Off Records/PO Box 2954/ 


just discovered punk 
figured out what еха 
touch. Of course, I cd 
you'll only perpetuat 
Petaluma, CA 94953-298 


ASCENSION - The Years Of Fire CD 
Religious imagery of death and apocalypse accompany four songs that 
use this sort of imagery in the lyrics and two that deal with pro-choice 
and animal rights. Straight edge mosh meets metal. You've heard it a 
ed times before, This death metal influenced straight edge hardcore 
guote from Anton LaVey on the back cover. If you 
ii influenced hardcore then Ascension will 
PO Box 14401/Chicago, IL 60614) 


Society CD 

siginal and hilarious projects 

xperimental, and off the 

тог to kick you in the 

|Y 700 sequencer, he 

ia incorporating 

ег, all these phunky 

ass beats and digital music whether through 

covering "Break Down the Wal r Fugazi’s “Waiting 

Room" to daydreaming about “where everyone 

didn't make fun of (him).” A wil d stage псе to 

make even the assholes in the Ir two. If they come 

by your neighborhood you bet fis Package. He even 

says he will play your house, he d in/PO Box 220320/ 
Greenpoint Post Office/Brookl: 


guess, but it just sounds. 
Box 29048/Eaton Place/ 


st Dag Nasty LP: 1 can tell they 
1 power рор, but they get a bit 


T WISTSIT ffe songs were as energetic and aggressive as "Second Skin.” 
KM (Capsule Records/PO Box 970922/Y psilanti, MI 48197) 


ALTER ZIONE- 1n... Disciplina 7” 

I'm impressed after being disappointed again and again from Italian hc 
bands last issue. Alter Zione plays solid, fast punk hardcore with pissed 
Vocals. Some people say they sound like early Negazione if that makes 
any difference to you. 6 songs all sung in Italian. SA. (Korto Cirkuito/ 
Via Riorosso 37/98040 S. Pietro (Si) Milazo/Italy) 


THE AUDIENCE - ip 

Das ist scheise. Need I repeat? THIS IS TOTAL SHIT!!! I knew it 
would be bad when I saw it, but I could never have guessed at how terrible 
the music would actually be!!! T almost didn't listen to the second side, 
but wanted to be fair, so I gave it a listen. Just as bad as side one. Ican't 
believe I made it through the whole thing without vomiting. How would 
I describe this shit? I don’t really know. A few thoughts come to mind. 
arty, wanna-be gothic, techno. You ever heard of a poser? No lyric 
sheet—thank goodness. This will get my vote for worst record of 1997, 
Makes Ink & Dagger seem down to earth; hell, this even makes the final 
Antioch Arrow LP seem good, no, great. KM (Hymnal Sound/1892 A 
Market St/San Francisco, CA 94102) 


Upbeat and poppy with way up front super-refined female vocals on heavy 
reverb give this one a too-polished feel for me initially. There are haunting 
interactions at times between the generally subdued guitars and the vocals, 

i Ба eventually. The lyrics, provided in 
both Finnish and English, are refreshing and sung in Finnish. The song 
"Kallisarvoinen," with its more sparse and experimentally pop sound 
reminds me of the Thinking Fellers quite a bit, and conjures a distant 
under the winter sun. Despite the nice features, 
the rest of the CD sort of stagnates into a mild hardcore style, 1ST 
(Aurinkokerho/Hallajulkaisut/Kartanontie 9/12400 Tervakoski/Finland) 


BLAKE-7" 

Boring technical stuff that has potential but just doesn't do anything for 
me. I suppose there is a very slight Shotmaker influence buried in there 
Somewhere, but it is pointless and lost. Blake just don't groove. It is 
apparent that they have skill, but skill can't replace a catchy groove. Will 
appeal 10 those that like "math-rock" like Okara. KM (Spectra Sonic 
Sound/Box 80067/Ottawa, Ontario/K S 5N6/Canada) 


BURN IT DOWN - 7" 

Mosh influenced hardcore with tough kid vocals. The lyrics to two songs 
use the word "conquered" and they seem to be about rejecting oppression, 
and the third song could very weil be a straight edge song... but all three 
are sort of vague, Not bad. but nothing too exciting. KM (Uprising/PO 
Box 490/Laguna Beach, CA 92652) 


THE BAR FEEDERS . Scoto El Blotto CD 

Reminds me of Gang Green before they became a silly rock band. Really 
fast with lots of tempo changes, but not in a grindish way. At times they 
have tendency to pull lame-o NOFX; whoa-whoa stuff and that dams 
galloping beat that every Fat records wannabe band has beat to death. As 
You can probably guess the lyrics are about drinking and related activities, 
A lot more interesting than Fat records clone #1024 (except for the above 
mentioned times when they become опе) and indy rock band #5002, but 
still nothing I would listen to on a regular basis, BH (Dill Records/PO. 
Box 347388/San Francisco, CA 941 34-7388) 


BERT - Big Box Schwing CD 

Bert plays Pig! brand of rock punk well, but unfortunately for them (or 
for me since 1 had to listen to this several times) I'm not too into rock. 
Bert play sort of heavy and I know that there are people that would like 
this, but 1 am not one of those people. KM (Chicken Ranch/PO Box 
151922/Austin, TX 78715) 


Sus The CD booklet has all the lyrics 
jung in German. Even thougl 
Wve to admit that But Ali 
t it. KM (G-7 Records/BOX 3 905 Со 
ЗС 3S3/Canada) 


BLANDINE COSIMA . 7- 
Three songs here. There were a few moment 
Cosima was starting 


long to. I'm so img 
bec loson bel ү 


if and singing for 
оп this slab. veni 


and here they give 


you towards San 
зо fucking good. SA 
-3474) 


BATTLE OF DISARM - in The War 
Fast Japanese grindcore, An offspring of the 


| Four songs with a political consciousness and uni 
+ 4 


МЕ (no address] 


апд emotionless. Beautiful packaging and good sounding recording 
Job though. SIS (Hydra Head/PO Box 990248/Boston, MA 02199) 


BRAID - First Day Back 7” 

This will be the fifth time to Teview a release with Braid on it and like 
T've said in every review it just gets better, tremendously better. Braid is 
риге excitement. wing me into their colorful carnival, dazzled by 
their twisting melodies and quick witty phrases, riddled with ingenious 
story lines, you and I can only dream of. This 7" is exactly where T 
thought it would leave me—at the top of the fucking world. And that's 
where I will stay. SA (Polyvinyl) 


BUOYANCY - 7" 
I reviewed a comp. 7" that this Germian band was on, and I described 
their sound as "emo hardcore wil 


to fans of the screaming emo genre. Pretty well 
1 tja Haramita Shingyo/Daniel Henrici/Wibboldweg 
12/33611 Bielefeld/Germany) 


Terrible, terrible shit. Why put something out when you can barely 
differentiate the music with the vocals. It sounds like two sho 


* There are so 

just put you in a grooving trance. Intelligent 

by the scene's spokesperson for social commentary, Brian 

lude of Inside Front fanzine. Incredible! MM (Crimethlnc./2695 
Dr/Atlanta, GA 30345) 


- Outside of 
ly works anywhere else. DF (100% 


reali 
85/12 Wyatt Circle/Somerville, MA 02143) 


Every Other Day CD 
Christ” T was locking 
сауу end, but I i 


the point of this one 
have just 


CAPITALIST CASUALTIES- Dope And War 7” 

ts bands like this that will still be putting out records when I'm married 
have three kids and working an office job. This band put the power ia 
power violence. Another great release from another great band. As always 
fast as hell harder then nails 100% hardcore, CF (225 Lincoln Ave) 
Catati, CA 94910) 


CAPTAIN SPEKY - vs. Gravity 7” 

Intergalactic, wild and crazy, emo rock. The vocals and guitar stylings 
Sound so much like Cornelius, I am lead to believe this band has miter 
Dur ahere. Captain Speky doesn’t play as fast as Cornelius on some songs, 
but still totally rock on every track. Lyrics cover modem life and dhe 
Po ness of our place in space. Splendid. LO ($3 to Assorted Porkchops/ 
PO Box 4022/Wilmington, NC 28406) 


THE CHUMPS: 7” 

Flat. Lack of energy is just as depressing as a lack of waves. While 
paving this on. Г noticed it was on Turkey Baster, so I started getting 
psyched for some garage rock in the vein of say, The Motards. Instead 
What I heard was more in the realm of Wonderbread. I guess it was ok 


CLAIRMEL : Fair Weather Fan LP 

‘Twelve tunes of energetic, practiced melodie punk rock. Clairmel have a 
mein guitar attack giving their sound а powerful grow! that plays weil 
against the thick bass and drum clatter. Their unpolished guitars are 
Captured by а good spacious recording job, They play tight and fast with 
shouted vocals that occasionally double up. There are innumerable bande 
making similar music. Clairmel fill their record with enough energy and 
fun that it remains listenable all the way through. The packaging forthe 
LP is exceptional, SJS (No Idea/PO Box 14636/Gainesville, FL 32604) 


uy that comes into Ebullition every once in a while to buy 

metal influenced hardcore like Acme, Dragbody, or what have you... 1 

thought he might like Cease, and so I played him a few tracks, He bought 

the thing and away he went. Metal influenced hardcore with throaty 

vocals that are blurted out in bursts, or is that hardcore influenced metal 

ЗИН throaty vocals? KM. (Monument/405 Brooker Road/Brandon, FL 
3511) 


CLETUS. 7" 

Pop punk in all goodness. Happy, sappy, and in every bit a party song for 
ihe college drunks living down my street. This would be perfect for a 
kegger. | hear this pop-punk every where I go in Isla Vista and I have had 
my fair share for the week. But, there is something about Cletus that 
gives me that satisfaction, most likely that Queers sound and definitely 
far enough away from the Blink 182 shit. This is pretty good, I'm sure all 
the surfers in my town would like this. SA (Off Time оаа Box 
220763/El Paso, TX 79913) 


THE CRANIUM . 7" 
Se joy ew of Meltdown, BH (Slowdime/PO Box 414/Arlington, VA 
2210) 


CURSIVE « The Icebreaker 7” 

jBRRRRR' Two of the songs off this seven inch remind me of Slint or 
June of 44, but much more to the point. Nonetheless, the classic mellow 
ето jam build up to an intense ballad of distortion is incorporated. The 
third song is a down right intricate, rockin’ indie rock song. All three 
songs topped off with some innovative, twan 

spoken, sung, screamed vocals polish off a 

for any emo/indie rock fan out there. I've. 

so keep your eyes peeled. ABB (Saddle 

Ave/Lincoln, NE 68505 


CLOSURE- LP or Ci 
АП of Mountain's new releases look really nice and this is no exception; 
both the LP and CD version are well designed and well packaged. 1 
especially like y the CD is put together. Musically, Closure play 
really powerful, ive hardcore with some incredibly unintelligible 
and then they will drop into a mote drifting head- 
‘ost whispered vocals, The sound is hip today and 
well, Driven, inspired, and passionate, Closure find 
power and a melancholy atmosphere. KM (Mountain 
10320/Greenpoint Post Office/Brooklyn, NY 11222- 


ige Violence" are 
nglish 


i for the style of 
inch is When 
“Firestorm” and, in ridicule, 


plus in my book. 
risi da Gubbio 67/69/001 


* Statement CD 


CRUNCH : Bubba Bubba Bubba... The Early Years LP. 

Don't let the cartoon cover art fool ya, this is blistering hardcore punk 
rock, Italian style. Fast and aggressive with pissed off sounding vocals. 
God, I swear sometimes this sounds like Motorhead at 78 rpms. Wow. 
MARK (Clean Plate Record/PO Box 0709/Hampshire College/ Amherst, 
MA 01002) 


DEAD STOOL PIGEON : Statue CD 

1 was really looking forward to hearing Statue. Strike Anthem was 
awesome, and 1 was expecting to be floored by Statue, but after many 
listens I don't think that Statue is as good as Strike Anthem. Dead Stool 
Pigeon pick up where Man Lifting Banner left off and slow it way down 
to build some catchy tunes. The singing is real distinctive, and once you 
are familiar with their sound you can instantly recognize a Dead Stool 
Pigeon song. They sing songs about spitting in the boss's eye and standing 
up for the common people. The production on Statue isn't as bright as on 
Strike Anthem. and 1 think that makes a tremendous difference. After 
listening to Statue I went back to listen to Strike Anthem, and sure enough 
Tike Strike Anthem way more, Still, this is a good record and very much 
worth a few listens! Dead Stool Pigeon is one of the best bands that 
hardcore has to offer at the moment, KM (Crucial Response Records/ 
Kaisersfeld 98/46047 Oberhausen/Germany) 


DEVOLA - Playing The Game Of Revenge... CD 

Crazy Joe Devola would be proud as hell of this band. The frantic high 
pitched screaming goes really well with the powerfully catchy and yet 
‘spastic music that Devola uses for their assault. The songs use heavy 
builds to highlight their faster moments. Very well done. KM (Mountain 
Records/PO Box 220320/Greenpoint Post Office/Brooklyn, NY 11222- 
9997) 


DACKELBLUT : 7" 

Really bad surf rock. Almost irritating to listen to. Dackelblut also 
experiments with noises, samples, and other effects. The lyrics are all 
written in French and the rest in Japanese. Fortunately, I could read some 
of the Japanese but it wasn’t that important. Don't let the cover convince 
you into being some dynamic and adventurous record. SA (Heartfirst) 


DEAD PATRIOT - 7” 

Crust. Now don't get wrong this is really good that's what it is political 
crust. 1 love the sing along choruses like THE BOSS NEEDS US WE 
DON'T NEED THE BOSS. The sound quality is really good. This is 
definitely staying on my record player for a while. Dual vocals kick ass, 
double time drum blasts kick ass, heavy guitars kick ass... I speak no 
more. CF (Penske Material/PO Box 2692/Costa Mesa, CA 92626) 


DISTURBIO MENOR : Heridas Abbiertas 7" 

Powerful and driving hardcore that is both tough and catchy. Lots of 
sing-alongs and engaging parts throughout the record. Critical of 
Christianity, South American politics, violence and the media, the lyrics 
are all in Spanish but translated well into English on the inside cover. LO 
(Sin Fronteras Records/PO Box 8004/Minneapolis, MN 55408) 


DEATHREAT :7" 

Deathreat feature some of the His Hero Is Gone clan, though they play 
different instruments and sound a lot different. The songs are real stripped 
down and fast; the oppressive power of His Hero Is Gone is not present 
here. These songs are more about frantic energy. Eight songs recorded 
live in a studio. The longest song is under two minutes. Hardcore pride. 
All of the releases on Prank have some merit, and this is no exception. 1 
thought the demo was a bit more impressive. KM (Prank Records) 


DEBASER : Fiatline CD 
ing for a Pixies tribute band. Instead I found another sort of 


scary, but in а wur 

htened me. It's all funky 
irritating). The vocals are horrible (like Sound; 
and it has nothing to recommend it. Poop, DO ( 
St. #143/San Francisco, CA 94114) 


DEBASER : From Somewhere West Of The Mississippi 7 
I think this is a bootleg. It's live and actually recorded prety 
Мо inside info on these kids and no other info on any о 

Well there's 2 quick songs on this slab that don't give mug 

T am not really into that Soundgarden sound. SA (R 
Market St. Suite 143/San Francisco, CA 94114) 


DEFICIT : 7" 

T wasn't enjoying this 7" so I was just going to let i 

some unlucky reviewer to take home... but at the 

a cover of SSD's "Glue." It was perhaps 

have ever heard. Deficit just don't cut the mus 
hardcore with gruff vocals. I guess I 

ie not too interesting or inspired. KM 

220/Vergennes, УТ 05491) 


DEFORMITY - Misanthrope CD 
5 tracks at 13:30 minutes. Metal hardcore crossover what 
t together their songs from the standard set of parts. A 
Faster part, a bit of chug chug guitar tracheotomy vocals, 
songs about varieties of d 
alien abduction, І suspect 
in this sort of assembly li 
Grainger catalog of mg 


or 
‘Stare/2261 


ointiness, etc... 


lyric content, hair ld 
place. Such uning 
poe 


introduction to the lat 
as this could only е 
Recordings/PO Во; 


DEGRADA' 
Woah, the cover is гё 
Maiden covers usi 
but not straight up straig " 
‘strong and German t . 6 songs on the 

that have been regurgitated since Before I even look 
Iknew there would be a song about friends, which is pretty. 
Doesn't every hardcore band preach about friends. 

the old school spirit alive, more on the lines of the ‘88 sXe $ 
every song relies on the back-up unity shouts. So for all y 
kids out there, learn your lyrics so you can sing along too. 
SA (Undertone Records/Von Witz Leben-Str. 7/48151 Mun 


DISH H20- 7" 

Industrial influenced noise that does have some h 
sensibilities, but my ears grew tired of this stuff 

and slightly arty in design, Dish H20 will 

crazy folk that like the sound of fingernails on a 

(no address) 


DESPERATE CRY : Purpurrote Traume 7” 

These kids are still stuck in "89-792 hardcore and the production sure 
does sound that way too. The vocalist shifts from Jello Biafra when he 
was in Lard to an anguished jock screamin’ out in pain. They have heavy 
influence from older NYHC bands like Sick of It All in their prime and 
pretty much any band on the Hardcore: The Way It Is comp. You could 
throw Biohazard in the mix too. SA (Sacro Egoismo/Felberstr. 20/12/A- 
1150 Wein/Austria) 


DETESTATION . cD 

I never specifically look for them, but I always seem to end up with H:G 
Fact releases for review. This is another full length CD packaged as a 7” 
with a fold out sleeve including all the lyrics in Japanese and English. It 
appears that Detestation lives in Portland. The style makes it sound like 
there are Formèr Members of Alfonsin in the band, but the delivery is 
even more like that of automatic weapons, and the female vocals are 
more shrill. This contains fourteen social/political songs, two of which 
were recorded live at Gilman. DF (H:G Fact/401 Hongo-M/2-36-2 Yayoi- 
Cho/Nakano-ku, Tokyo/164 Japan) 


DEVOID OF FAITH : Slow Motion Enslavement 7” 

Damn, these fucks have been around a long time, and they continue to 
get better and better. These six songs are hardcore blasts of power and 
speed. They play the sort of stuff that 1 would have called Mid-West 
thrash back in the ‘80s. And hell, they do a cover of one of my all time 
favorite songs from the first SSD 127!! Can't go wrong here. Hardcore. 
KM (Coalition Records/Jeroen Vrijhoef/PO Box 243/6500 AE Nijmegen/ 
Netherlands) 


DISCOUNT - Half Fiction CD 

This is much better than most of the generic pop- 
these days. Stunning vocals very similar to Tilt. 
and personal, the music is catchy, fairly powerful emo pop-punk. This 
gets my seal of approval, for what that’s worth, MARK (Фра. to Kat 
Records/PO Box 460692/Escondido, CA 92046) 


ink that is around 
е lyrics are poetic 


DIVIDE & CONQUER : 7 

1 swear this is a split 7”. Maybe Divide is one band and Conquer is 
another? I guess not. Anyway, the first song on each side is Jawbreaker 
style pop punk, sort of like Helibender. The other songs are faster and 
more hard sounding, almost thrashy at times. Both sounds work, I guess, 
though I certainly wasn't that impressed: Lyrics are political and the 7” 
comes with information on both Mumia Abu-Jamal and Leonard Peltier. 
KM (Ginger Liberation Records/17583 Founders Hall/5800 W. Friendly 
Ave Greensboro, NC 27410) 


DOMINATRIX · Gir Gathering CD 
(hen I picked this CD up, I thought it would be some 104 
d, but to my delight power pop rock blasted out of my 
fi crap ere, this CD sounds good, with good g 
well harmonized to compliment the music pg 
ith women’s issues, some sung in Spanish sg 


access to either... you've got to dodge 
some fences to get through). Plenty of th 
implies, but also in there is some 


play shitty music. They t 
and really bad sol 
terrible vocalist who 
chords. Altogeth 
Ift/Columbia, MA 2104 


Т found a lot of it to be unsavory. 
have 


t the vocals were a bit too irritating to be" 
mixed real up front; this would hi 
it. Part of me wants to’ 


indie sound, then I suppose Ember w 
on't ever willingly listen to this again. КМ (Day Aff 


EBOLA.7* 

Another fine release from England's Ebola. The music is harsh sounding 
hardcore crust that will appeal to more than just crust fans since Ebola 
understands variety and tempo change. The enclosed booklet is really 
nice, which ads to the quality of this release. This is the sort of record 
that reminds me that hardcore is more than music. Very nice, KM (Flat 
кши Music/PO Box 169/Bradford/BD7 1 YS/United 

m) 


ECLIPSE - The Bona Fide 7” 

Jumps straight into a metallic hardcore then slows down to a crawl with 
distant vox and tortured screams on the audible horizon. Overall it doesn't 
leave me feeling much, though, Side two comes out swinging with the 
heavy chugging and pretty much maintains this direction straight on 
through, except for an awkward and slow ending. Not bad, but nothing 
spectacular. 1ST (Premonition/Lodjursva:gen 50/90642 Umea/Sweden) 


THE ENKINDELS · Who Here Wants To Fight CD 

There are only four songs here, but they are good songs. A couple of the 

songs were from a 7” that came out last year, The songs have a good 

amount of energy and they are pretty catchy. I enjoyed listening to them. 
‘Wants To Eight has a Misfits influence that lurks beneath the 

surface. Energetic and well done pop punk. I would say get the 7” rather 

than this CD, KM (Initial Records/PO Box 17131/Louisville, КҮ 40217) 


ENVY · What Went Wrong? CD 

Positive skatecore from Buffalo, NY in a time-tested vein. Ironic that the 
label is called New Directions, since the music conjures the Positive Force 
era to a major extent. It's good, it's well executed, it has all the true-to- 
yourself mantras and friends-now-gone lamentations. It's got old school 
aggression and group chants. It would have made good skating music а 
few years back, but it ends with a rather unfortunate prank call among the 
“hidden tracks" that leaves a feeling of empty juvenility. IST (New 
Direction/PO Box 1413/Lockport, NY 14095) 


ETHEL MESERVE - The Milton Abandonment CD 

Tree recording artists Ethel Meserve turn in six songs of melodic and 
mildly swinging stuff that moves me in a way similar to Karate, Boys 
Life and Proudentall. Dynamic. Even a little of the ol' violin interlude 
and the long-ass storyline spoken word on one song, I think that, by now, 
you Бөр fl you'd lke wnything оп Tree ox abt СҮН tad any of 
their past releases, then there's no reason not to continue your collection. 
Гай be picking this up for mine. DO (Tree/PO Box S78S82/Chicago, 
n ) 


EVANCE IF TOMORROW. 


Whoa. This is excellent. Reminiscent of 


ld U.K punk like Disorder and 


Chaos U.K. This record is just straight up in your face punk rock. T was 
singing along to this all night (the parts in English anyway). You can 
trust the Japanese punk scene to keep it real. CF (221, 3-19-12 Koengi- 
Kita/Suginami-kw/Tokyo/Japan 166) 


EXCESSIVE FORCE · In Your Blood CD 
Those things in the world that are synonymous with Excessive Force are 
such things as X's, camouflage shorts, sing alongs, backpacks in the pit, 
— Анн biohazard t-shirts, Earth Crisis hats, and so on. This is 
straight ard straightedge metal hardcore. Just complex enough, 
however, to maintain my interest at the lowest of levels. execution 
and recording quality is pretty good. It comes off sounding a little bit 
like one of the earlier Integrity recordings, with more yelling vocals as 
ока to the throaty growl so often associated with Integrity. The 
obvious Snapcase influence is shown through the so often ripped off 
harmonic licks everyone uses. Basically this band is doing all they can to 
get on Victory records. Topics of discussion within the lyrics are 
straightedge pride, advocation of violence, destruction, and persecution, 
abolishing evil with evil (?), the toils of backstabbing, and abolishing 
ignorance with i е (7). The music is pulled off, but lacks any 
ion. Even if you can get over that, I can't imagine how anyone 
bly overlook the fact that these guys are walking contradictions. 
aves me wondering how so many people open their 
g the time to actually think about what their 
is anyone listen to what these people are 
[s being said? If you like Earth Crisis 
‘Sentence Records/PO Box 5856/ 


sues ago, but rather a hardcore 
f Aaron that also happens to use 
cord. The song that sounds like 


complete drivel, оге popular and start working with larger 
and larger happy to discover that Endeavor hadn't 
mediocre crap. Constructive Semantics is 

songs are hard driving with lots of tempo 

зе peddle to the metal and then drop back for 

Hardcore pure and simple. Solid and groovy. 

Rat KM (Trustkill/23 


[ hardcore with crispy distorted 
about shame, pain, greed, 
bc bands scream about. And 
ecause they are only playing 

up your tolerance. Enfold 
SA (La Familia Records/ 


fault with power and energy. 
У have a ton of energy and 


The music is emotive but slightly too 


AKE 
I didn't reall; 
opp iw me in very well. At times I felt as if 
ething if they could just turn their melodies 
punk. I don’t know. 1 was surprised at how 
‘comes from a part of the French scene that usually 
Ш. Maybe next time. KM (Fake Inc./1] Rue Lejeune/ 

rance) 


000 Toulo 


FACEDOWN . Friendship Is Still Everything CD 

8 tracks at 24:12 minutes. Metallic hardcore that is well recorded. 
Facedown have a strong clean sound with guitars and drums and vocals, 
filling а spacious mix. It is unfortunate that the music is less than 
memorable. They rely heavily on clean guitar balladic strum intros leading 
into big chug riffing and a heavy layer of low end. Garbled vocals are 
occasionally broken by an attempt at singing. The lyrics take stabs at 
social criticism but mainly display a "my opinions are right and your 
opinions are wrong and surely you will be destroyed” mindset. Only on 
one track, which addresses rape from a woman's point of view, do 
Facedown use their anger for more than stormy rhetoric. There is no 
attempt to escape the confines of the metal hardcore genre. 515 (Genet 
Records/PO Box 447/9000 Gent 1/Belgium) 


FAHRENHEIT 451-7" 

‘These literary gurus play emotional hardcore. They are somewhat melodic, 
but definitely incorporate the harder, more aggressively feel into their 
music. Guitar melodies, in general, are simple and quite rare, creating an 
overall straightforward approach to the music. The vocals are sung, 
spoken, and screamed. The lyrics seem to be about personal experiences, 
friends, places, and the likes. For some reason these guys remind me of 
Still Life a lot, but a bit more chaotic. The recording quality is okay, as is 
the execution of the music, as is the packaging, as is the record as a whole. 
However, I would go so far as to say that it does have some things to offer 
that allow me to appreciate it more than most records. Fahrenheit 451, 
the band, is definitely directed towards separating themselves from all 
the other mediocre bands ош there. Give ‘em а listen. АВВ (Elucidate 
Records/PO Box 1729/Collingwood, Victoria/Australia 3066) 


FATZO- 10" 
This ten inch starts out with an emotional, harmonized song against 
violence at shows, All the other lyrics are equally retrospective and weird; 
enough so that I won't take апу stabs at what they could be about. 
Altogether Fatzo have this sort of acoustic and new age sound, even though 
. they are essentially neither. I mean, this is a punk-influenced band and 
they do have electric instruments. It sort of reminds me of something 
that would be on Dischord nowadays. That sound of having certain roots, 
but now evolved into a whole new noise. Overflowing with art but lacking 
a particular energy. LO (Revolution Inside) 


FALL SILENT » cD 

Awesome intelligent metal skewered and diced with heavy doses of Reno 
hardcore. 7 songs that don’t leave room for the feeble minded. I use this 
CD to wake me up in the morning ao eon makes me pissed 
and ready to kick some serious ass, mainly my own. I know the Orange 
‘County scene has submitted to their brutality and I have been unfortunate 
to miss their destruction live, Luckily, Austen Algren talked them up so 
damn much to me that I had to review this one and yes, it kept me moving. 
This is the new improved ballad to the next revolution— The Renovolution. 
SA (Moo Cow/PO Box 616/Madison, WI 53701) 


FEASTS OF MERIT «cp 

‘The last two issues of HeartattaCk each saw a good release from the new 
label Brass Ass, and this issue is no exception. There is some personnel 
crossover from Autumn Rising I think, but the sound is quite different. 
This project has a very serious and deliberate sound. Usually when I say 
а band sounds “polished,” I mean it in a negative over-produced way. 
But this CD is polished in the sense that they know how-to play, and 
whoever recorded it, knew how to make the music sound right. The lyrics 
are intriguing and the packaging is beautiful. Totally recommended. DF 
(Brass Ass Recordings/1 1622 Pierce Way/Louisville, KY 40272) 


FRANKLIN : Building In A And E CD 
Damn, I always like Franklin live. Their blend of rock and groove has а 
peret emotive swing. I always find them captivating and I can't help 
t sway to their primal pulse. But I usually don't find their recorded 
pete to be as interesting. Not to say that I dislike their records, but 
only that I don't put too much stock into listening to their records. 
However, Building In A And E is very much up to par with their live 
show. Their punk roots go all the way back to the "TOs yet they гетай 
hardcore phenomenon. This ranks in my book with Fidelity Jones 
Soul Side. Proving that experimentation can be healthy rather than 
verbose and boring. Excellent. KM (Spectra Sonic Sound/PO B 
Ottawa, Ontario/K 18 5N6/Canada) 


FISTICUFFS - Apocalypse Now 7" 


Crusty visions of violent revolutions spawn a fierce 


Records/60 Denton Ave /East Rockaway, NJ 
THE FROWNIES : Amateur Dram 


Well, the music is straight forward. with some mel 

The lyrics are kind of interesting. They are certainly honest 
same time kind of silly and dumb. One song is about how 

girlfriend spends more time зиде web than with him, 


their worst they are jus like a trillion other b 


bands. KM (Farewel 


Kooky with a capi 
into this. Only som 


FUN PEOPLE Tola Nido Sensblesaba De Que. 

Another big hit from our friends in Argentina. O 

which comes in a 12" coe dagen a booklet in four langá 

opt for more rock but still have a heaping helping of kook, 
10 Believe/Sense 


if they play here someday, I'll be in the fron 
DO (Ugly/CC 48 Suc. 49/Cp (1449) Bs As/ 


FAT DAY - Burrega LP 
An LP of inspired silliness, creative noisemaking and blazing one, two 
and three chord punk. The songs are short blasts of high speed hardcore 
tied together with mountains of noise, decayed recordings, found sounds, 
odd instrumentation and recording tricks that never come close to losing 
control. Fat Day never slow down which is their best idea and they play 
as tight as they play fast. Totally great record. SJS. (100% Breakfast 
Records/PO Box 381804/Cambridge, MA 02238) 


FRODUS - Explosions 7" 

I was expecting Frodus to be a bit distasteful, but these songs are well 
done. They have energy and while they are certainly rock influenced and 
a bit more indie then my tastes usually allow, I found Frodus to be good 
listening. Driving and rocking. KM (Day After Records/Horska 20/352 
01 As/Chech Republic) 


THE GAIA «777 (1991-1997) CD 

If I didn't know Gaia was from Japan I would think they would be from 
the Bay Area. Real chaotic punk rock by 4 punk as fuck Japanese girls. 
The vocals even sound almost too hoarse to be from a female but The 
Gaia is all that. Pure raw energy and there's 17 fully loaded songs here to 
take home with you. The first time I heard The Gaia was on this comp. 
promoting Japanese hardcore and they blew just about every other 
Japanese band to bits. These girls are out to kick some punks where it 
hurts. If you like being abused, call them up and I’m sure they will take 
care of you just how you want it—raw and fucking loud. SA (Sound 
Pollution/PO Box 17742/Covington, KY 41017) 


GEHENNA - The War Of The Sons Of Light... CD 

Gehenna who distinguishes themselves enough in the arts of war and the 
sabotage of the government epitomize the merciless spirit of the Claw. 
Equipped with mighty axes and the most gruesome voice, they are 
prepared to fight until death. Gehenna ain't fucking around and will seek 
revenge with malicious intent; Devoted to hardcore and the Claw, Gehenna 
lusts for battle—wanting nothing more than to wade into the fields of 
camage and die a bloody death surrounded by the bodies of their fallen 
enemies. When listening to this discography of all their past 7”, sabotage 
the next cop you see, rob the bank then rob another one for pure fun, and 
don't forget to rewind from song #1 to get the new songs they've 
empowered on this battering ram. SA (Crimethinc/2695 Rangewood 
Dr/Atlanta, GA 30345) 


GENUINE - The Pessimist Project CD 

Thad a hard time figuring out if this band was straight edge or not; the 
“STR8” on the knuckles, the cigarette butt back drop for the song titles, 
and the “X” key chain on the cover made we think that maybe they are 
straight edge, but I need a little more whacks to the head to know for 
sure. Seriously, Genuine is a straight edge band that proclaims that fact 
loud and clear. The music is what you would expect—mosh hardcore 
with just a tinge of a metal influence. They even have some Krishna 
references and text to keep the stereotype alive. Musically, I thought 
Genuine was pretty good. I would rather listen to Inside Ош, but I suppose 
if I was really into this sort of music then I would be stoked to see Genuine 
live. KM (Temperance/PO Box 685/North Field, NJ 08225) 


GWYLLIONS : idiosyncracy CD 

This is the sort of pop punk that gets played as the background for skate 
videos, Limagine my neighbors that dig Fat, Drunk & Stupid and NOFX 
and whatever is the latest hot seller оп Epitaph would dig Gwyllions, 
Okay at first, but by the end I just want it to end. KM (Green Leaf 


Records/PO Box 114/8500 Kortrijk/Belgium) 


GET HUSTLE- 7" 
This is just half a step above unlistenable to me... my roommate said 
something like, “at least you have to laud them for their progressive sound” 
but I responded, “по I don't.” (He thought it was pretty terrible, too, but 
was looking for some sort of silver lining to this "free jazz" thunderhead 
and I guess the b-side is a little more tolerable.) The a-side, entitled "I've 
Got A Gun I’m Excited” is spastic and craptastic with some Betty Boopy 

trying to seduce the listener (who can't help bat gag a litt 

), while the b-side, “Satan Be Gone” is a loungey m 

doesn’t exorcise the demon from this reviewer, 
inded like this... or таубе they i 
(GSL/PO Box 11794/Berkeley, CA 9471. 
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it definitely is not as 
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HALF LIFE - Down Right CD 

6 tracks at 29:33 minutes. Half Life are a heavy hardcore band from 
Miyagi, Japan. On this CD they kick down some rocking tunes chock 
full of metallic riffing buffeted by a powerful bass and drums section. 
They play their instruments really well and as a band they are a tight unit. 
The room filling production provides enormous guitar and bass sounds 
that storm from the with some intensity. The Envy vocals are 
particularly pleasing. They are a fourth instrument cutting through or 
Just as often diving into the sonic bluster. The singer shifts form hoarse 
shouts to a g cry as the songs shift tempo and mood. Lyrics, 
roughly translated, stand defiantly against complacency with the status. 
quo and speak of struggling to create a more tolerable personal space. At 
the center of this CD is a version of Verbal Assault’s “Trial.” Nice record. 
SIS (H:G Еасй401 Hongo-M/2-36-2 Yayoi-Choi/Tokyo 164/Japan) 


HECLA & GRIPER : songs:ohia CD 

8 tracks at 23:08 minutes. No frills minimal countrified mood pop for 
the sensitive of heart and mind. The singer/songwriter mode is explored 
in these eight slowly extracted tunes, accompanied by a guitar and brushed 
drums plus the occasional bit of piano. Lyrics from the realm of arcane 
word clouds. This sort of stands or falls on the vocal delivery. 
Unfortunately Hecla and Griper's unisex drunken heartbroken country 
twang style is so affected and ultimately fake that this CD is little more 
than recorded boredom. SJS (Secretly Canadian Records/1703 N. Maple 
St/Bloomington, IN 47404) 


HELLNATION : A: War With Emo 5” 

Grindcore in its finest moments, Amazingly, there are eight tracks on 
this 5” record. The format in itself presents a special challenge, almost a 
test of faith in some sort of deranged Indiana Jones sort of way, The 
experience is a brief, yet comprehensive lesson in chaotic guitars, 
screeching vocals and pummeling drums. Think of it as the grindcore 
analogue to “Learn French in Three Days.” It could only be better if it 
were a Hellnation/Gerogerigegege split $°. Completely makes up for 
standing in a two-block line of punks and still not getting into Fiesta 
Grande #6. IST (Slap-A-Ham/PO Box 420843/San Francisco, CA 
94142-0843) 


HIS HERO IS СОМЕ. Monuments To Thieves CD 

Fifteen tracks of awesome hardcore. His Hero Is Gone is exactly what 
hardcore is supposed to be like. Their music is powerful, interesting and 
angst driven. Their lyrics are pointed and with purpose. And to top it all 
off му ме down to earth people. Hardcore for the hardcore. Awesome. 
KM ( КРО Box 410892/San Francisco, CA 94141-0892) 


HERETICAL RESPONSE : Envision 7" 

A six song EP of furious political punk. Heretical response take on the 
horrors and stupidity of our world with a pounding Conflict like punk 
attack and lengthy essays sung to the beat. Topics addressed include 
animal liberation, living vegan and poison free, a world without nations 
and an excellent track about the roots of the Rwandan/Burundi civil wars, 
Visionary and in your face, these folks believe they will make a change, 
‘Their Tan is refreshing. SJS (Goat Lord/PO Box 14230/Atlanta, 
GA 30324) 


HUMAN INVESTMENT : Invest Your Efforts... LP 

HLL takes you through political corruption 101. Every song is about the 
injustice of capitalism and the downfalls of man. Loud and well sung pe 
punk. They could even teach some economics classes on where your 
money is actually going. What's strange is that this music doesn't get 
you pissed but more rawled up in a kapy positive catchy sense. Politics 
аге exactly the same as Propaghandi but they sure don't stick ош as much. 
This is some real good shit here, if you are into the raw DIY sounding 
punk rock. SA (Rotten Propaganda Records/PO Box 42325/Pittsburgh, 
PA 15203) 


I HATE MYSELF : 12" 
.. Maybe if you hate yourself then you ought to punish yourself 
punishing me. I tried to give this a chance; even after Lisa 
bad it was on the first listen. This is cry baby 
"t work. I found it to be lacking or and 
in me over with the next release. (No 
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INSIDE : 7 

Two god awful songs. Straight up indie rock. A friend of mine compared 
i n Jazz and Counting Crows, F guess that 

description would entice quite a few to take a chance on Inside. Hey. itis 


your life, but don't say I didn't warn you. KM (Redwood Records/1025 
North Harbor Blvd /Fallerton, CA 92832) 
INTENSITY - Battered Soul 7" 


One word comes to mind—Positive! This is straight forward hardcore 
from the heart. Sincerity, unity, and loyalty, 3 words most edge kids live 
by lives in the hearts of Intensity. Half the songs are in Spanish and 
English, Intensity reins from one of the biggest hardcore community's in 
the world, Sweden. 9 fast, upbeat numbers are compacted on this 7". 
They've also put out a CD that is greatly influenced by Ignite, mainly 
Zoli's voice, however, the 7" is more chaotic and puts seems to put more 
emphasis on the music. Am awesome record directed towards positivity. 
Fucking go! SA (Putrio Filth/St. Soder Gatan 38/S-22223 Lund/Sweden) 


xINVICTUSX + Never Forget Your Commitment CD 
Okay, when I got this I thought to myself, “Shit this looks bad. White 
House has T out some okay stuff though, maybe it will be a surprise." 
Tt wasn't. This is a bad chug-a-chug-a mosh band with some of the worst 
monotone vocals I have ever heard. I probably wouldn:t have been quite 
во harsh, but they put a bunch of live tracks on the end which made for 
-five minutes of listening. Argh, it be hurtin’ me cars! Straight edge 
hardcore at the low end of the spectrum. KM (White House Records/ 
830 Baylor Wissman Rd./Lanesville, IN 467136) 


ISOLATION: 7" 

Isolation are from Chicago and they're pretty pissed off. Chugga chugga 
str8edge with some Botch influence. 1 like the slow sluggy song on the 
first side, when they go into that cheesy hip hoppy pr The 
guitars are too fuzzy, and the packaging was just a per-cover; but beside 
that I see a lot of potential for this band. 1 hope this is just a demo of 
what's to come. ADI (Under Estimated/PO Box 13274/Chicago, IL 
60613) 


IN/HUMANITY - Your Future Lies Smoldering At... 7” 

T was a bit surprised at how slow these songs are, which isn't to imply 
that In/Humanity has mellowed! These are heavy and chaotic smacks to 
the head with a baseball bat. No mellow crap here. Lyrics, music, and 
design all come together to make а really swell record. If you haven't 
heard Уи yet then suggest you get off the couch ofthat 


франты indie ug into some hard-fucking-core. Excellent. 
(Coalition/PO Box 243/6500 AE Nijmegen/Netherlands) 
I SHOT MCKINLEY : 7" 


A lot of work went into this record. The lyrics are screened on a piece of 
cloth and the cover features a die-cut with some printing on a transparency. 
The music is emo hardcore done with screeching vocal work. It is all 
well done, Cool. KM (Technicians Of The Sacred/PO Box 14411/ 
‘Minneapolis, MN 55414) 


ITCH HOUSE -7” 
Slow, weird out of tune art-rock with female vocals. It’s different... I 
guess... MARK (Noise Pollution/PO Box 72189/Louisville, KY 40272) 


IRONY OF LIGHTFOOT : 7* 
The first thing that caught we about this was the writing and lyrics: weird 
eclectic. ме that is interesting to read. The music is hard for me to 
describe, I want to compare Irony Of Lightfoot to Merel, but I don’t feel 
very comfortable with that comparison since this stuff has a unique fee! 
that doesn't mesh that well with the comparison. -Powerful and harsh, 
‘but not overbearing. Good. KM (Wreck-Age) 


IHATE MYSELF: Le 
1 didn't really like I Hate Myself's 12”, so I wasn’t expecting too much 
|. Maybe I’m in a different mood, but this LP is a lot 
i whining vocals. If you like 
uf music can 


Uranus. M hardcore. 
sound these days, and it se 
but these songs are a lot nj 


and slower. Sure, there is an 
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als and thick sounding hardcore, 
ооду emotive influence. It may be 
Powerful and very well done. KM 
Lane/Oakville, Ontario/L6M 127/ 


u might think. SA (Black 
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THE JABS : Time OF 
These six songs are influenced by the ‘88 SE style Revelation hardcore. A 
bit moshy with lyrics about the evils of drugs, obsession, and backstabbing 
your friends. reete dele 808 | Itis well done, and since The 
Jabs are from Singapore ar and not New York City it is hard to say that this 
isn't fresh and excitig g scene seems to be flourishing at 
f music that they pex Tm personally 
д through the original time and saw 
itrength, Judge, and all the others 
these kids for doing what they 
all is what hardcore is all about. 
Б #02-58/Pasir Ris St. 21/510225 


‘STEM -cD 
ing two members of Embassy (0 
prable Complaint, а member of 


THE JAZZ JUNE -cD 

As I was reading in Hit or Quit It fanzine, possibly the most brutal and 
hilarious ‘zine around when it comes to reviews. the emo olympics are 
here and are hitting hard with bands like the Promise Ring, The Get-Up 
Kids, Jejune, and Jimmy Eat World. Well, a new prospecting band 
weighing in at an emotional intensity of a middle weight with a heavy 
addiction of pop star rock has arrived for new competition. Most people 
would probably say they are in Promise Ring's shadows but isn't everyone 
nowadays. Anyway, I do admit they have a strong P-Ring influence but 
they keep their music edgy and more on the wacky-jazziness instead of 
the real dance numbers Davey and the showhuskies present. The Jazz 
June play very beautiful pop rock that's nothing short of excellent. Those 
mood swingin’ octaves really knock me cold on my feet. Anyway, The 
Jazz June have made it to the competitive playing field with the best of 
them and unusually puta tinge in my heart. SA (Workshop/5233 Guelph 
Line RR#2/Milton, ON/L9T 2X6/Canada) 


KARENZA -7" 

Paralyzing and perpetrating, Karenza makes it priority to debate, educate, 
and discuss ideas and politics embedded in the punk/hardcore community. 
Their tidy little booklet states their strong views, cites some poetry, and 
leaves room for discussion. Reminded me of the Boy Sets Fire booklet 
included in their split with Jazzman's Needle in a way. I guess PC hardcore 
is coming back and Karenza will not be the last one to be heard either. 
Yeah, these kids are pissed and they handle it by shouting at the world 
and pulsing loud music into each other. Vocals a lot like Mike Cheese 
from Gehenna and the music revolves around spastic, layered сһиррїп' 
hardcore. "Your beliefs aren't nothing without action!” I couldn't agree 


more. SA (Rosepetal of Sun and Moon Records/606 N. Atherton St/ 
State College, PA 16803) 


KILL HOLIDAY - Meant To Let You Down 7” 

Fucking yeah. This is by far the best record I got to review this issue. 
Grade A indie rock'n'roll. The second song starts with Sensefieldish 
vocals over dual guitar mute work, then slips ever so gracefully into the 
sweet use of octave chords. The first song is poppier, and I Wish 1 comes 
to mind. Also the structure is a little more straight-forward. Both songs 
are great, and I hope it's not long before they put out a full-length. ADI 
(757 Roca Rd./Chula Vista, CA 91910) 


KITE EATING TREE .7" 

These Buffalo NY boys seem to have the Mid West influence mixed with 
some Nation of Ulysses. The music has some interesting things going 
on, but doesn’t drive me enough and the vocals are just kinda there. The 
singer needs to work on putting soul into the music; don't get me wrong, 
the singipg isn't that horrible, it just needs to boost the energy level a bit 
May nt recording would have changed this, but 1 have faith 
mature and rock out world in due time; great potential. 
on lyrics. ADI (301 Lexington Ave./Buifalo, N 
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Wallasey/LAS 3QE/England) 
KNUCKLEHEAD - Another 


I can dig this. It's fun in a definite Avail-meets- 
punk, but I'd be tempted to call it pop-rock beg 
that stupid label. Punk influence is apparent ( 
called pop-punk sweethearts of the mainstres 
Bay, Op-Ivy shit is mixed in there pretty heavil 
inclined to get into, just because of the Penny 
д, but if that's your bag then you'll c 
lodiya/2523 17th Ave. SW/Calgary, AB/ 


le pit quick rhythm, whid 
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on here. This is one of my favorite 
d at how much Heresy at times remind 


guys were defining 998 they are still at it. 
louderthan words. No shit, this is totally awesome. KM (Coalition/ 
Jeroen Virjhoef/Visotterstraat 54/6532 CK Nijmegen/Netherlands) 


LANYARD - Realms 7" 

Lanyard start with a basic rock trio and expand the lineup with extra 
percussion, saxophone and some odd noise from tapes and theremin. This 
7" contains one track that starts up slow with a mellow sax line 
accompanied by a soft rhythm that builds and breaks into the theme, full 
of chunk-a-funk riffing. A mellowed bridge leads to side B where the 
theme is explored a bit further before an extended fadeout of foggy guitars 
and sax, gentle percussion rolls and lost voices and other sounds, An 
impressionist flow of sonic ideas.- Lanyard are exploring a big 

where such folks as Debris, Iceburn, Curlew and Pittsburgh's Water Shed 
have also set up residence. SJS (1% Records/PO Box 141048/ 
Minneapolis, MN 55414) 


LATEBLOOMER : Truth 7” 

‘These kids came out 4 years too late. They might have had a slight impact 
if they played with bands like Samiam, and Farside but even 
to compare them to these bands would be like comparing a dinosaur to a 
lizard. The biggest problem here is the same dilemma I discussed in 
another review: the music can go somewhere if they trashed the vocals 
altogether. I don’t mean to pick on this band too much but they are a very 
good example to illustrate my problem. SA (Sneezeguard/9804 New 
Hampshire Ave/Silver Springs, MD 20903) 


LIAR - Invictus LP 

Metal, metal and more metal is the first thing that comes to mind when 
the needle punishes the grooves of this vinyl. Not entirely bad, but the 
double bass really seems to ruin the majority of this. Okay, I take it back, 
this becomes pretty annoying three songs in. To give it some justice it 
does resemble some Damnation with some glam metal. It ain't all that 
and probably the worst release Гуе heard on Genet Records. SA/MM 
(Genet Records/PO Box 447/9000 Gent 1/Belgium) 


LICK 575.7" 

Poppy lick'n punk rock. Certainly to hop around “five days а week" 
down Isla Vista party central at night. Some might categorize under Fat 
Wreck Chords or Epitaph or something but they definitely have that 
uniqueness that won't let them become known as a 3rd rated generic 
punk rock band, maybe it's the Pegbov/Naked Raygun similarities or the 
Big Drill Car rhythms. There are 4 songs, enough to give a well rounded 
impression. SA (Offtime Records/PO Box 220763/Е1 Pinso, TX 79913) 


LOCKJAW - A Lesson In Hate CD 

‘Well executed, well recorded, and well intended metal hardcore. I can’t 
say 1 am the biggest metal hardcore fan, but these guys certainly get me 
moving more than the almighty Earth Crisis ever has. The music is 
definitely a lot faster than anything EC has ever done, but they've got the 
heavily influenced EC breakdowns. The energy level reminds me of the 
driving forces of Snapcase or Despair. Vocals are screamed, and sound 
like what would result if the guy from Strain decided to say more than 
one syllable during cach measure of music. The lyrics are simple, but 
rad. Topics range from critical thought coming from within the hardcore 
scene about the hardcore scene to the disassociation from the consumer 
culture we live in, The result is a more than adequately successful work 
of art. Look into this опе, ABB (Upheaval Records/23 Donegal Р1./ 
Hamilton, ON/L9A 4Z6/Canada) 


LULLABY -7 

Lullaby played one show and broke up, then put out this 7”. These chaps 
seem pretty darn EMOtional, each of the band members even wrote а 
little something about what the band meant to them, Тоо bad I really 
can’t stand this; it's totally wannabe artsy without the weirdness hooky 
factor. Ahhhh this is so horrible, it's so fucking dry sounding, nothing 
flows; totally random. Not random in a good way like Naked City of 
something, but random in a bad way, like when you get hit by a stray 
bullet. ADI (too many addresses to print) 


LUX VANITAS - 7" 
Whenever I hear music with this mix of hardcore and rock, I reference 
the VSS. It doesn't sound anything like rock, but I think the influence 
livery. The sound here is not quite as mean and is. roy 
ihe sense that there is more variety i 
are intriguing, but I can't tell what they're Rie 
BF (Paralogy/PO Box 14253/Albany, NY 12212) 
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LYNCHPIN Happiness Begins CD 
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LYNCHPIN : Happiness Ends Where Happiness Begins CD 

In the last few years "emo" has been and destroyed by college 
rock... [used to like "emo" but today most "emo" is just indie rock, which 
means it is devoid of any power, energy, or sincerity... Lynchpin play 
"emo" as I remember it (not to be confused with the "chaotic emo"). 
Their songs have some strength and yet they scream about their emotions. 
The seven songs are all pretty well done, and I think anyone that 
remembers when "emo" first came with guitar driven hardcore 
will like them. KM (Heart In Hand/106 Greenbriar Dr/Wexford, PA 
15090) 


MAYA : Biocide CD 
Weird is probably the best single word to describe Maya with. 
Experimental and eerie, Maya play some tribal meets industrial meets 
crust hardcore. The music is certainly based in hardcore, but there are so 
many other influences working their way through the Maya experience. 
The lyrics are about the demise of the mother earth and the continuing 
evil that is the human experience, Pretty interesting. KM (Conspiracy 
Records/Lange Leemstraat 388/2018 Antwerp/Belgium) 
MELT BANANA - 7" 
Have Melt Banana calmed down in the years that they have been around? 
Fucking no! They still have the shrill female vocals, they still have the 
chaotic guitars, and they still have all the electronic noise. I saw them 
у live once in Detroit, and they had more gadgets than Radio Shack. 
ity and I love it. Eight songs with cool artwork, but not much other 
info. DF (Slap a Ham Records/PO Box 420843/San Francisco, CA 94142- 
0843) 


MIND - Inner Weakness 10” 

Теп hard hitting hardcore songs. Songs about religion, war, and 
oppression. Real straight forward. If you are looking for something new 
and unique then Mind isn't going to be it, but if you just want to listen to 
some ing hardcore then Mind delivers. Brutal music for those that 
know what they like. KM (Yellow Dog/PO Box 55 02 08/10372 Berlin/ 
Germany) 


MY PAL TRIGGER - There's Hope In No Tomorrow CD. — 
Before the vocals kicked in I was thinking, "Okay, I can deal with this. 
Energetic pop punk that bas some mood to Bat then the sappy vocals 
came in and | wasn't so impressed. І сап enjoy pop punk sometimes, 

it needs to lean more to the emotive Dischord influenced stuff like early 
Jawbreaker for example. My Pal Trigger's vocalist doesn't do it for me. 
His nerdy singing style reminds me of everything 1 dislike about pop 
БОЕ, bbe ger ad soupe OR RR ТЕ dove Still, as far as рор 
punk goes, you could go a LOT worse then My Pal Trigger. KM (Second 
Guess Records/PO Box 9382/Reno, NV 89507) 


An e and very well done. The packagi 
A« on packaging, homemade and very lone. The packaging 
also matches the music quite well, which is good indie from German, 
with an emo-core fell that dips into confusion-core or the mid-west sou 

A mix of harsh emo screaming and melodic singing as well. The 
production ss lake the packaging too; polished but raw. j Aeae 
mellow Reach Out. I'll tap my toes, spin around and clap along. ADI 
(Wendl Obere/Hagenstr. 20/91217 Herebruck/Germany) 


MANCHURIAN CANDIDATES : Double Crossed 7" 

There's absciutely nothing cosmetic about this record. These guys play 
hardcore and jest bang away like there's no tomorrow. Although the 
lyrics are thoughtful and political, I really couldn't get into this. Everything 
just sounds jumbled and thrown together. It doesn't even come off as 
chaotic, just 2 bunch of guys playing stuff. Six songs with lyrics printed, 
but not really |. DF (Big City Bastard Records/5006 B 
Grover/Austin, TX 78756-2630) 


MOTHMAN - Poison Arm 7" 
“Demonic math-rock" is how Rocket Science Records puts it. Well... it 
doesn’t scare me, so unless demonic ару what it used to be, I wouldn't 


à, fool you into 
pad be. Үш 


MES arcu watered-do 


and minus some of the 


pop shares sonic territory 
Joy Division or Echo and thè 

oset maintain a feel of cool 

a little as possible to make each 
ce but this is not fun music. SJS 


вопр. It's an OK listen 
(Secretly Canadian R .. Maple St./Bloomington, IN 47404) 


handle a whole 12" 
doses this is reall 


ity up th 
snarches nat of deeply trudging devastation to fast, machine 
action drum rolls and death ballads. All the lyrics here are in German 
from the collage of pictures it spells out death and misery from modem. 
ics. A quick 6 song niblet gives a loud brutal image of 


exploitative 
Mehr Wut. Беу can тау he ranked amoce some of ts ends in the 


Ош, and the other liggers. SA 


U.S. like Drop Dead, st 
jneberg Rosdorfer/WEG 76 37081/ 


drums and voices. Avoid at all 
|4/Arlington, VA 22210) 


Records/11 Reiber Crescent/Willowdale, O 


MINION- 7 

Sort of grindish crusty metallic hardcore from Germany I presume, 
although the lyrics are sung in English. Kind of hard to put on the map 
musically, but dominated by blitz drumming, slowing down for melodic 
parts, and resuming at grindish paces. The music seems to settle around 
an equilibrium point of a basic hardcore with the "crew" backing up 
on the flip side. Despite the stochastic ventures in style, the average 
settled around mediocre and ended up losing my attention. IST (Alex 
Haase/Hambergstr. 12/37124 Rosdort/Germany) 


MISDEMEANOR : Juvenihilism CD 

‘These kids play fast, tight, Fat Records-type punk rock music. Well played 
for what it is, I suppose. The lyrics of the painfully cheesy high school 
posi-core variety. I found it very difficult to listen to all the way through, 
MARK (11207 48 Ave/Edmonton, AB/T6H OC8/Canada) 


MISKATONIC UNIVERSITY - cD 

Extremely straightforward metal hardcore. So much so that I don't like 

it. It just lacks everything that makes music interesting. The recording is 

okay, as is the execution. The vocals are really low and 
i 


THE MOONS- 7" 
Is this Oasis? Or did The Beatles really get 


sounds 3 
So, consider this а Jeckyl and Hyde review. And assume that about 5% 
of you out there would probably admit to liking this, even though a good 


25% would find it sort of fun. 
Francisco, CA 94146-0402) 


(Broken Rekids/PO Box 460402/San 


jie... CD 

Mourn are certainly playing hardcore. They have an emo sound not unlike 
Still Life in the guitars, but at times they bust it out a bit more rowdy. 
Some of the listless parts got a bit over done I thought, especially on the 
longer songs. Actually, the more 1 think about it, Mourn really does 
catch me as the Italian Version of Still Life. Some people will certainly 
hate this sort of stuff, but others will find that Mourn touches them 
somewhere inside. Well done, though certainly not for everyone. KM 
(Greene Records/Via S. Francesco. 60/35100 Padova/Italy) 


NCL - Little Mr, Morgan CD 

1 point for Speed Metal insignia under the CD in the jewel case. 3 points 
for Canadian maple leaf insignia on CD itself. 15 points for title of fifth 
song: “The Victim at a Cannibal Corpse Backyard BBQ” Negative 12 
points for crappy packaging. 9 points for nine songs on CD. Negative 10 
points for ten minutes of so-so thrashy pseudo-death metal. 5 bonus 
points because Adi would ly like this. Another 2 points because it 
would likely INSPIRE Adi. 3 points for three members of this ridicul 
band. An extra credit 1 point for the big “Political Correctness Poli 
caricature. Negative 8 points for the outlandish $8 cost of the CD in the 
States. 4 points because I laughed at some of the lyrics. Equals 13 points 
in total. DO (NCL/1225 Great Lakes Pl. South/Lethbridge, Alberta/ 
Canada 


1-2 - Infully Visible CD 
ne 454 vibes going on here. | like it. I'd bet my 
at this band also includes members of Bluebeard но. 


2523 17% Ave. SW/Calgary, AB/T3E 0A2/Can 


NO SIDE- Й 

Fucking go! No Side are а blistering Japanese punk fucking rock uni 

Yikes this is good. Five blasts in broken English, I liked this more than a 

lot of the American cou Гуе heard. Fast, macking songs with 

full on energy. H:G Fact still remains consistent in its quest to ex; 

Japanese punk to the world. I say again... fucking go! DF (H:G Fact/ 
0! Hongo-M/2-36-2 Yayoi-Cho/Nakano-ku, Tokyo/164 Japan) 


THING REMAINS - ош Sont Les Neiges Dantan? 7” 


ses and that is about it. Song titles include “Sorrows,” 

“When Tomorrow Comes” with lyrics to match. The 

bout this record is the color of the vinyl. SJS (Day 
20/35201 AS/Czech Republic) 


hotos of Mark "Gator" Rogowski on the cover, 
pn the back cover that is about Gator's i 


fucked up this sort of behavior is then okay. 
anything to do with their choice. Ij 


nd therefore I think No Reason has crossed the line. 
nt Sun Records/PO Box 421/Buffalo, NY 14: 


return. If you like fast thrasy punk then this shit will piss all over you. 
KM. (River On Fire/PO Box 771296/Lakewood, OH 44107) 


OUTLAST · 7" with inside Front #10 

It seems that this should have been reviewed in the “zine section because 
the Outlast 77 pales in comparison to Inside Front. Outlast's music is 
youth-crew hardcore with some subtle melodic influences. The vocals 
Sound strained, Okay for this sort of music. Inside Front is a ‘zine for 
people that don’t mind reading about things other than music. Sure there 
are interviews with Stalingrad and Systral, to name a few, but most of the 
"zinc is filled with columns, articles, and some of the longest record 
reviews you will ever see in your life. Lots and lots of words. Lots, KM 
(Crimethinc/2695 Rangewood Drive/Atlanta, GA 30345) 


OVERCAST . Begging For Indifference CD 

I've been wanting to hear Overcast for a while, and I’m not let down. 
Pretty fucking metal. The vocals remind me of Starkweather's singer but 
T like Starkweather’s singing better. Overcast brutalizes with the raw, 
frantic screaming quite well. The music is well arranged, evil.in parts 
and other parts riding the edge of cheesy metal but still keeping a good 
balance with hardcore. This CD has 4 songs, 2 of which аге from the 
Stirring the Killer 7”. With professional recording, this band knows how 
to deliver the goods. ADI (Edison Records/PO Box 42586/Philadelphia, 
PA 19101-2586) 


OKARA - Months Like Years 12” 

I guess people like this sort of technical math-rock stuff, but I can’t claim 
to enjoy this sort of stuff most of the time. It is all very well played, and 
I know that a lot of people like Okara, but again I just can't get into this 
sort of music, Spectra Sonic Sound puts out a lot of bands in this style, 
and if you like some of their other releases then you will like Okara most 
likely. KM (Spectra Sonic Sound/Box 80067/Oitawa, Ошагіо/К 15 SN6/ 
Canada) 


ONE FINE DAY - Vladimir.llich.Ulianovs.Failure 7" 

Chaotic brutality from Spain. Bloody-throat vocals scream emo/political 
lyrics over well thought out songs which aren't afraid to speed up or slow 
down. 1 recommend this to Acme and Dragbody fans. ADI (Cycle 
Records/Luca Fontaneto/V. Muratori 95/8/28060 Lumellogno (noftaly) 


OPIUM TAYLOR : Fade Machine Fade Magazine CD 
Caulfield put this ош. It’s definitely farthest away from most of that 
same distinguishable sound they put out. Opium Taylor is an experimental 
band that plays quiet , lucid indie rock with very mature vocals. This guy 
makes sure his voice sounds low and unique. Man, this CD is a long one 
too. Too long for me, gets to the boring meter too many times in my 
room. I don't think my roommate will let me play this anymore. T still 
do like this though, even though it gets so boring. Their uniqueness 
overceeds them and that is well absorbed. SA (Cuulfield/PO Box 84323/ 
Lincoln, NE 68501) 


ODDBALLS' BAND - 49 Songs Of Hatred And Despair 10" 

Oh my God, rockabilly funk. Luckily, there weren't actually forty-nine 
songs on here, just that signature track “49 Songs...” about fuci ing up 
your life, heartbreak and other woes. This punk Pay band plays a mix 
of punk, blues, rock, funk and a little folk. 1 have a. feeling this band is 
really popular, since it said inside that. they had already released five other 
records. Wow. LO (Revolution Inside c/o Le Sabot/Breitestr. 76/53141 
Bonn/Germany) ; 


OUT. Done Somebody Wrong Songs CD 

Fast and quick punk rock. When they slow down Out losses their bite 
and my interest, but when they are at their fastest they pump out some 
really good sounding punk rock. 1 can't quite figure out who they remind. 
me of, but I know there is one band in particular, 1 just can't quite place 
They rock out and play some catchy unk tunes. No metal, ind 
influences, mosh, or tear laden emo here. Good stuff for those that actually 
like punk rock. KM (Noise Pollution/PO Box 72189/Louisville, KY 
40272) 


And ср 
me actually wanting to listen to this, Not much to 
snot punk done in the predictable four chord style. 
Бош dying and people they hate. ADI (PO Box 
bo) 


ср 
member that Pogrom had a track on ће XXX 
on put out a few years ago. Pogrom is basically 
en, playing everything He admits that this is 
goal.. If you like hardcore that is influenced by 
ill be for you. If you are afraid of guitar wanking 
‘Jason likes to rock out. The songs have a sense 
lc this is progressive it isn't pretentious. Not for 
ireen/149 E. State St. Apt. A/Athens, OH 45701) 


"T 
in kind of hardcore; grind and thrash stuff, with 
lyrics that usually hold no punches, Policy 187 is 
рест from Fetus. One song ends with the words, 
ist—corporation of God.” To the point. The music 
hing, but not oppressive, with the occasional blitz 


Electronic Treasure ing CD 
sy Chute would be defined as a female vocal artist, 
band would be named after the singer., Rock style 
s vocals being the most dominant aspect. Hard for 
now there is an underground interest in this sort of 
. Dowdell/#5556 5th Line RR#1/Rockwood, Ontario/ 


y (Rot a typo, the CD cover has two v's nthe name) 

very rockish and very repetitive punk. Nothing 
thousand times before. BH (Planet Trash/PO 
enswil/Switzerland) 


PROMISE RING • Nothing Feels Good CD 

The P-Ring. A household name already. With this just being their 2nd 
LP it’s pretty obvious this is a precursor to a very energized future whether 
it be in the cash flow coming in from soon to be majors or the next MTV 
video raising up the curtain for emo-indie rock in mainstream music. 
Promise Ring starts exactly where they left off and kids all over the fucking 
globe are dancin’ up a storm. Davey still talks about every damn city 
from California to Ашыг. It’s cute, I hate to say that word, but that’s 
what best describes Davey’s lyrics. So is this where emo reformed, into 
dancy pop songs that make those hardcore kids stop doin’ the windmills 
and start getting into the fashion. A year back, when bands were 
stigmatized with a very emo type sound, they were given a Christie Front 
Drive comparison. Now, Promise Ring turns into the father band inspiring 
and influencing bands by the gazillions. It's obvious, these kids know 
how to make the kids dance and have a fun time at shows and the aren't 
done until every one has a spoonful of the Promise Ring. Fuck what 
Steve Aoki says about the Promise Ring anyway cuz you're still going to 
buy the new LP from the most popular rock band this year. SA (Jade 
Tree/2310 Kennwynn Rd./Wilmington, DE 19810) 


PRESSURE : Destroy L.A. 7" 

Another weird release from Uprising. Pressure has two songs here. "We're 
Not Going To Take It” is a quick punk anthem about fighting for our 
rights. “Destroy L.A.” is a tune about the institutionalized oppression 
known as Los Angeles. The oddity is that "Destroy L.A.” appears on 
both sides. On side A it is a punk tune done with vigor and speed, and on 
the other side it is a reggae tune. KM (Uprising/PO Box 490/Laguna 
Beach, CA 92652) 


PUSHED TOO FAR : Los Time 7" 

Тіке most of the stuff that Teamwork has put out. It is the retro thing. So 
Pushed Too Far is looking back to the hardcore that bands like No For An 
‘Answer, Chain Of Strength, Youth Of Today, and Against The Wall played 
in the late ‘80s and into the early ‘90s. They do it fairly well, though if 
they had been around in the day I don’t think they would be remembered 
today. Oh well. Gol! KM (Teamwork Records/PO Box 4473/Wayne, 
NJ 07474) 


RAMONA AND BEEZUS - Croft For The Smithy CD 
‘An hour's worth of stripped-down folksy songs by a songwriter that sounds 
an awful lot like Neil Young. Recorded live directly into a DAT machine 
оп a stormy night after surge of creativity and inspiration, this lacks 
roduction and a certain amount of aesthetic beauty, but is very genuine. 
Toa really appreciate the values that this guy writes about (and very 
obviously believes in) but, really, the music doesn't do it for me, Very 
much an outlet for himself, I can’t see it affecting too many folks outside 
the loop. I'd love to read a ‘zine by him, though. DO (Idols of the 
Marketplace/PO Box 50138/Ft. Wayne, IN 46805) 


REAL ESTATE FRAUD -7” 

Oh Geez, Another bad record. You could kind of tell what's gonna be a 
waste of time or not, Usually the Kinko's xerox covers give it away. 
‘Well, this isn’t on shitty xerox paper but it is a poor layout. The music 
ain't as bright either. Fast rhythmic chords that drag out through the 
entire song. This is all sung over by what sounds like a Japanese guy 
trying to speak English as fast as he possibly can and having a very hard 
time at it. There are 4 messy songs that need some retuning. You might 
enjoy this if you like strange and odd instrumentations and vocals. SA 
(C-City Records/6066 Shingle Creek Parkway #123/Minneapolis, MN 
55430) 


RED LETTER DAY «cb 

5 tracks at 16:38 minutės. Red Letter Day is a band that plays songs. 
Five of them on this CD. The songs have guitar and bass and drums and 
of course vocals, The music is pretty, in a subdued medium tempo way. 
When playing on my CD player there was something to listen to and 
when the CD was over there was nothing. The lyrics are strings of words. 
that occasionally repeat and finally say nothing. Red Letter Day are a 
musical definition of fair to mi (Eulogy Recordings/9301 
SW 56th St./Cooper City, FL) 


RED MONKEY : Tic 
Four tunes from this English 
punk that spazzes out quite 
rough as 60 grit sandpaper n 
that cycles over the jumpy rh 
of rough edges but Red Mot 
maintain a solid driving beat 
concerns with indirect pros 
St/Bayonne, NJ 07002) 


THE REDUCERS The People 7" 

ГЇЇ begin as positively as I ci Soccer theme throughout the art and 
layout was great and remind our weekly punk soccer games here 
in Isla Vista, Our games iting, and energetiassplis record is 
not. In fact, it sucks. It's d 

vocals. The lyrics are all i 

(Pari-o-Docs Records 


REMISSION -A 
Remission is lashing b 
le evil 


Oaklands PK/South Aus 5046) 


RENDER USELESS . 7* 

For Render Useless emo hasn't died with bands like Policy of 3, Current, 
Indian Summer, etc. They are actually desperate to give you their fair 
share, Render Useless digs up кч ар past that some may think 
are already too tired bands aforementioned, but they give it 
a zip, a catchy һар 

some of the oldig 


RAIN:cD 

I was expecting some indie rock stuff with a name like Rain, but I was 
pleasantly surprised to find that Rain plays hard hitting hardcore that is 
‘moshy but not cheesy. Evolved from the finger pointing tough guy mosh, 
Rain have a strong guitar sound and the vocals remind me a bit of the 
early Threadbare stuff minus the screams of agony. This is the sort of 
sound that came about when late ‘80s style straight edge bands started 
listening to early ‘90s emo (Threadbare being an example of this kind of 
evolution), Anyway, his is a good band. KM (Redeem The Monsters) 


REVEAL - Dissection Of Honesty CD 

Metal influenced mosh. There is a huge reservoir of this kind of music in 
Belgium and Germany and Norway and in the Netherlands 100, I guess, 
since that is the home of Reveal. We get a ton of releases from these parts 
of the world and I wouldn't say that Reveal does a poor job of it, but I 
have a hard time getting too excited about this material. Well done, I 
suppose, but predictable. KM (Good Life Recording/PO Box 8500/ 
Kortrijk/Belgium) 


RIBBONFIX .ср D 

Woah... what a long ride. Ribbonfix has taken me through the depths of 
my deepest unconscious thoughts, pried open the musical box of intricacy, 
talent, imagination all summed up on 10 songs. This CD is quite a 
revelation compared to their last full length. Delicately crafted and 
extremely personal, Ribbon fix does get mushy sometimes and tap right 
into the sap of love. Through their uniquely poetic lyrics, they stir up 
catchy words and like “sinking smiles” or “sleeping weightless 
in skeleton leaf skin.” Hopefully, most of you sensitive kids out there 


Monster 


will appreciate this free floating full flowing material instead of calling it 
leftovers from last weeks mashed potatoes. The layout is also hand-crafted 
with velvet and a fold out lyric sheet connecting both ends of the CD. All 
in all, Ribbonfix stuns me with magical beauty. SA (Grafton Records/ 
1447 Broderick/San Francisco, CA 94115) 


THE ROBOT KILLS -7 

If these people really look like the paintings included with this slab of 
vinyl then it is no wonder that they are playing Texas acid rock influenced 
punk. I wasn’t that much into this stuff, but I reckon that people that like 
garage sounding punk with sort of drunkenly slurred vocals will dig this, 
and I'll admit that with each listen I became more and more interested. 
Well done for the style with plenty of experimentation. Fresh in a reflective 
way. KM (Ufilitarian Records/162 North Saginaw/Pontiac, MI 48432) 


THE RUBY DARE : Lurk Laic And Strike Straight CD 
10 tracks at 39:14 minutes. The bass and drums are all powerful in this 
spelling the songs along at a steady roll. The guitars and vocals 
times or swing along to the big beat. It is not difficult to 
һу Dare whipping a tightly packed crowd into, 
as they bash out their infectious conci 
бе eyed soul wailing. It's nothing but a ра 
2804/Kensington, MD 20891) 


dcore music with straight edge/vegan 
product assembled from parts available in, 
Slow part, fast part, chug chug chug. Ld 
cymbals. Lyrically Sektor are not mired 
few bits of hope amidst the word of viol 
plus. SJS (Sober Mind/PO Box 206/85¢ 


SAM THE BUTCHER: зені 
An energetic Citizen-Fish type sound касі 
and off-beat guitars. The sound continues 
‘straight-forward fast punky stuff ala 
ird to separate from the rest of the pop 
s. The CD loses momentum, how: 
d for me. Besides the first track сас 
ar Out Records/PO Box 14361/Ft, 


ed pretty evil with an arm rising from a grave with 
bought maybe I'd have some metal for my ears. But 
worst three chord punk bands I've ever heard! 
an this, come on. Wins the boring award of the 
[оды Rose Crescent/Woodvale/Southport/ 

) 


RS - The End Of Our Time LP 
ill in effect. It’s definitely mainly the voice and 
or any band off of Fat Wreck Chords help that 
„ the vocalist reminds me of Jon Bunch wh 


ch like 
ns or everyday situations, with not much cor 
rds/PO Box 447/9000 Gent L/Belgium) 


pect this sort of emotive hardcore from Subjy 
prised to find this on Armed With Anger. 
lanrae and Curll, Schema offer us some 


SCALPLOCK - Broken History CD 

11 songs, 15:22 minutes, This band is all about uniting to protect native 
cultures, and to crush the exploiting money-erubbing businesses, which I 
think is great, but I'll choose not to unite in hatred with them; sorry. The 
"introduction" (propaganda) they wrote uses lots of big words and is very 
well written. The lyrics аге on the better side but nothing great, and the 
singer sounds like a bonehead trying to sing Sepultura's "War For 
Territory.” Music on the faster side of hardcore, bass lines follow guitar 
at all times, the drummer is pretty good, The fast parts I like, but that’s 
about it. Oh yeah, I was reading the thanks list and they thank "Barry (1 
hate the Cure),” Well Robert Smith has more talent in his right shoe than 
all the members of Scalplock. ADI (Eastview Bridge St./Writtle 
Chelmsford/Essex/CM1 3EX/England) 


SEA TIGER : The Cyberpoise CD 

Noodlingsof a slow, terse variety constructed around a groove of funk 
bass and organ. The overall effect is ЕЛ or perhaps Cu} de Sac on heavy 
sedation. If any of songs had vocals 1 would probably dismiss this 
immediately, but the sparse instrumental nature leaves me confused. The 
work of mad genius, or the legacy of years of hallucinogens? The music 
diffuses into my cerebellum like the ink-soaked brush in a nearby water 
jar But at what cost? The music says: "you shall find your answers 
When you leave your questions.” 1ST (Troubleman Unlimited/16 Willow 
‘St/Bayonne, NJ 07002) 


SHAKE RAY TURBINE - The Sauce Of Solution CD 

13 tracks at 51:48 minutes. A very competent loud rock band. The Shake 
Ray Turbine play twin guitar and thumping rhythm tunes that jerk along 
from part to part. Their thick sound and driving pace does not drag despite 
more then 50 minutes of music, Particularly enjoyable are the multiple 
vocalists singing together on most tracks. This CD reminiscent of both 
Okara and late period Black Flag. SJS (Harlan Records/7205 Geronimo/ 
N. Little Rock, AR 72116) 


SHORTHANDED : т” 

Yet another Fat records wannabe band (maybe I should set up a macro in 
Word to print that sentence). BH (Boot to Head Records/PO Box 9005/ 
Portland, OR 97207) 


SHOWDOWN 76 « Words That Sting CD 

11 tracks at 30:16 minutes, Practiced melodic punk with very hoarse 
vocals. There are many bands that craft catchy tunes out of a couple hum 
along melodies, three chord riffing and lyrics about disappointment, girls 
and being lonely. Showdown 76 are one of those bands. Their twin 
guitars provide a dense sound and the rough vocals are OK. Showdown 
76 play well and often work up a good head of steam, especially on a 
song called "Gone" wherein they lift a segment form the Mary Tyler 
Moore theme. Unfortunately after about the fourth track they run out of 
ideas and begin repeating themselves, Sometimes note for note, Those 
songs are still fun, just not as much. SJS (Hour Glass Records/Box 223/ 
440-10816 MacLeod Trail S./Calgary, АВ/Т2Ј SN8/Canada) 


SMALL BROWN BIKE : No Place Like You 7" 

Hmm... can you say Jawbreaker? Small Brown Bike certainly can. These 
four songs are the spitting image of the Jawbreaker sound from a few 
years ago. Fortunately the vocals are still harsh sounding, as they were 
before Blake had singing lessons and throat surgery, Personal lyrics; go 
figure. Not bad. KM (Salinger Press/180 Rosetta/Aubum Hills, MI 
48326) 


SIREN · Becoming Wheels CD 
11 tracks at 22:34 minutes. First impression says this is another batch of 
pop punk tunes but in the case of Siren first impression is slightly 
misleading. Their fast upbeat tunes overflow with outrage at the sorry 
state of the social, economic and environmental conditions here in the 
land of the free to consume. Siren do not stray far from the blueprint 
developed by Bad Religion circa “No Control.” The urgency with which 
these songs are played and sung helps to raise this record above the sea of 
p „ SJS (Day After Records/Horska 20/35201 AS/Czech 


$ Staycheck CD 
ded to be a joke. Partly because I 
ays to destroy it and partly because 
rms of humor and played kooky, 
nd like this. Shit, Why should 
Шу, stupid, unfunny diarrhea. 
eh. DO (Giant Explosion/ 
н 24) or (Striving for 

Togetherness/PO Bo; о 


Heavy stuff from Texa: 
put me to sleep. The vi 
is DIY complete with, 
snapping your neck tg 
just the trick. KM @ 


оуу, but not о slow as to 


l/Denton, TX 76201) 


Mph At Blueberry Park 7" 
on global unity, waging their 
у arrangements, and the world's 
Wom the 7". A little self-promoting 
оой. Myself, I can hardly listen to 
ing right, the equipment needs more 
Maybe they should take a couple steps 
bt to play this horribly annoying rock. Опе 
"re honest about all the shittiness revolving 
(Grime Records/PO Box 771402/Lakewood, OH 


listening to this. 1 was expecting indie rock due to the name, 

‘sounds kind of indie to me. But Song Of Kerman play throbbing 

соге with strong vocals; I can't help but snap my neck while listening. 

ir fast parts aren't too fast and hay catch. The lyrics are fairly 

ophisticated and intelligent. Two е thumbs up for this one. 
KM (Track Star Records/PO Box 6 Й River, NJ 08731-0060) 


SOONEST MENDED - 

Droning post-punk stuff, a bit Ji 

It’s well played but kinda b 
м == 


се CD 
but more like Samiam. 
id have done without the two 
ied Records/976 W. Foothill 


they bust ош with a more 

ones on. It was starting to put 

ness to push me over the edge 

h fed and 1 was out like a light. BH 
(Luminous Весога а West Grand Ave/Chicago, TL 60612) 


SPAZZ - Tastin’ Spoon 5” 
How can you cram 10 songs on a itty bitty 5”. Well, Spazz shows you 


with ease, finesse, und character how to drill 10 songs into something 
like 5 minutes. I usually don't like 5"s. actually I don't like them at all, 


Weird, but damn awesome. I've got 2 things to say to Spazz—get faster. 
SA (Clean Plate/PO Box 0709/Hampshire College/Amherst, MA 01002) 


SPINELESS - Painñields CD 

4 tracks at 11:12 minutes. More generic metal hardcore from the Belgian 
assembly line. Lots of slow low-end drudgery with the requisite fast 
parts that add up to not much. Spineless demand respect for the X's on 
their hands and demand retribution for the sins of humanity. Their songs 
are full of hatred and violence and a dubious call for unity amongst rebels 
to better fight “the corruption and violations of nature's law.” 
Unfortunately nature's law is not defined, SJS (Sober Mind/PO Box 
206/8500 Kortrijk/Belgium) 


SPIRIT OF YOUTH : source LP 
Down for the count metallic straight edge that won't get out of your face 
until you submit. Spirit of Youth sounds more like a band out of the 
Spirit of 88, but their metal won't give them that reference. But, fuck 
inger’: is so reminiscent to Warzone or Side By Side. This is 
probably the main reason kids probably pick this shit up real fast. I mean, 
fuck if you sound like one of the best hardcore vocalists in the age of 
straight edge enlightenment you are only going to get positive responses. 
Altogether, the metal and the hardcore mix well creating an influential 
band to come by. It's just weird to have seen this band metamorphosize 
over the years (shit, in the liner notes they thank the former members of 
the band, a total of six). The progression is noted however, even though 
T wouldn't consider myself a fan, SA/MM (Genet Records/PO Box 447/ 
9000 Gent 1/Belgium) 


THE SPUTNIK DISASTER . 7" 

Dissonant stuff that kind of crosses the more musical moments of the 
Zipcode Rapists with something like Thomas Jefferson Slave Apartments. 
Minimalist noise-spasm seizure-punk with staccato drums, guitar and 
vocals all blurred with lo-fi recording, which incidentally captures the 
essence perfectly. Fun if you're in the right mood, but probably too harsh 
for routine listening. Kind of the audio equivalent to unexpected sand in 
your spinach. Contains a small illustrated booklet entitled “The Truth 
‘About the Chowder” IST (Heliotrope/34 St. Stephen St/Boston, MA 
02115) 


STIKKY - spammology CD р 

I can't believe someone put out this wacky-tacky spam and jello filled 
Toll. 48 songs, yes 72 minutes and 25 seconds of Chris Dodge in his 
prime, although some might disagree. Anyhow, if you haven't heard 
Stikky, let's just say that they are Crucial Youth's nemesis. Guttermouth 
may have found their disgusting ways to fuck with people through the 
unleashed talents of the Stikky. And Stikky, king of cover tunes, plays 


80's rock Stikky style, always messy and chaotic. These guys just don't 
give a fuck, however, they are talented musicians that can still play good 

* Shit. 72 minutes, that may be too much for any ordinary tastebuds, but 
this will match any other bands that play that wacky style. “Let's not 
clean anything up because pollution rules!!” SA (Sound Pollution/PO 
Box 17742/Covington, KY 41017) 


STRAPHANGERS’ ART ENSEMBLE: cp 

This is really interesting spontancously produced music/noise. 
Instruments utilized are synthesizers, guitars, flutes, oboes, english horns, 
recorders, bird calls, voices, and more, all performed and recorded by 
five different artists. It reminds of the soundtrack to some rad art film 
like Holy Mountain or something lil i 
like this, imagine some of Cerb 

multiply that abstractness by fi 

I guess the two are kind of 

Art Ensembie has done som 

music these days. The fact d 

role in this work really please! 

there that are taking risks and 


tum, have succeeded in capt 


THE STYLE KING han Casualties 

Here's a great case where akes the ac RN the 
Style Kings are good. They th locomotive s ; heavy 
udin Ttt oo mel jough the sound isn’t all that new, the 
well written lyrics and ЊБ опас! vocals give the songs a real 
charisma. All this makes fa Personaksepgs that are 
very worth your time. DF à 
SC 29703) 


SUBMISSION H 
Submission Hold are one 
releases are really well d 
is по exception. Thes 
they are well known 
play live the vocalist 


records, They are all quite good. Proving that hardcore still has potential, 
KM (Farmhouse К ladison Drive/San Jose, CA 95123) 


motorcycles, reco 
Tight om tie cover 
screaming, ki 

album. LO ($llppd- 
35201 As/Czech Republ 


band from falling apart on the faster songs. The vocals are especially 
screechy beyond what regular pop punk would afford. Lyrics include 
self-reflection, relationship issues, and lots if use of the phrase “I don't 
know why.” The first two are a bit more upbeat, but the third is an attempt 
ataballad. LO (Pop A Wheelie! Records/PO Box 6337/Gulf Breeze, FL 
32561) 


TSUNAMI A Brilliant Mistake CD 

Amazing! Their best music ever. It bubbles in my tummy like love. This 
is their third LP, and it's overflowing with Perfection, The music is light 
and dreamy and sharp as a dart. Positive, beautiful, and uplifting, like an 
army of angels defeating hell. Гат surprised this band isn't more popular 
than they are. They should be stars. Some songs are faster upbeat pop 
songs with bewildering talent and some are euphoric soundtracks to your 
sweetest dreams. Brilliantly lit with horns, vibes, Piano, keyboards, 
accordions, grace, and really nice production. I’m grateful this music 
was created and I'm so happy I know about it. It’s a strong breath of 
fresh air among the proliferating mass of carcinogenic noise pollution. 
The packaging is as beautiful as the music. Only fault is the absence of 
vinyl. 13 songs. MR (no address) 


TRIAL: 10” 

Go! Trial mosh it up and chum out some youth-crew sing-a-longs with 
energy and power. The lyrics are a combination of political ideas and 
straight edge influenced messages of power to the individual. Well done 
and while Trial may not be pushing the boundary of musical expression 
these songs don't come off as generic re-hash. KM (Jawk/5145 М. Bridges 
Dr/Atlanta, GA 30202) 


CERBERUS SHOAL 


TRES KIDS 7* 

Well, here's another semi-OK record. That's right, a power trio. With 
ten songs at 4Srpm, they certainly are speedy. The vocals and playing are 
fairly spastic, but do have a tiny amount of catchiness thrown in. The 
sound is low on fidelity, and the sleeve is low on budget. The lyrics аге 
social/personal. Not bad, but you may want to look elsewhere. DF ($3 
to Bear Records/1393 Blvd./Athens, СА 30601) 


TUMULT : The Heroic Bloodshed 7" 

Fifteen tracks smokin’ and haulin” ass down the freeway... better not get 
in this big rig's way or you'll be road kill. Most of the lyrics are in 
German (they are Germans after all) though а few songs are in English. 
‘The songs in English are to the point and ugly (as in the old Infest style). 
Heavy and brutal hardcore. Tried and true. KM (Defiance Records/ 
Ritterstr. 50/50668 Koln/Germany) 


е and time to relate different dimensig 
iwn out collective songs. SA (Stickfigi 


IRD WORLD PLANET - Ai; Oy 
Canada's Third World Planet are a two piece that 
sounding noise, The music is either fast crust, d 
by a couple of skinny white hardcore kids. Ly 
life. Oppressive. KM (Cashback/PO Box 818: 
Canada) 


. They can keep me 
for a few minutes then it already falls into the boring phase and 
there is lost. It's not really my cup of tea, but you might 
down, more like a shot. SA (Severano Records/2736 SE 
nd, OR 97202-1305) 


DAY .7" 

is the Day, then you will probably be pleased 
it does contain a decent HC song on side A. But 
jn't quite do it for me. Sonically, it's repetitive 
sound is somehow muted. The B side has an 


i've been interesting, but turned out annoying. 


is otherwise content best Hydra 


zzing that conjures the feel of being half 

Sad, thoughtful music that meanders like 
as it passes burning fields on it's way to the refiner 
plants of some crowded city. This is not lullaby ambient 
ugly either. SJS (Conspiracy Records/Lange Leemstraat 
Antwerp/Belgium) 


TUMULT - The Heroic Bloodshed 7" 

Printed on the inside of the sleeve are the words, “Kung Fu Hardcore.” I 
don’t know what that means, but I can confirm that this record has all the 
speed and fury of a Japanese fighting art. Among the fifteen bone-crushing 
songs, some are simple and bursty, but most are interesting. Tt can be 
difficult to maintain interest at this speed-but Tumult does it. Some lyrics 
in English, some not. DF (Defiance Records/Ritterstr. 50/50668 Koln/ 
Germany) 


TUNGWOOD: 7" 

These four songs are pretty rockin’ and while I think the band would 
probably be found tastier by the alternative college radio crowd I can sec 
how a lot of those interested in emotive hardcore might also find this 


-fairly compelling; “About To Break" has the power, repetition, and soul 


of a good hardcore song. The lyrics are slightly vague, while the insert is 
not. A bit arty looking, but with a human feel... nothing pretentious. 
Reminds me of something that would be on Caulfield, Nicely done. KM 
(Starcrossed Records/PO Box 146374/Chicago, IL 60614-6374) 


TURNIP - Zero Base Planning 7” 

On my first listen, I'm already taken by Tumip. A German band that 

for the popular class of rock that has been headed by The Get Up Kids 
and Texas Is The Reason, these cats provide most of the right chord 
progressions and harmonies that capture the attention and hearts of wimpy 
kids like me across the globe, There's a subtle Deutsch-ness about this 
(maybe the Age-esque vocal effects at times... "slow-burning stove, slow. 
burning stove..."), but shares quite a bit with Rocketscience. Pretty and 
rocking. You already know the genre, so you'll love it or think it’s the 
absolute worst. DO (Drie Ecken Ein Elfer/Berger Str. 11/38217 Bremen/ 

deer) 


UP TO DATE 7 

Six upbeat songs that keep it moving but aren't too fast. General rock 
sound with a hard core punk edge, There are some sing-alongs in there 
as well. The lyrics and booklet are in Italian. LO ($5ppd. to Korto 
Cirkuito c/o Antonio Italiano/Via Rio Rosso 37/98040 S. Pietro di Milazzo 
(MEyItaly) 


UISON = Careless Thoughts 7” 

Wimpy swedish alternative-emo-indie-rock with whiney vocals, I would 
rather listen to “Careless Whispers" by George Michael, MARK (Day 
After Records/Horska 20/352 01 AS/Czech Republic) 


VADE . Satum 7” 
Vade is one of those bands that mystically float around your room while 
enticing your ears with jangly and tangled rhythms, kinda like State Route 
522. I've heard about those kids, and that's what they are, young talented 
kids still in the tortures of high school. They put out music while singing 
tic ramblings of life, And they have recently put out a split 12" with 
joughDawnBaker which fucking brought Seattle down to my room to 
kick my ass. Vade, for the lack of better words. is good and I can see a 
Jong and successful future awing people into silence. SA (World of Hurt 
Records/5341 7th Ave. NE/Seaitle, WA 981057) 


VAIN - 7" 

| thought bands like these already became extinct or still digging their 
own graves today. All that dreariness, sad and drifting melodic emo has 
been fading away towards sappy, happy pop rock. Vain packs this 7” in 
with melodic chords kinda like Bob Tilton and a poetic and lucid 
interpretation similar to Ordination of Aaron. This is good solid. ‘embracing 
rock, SA (no address) 


THE VAN PELT : speeding Train CD 
One of the best Van Pelt songs ever along with two of the most useless 
filler “songs” in recorded history. I just don't understand it. Гуе always 
tried to get bitten by the V.P. bug, but hadn't been successful until now. 
For four minutes I was in ecstasy and then the patty-cake shit on track #2 
kicks in and 1 felt my stomach churn and my heart collapse in my chest. 
ed “Speeding Train” cight or nine times and pumped 
minute CD ep to a full-length, I could see myself 
асай, I sit here frustrated as I am forced to 
DO (Art Monk/PO Box 6332/Falls 


range in their songs. From 

the way to s downright slow 
pical angst driven hardcore 
Ive the modern sound that 
satisfying taste all around, 
tically oriented songs. DF 
id, OR 97207) 


уз. These songs are hard sounding 

Gnestly say that I think VD has improved. 

Bt being too dense, I can certainly live with 

ination. КМ. (Deep Six Records/PO Box 
911) 


bas produced á fairly typical blend of fast 
new school “ska.” Even though the 
cently, and apparently well intended, 
s the innovation and creativity 
imagine that many people 
more than 1, especially if 
oned above. ABB (Bad 
609) 


it still fails to win my i 
that Т value so much 


tive creativity. The same 

jamba, Omega Tribe and 

“95. If this 

ave been on Crass Records. 

йепсей this army of anarchist 

ith much more variety in style, 

dical anarchist action and direct 

ile the music, in it's aggressive 

keyboards, and three vocalists. No 

ofakind. MR (Nikt Nic Nie Wie/PO 
D 


lays Cab Ride Home 12" 
BF Instil comes a good new band. You And I has power 
and energy. They play their emotive hardcore stuff well, though I have to 


admit the feedback section on the end of side B got way over-bearing at 
times. But otherwise this is a really good release with lots of diversity in 

syl Gc singing, talking, MEE noise, light meandering, 
and a bit of chaos at times). Nice. KM (Spiritfall/215 Hancock Ave/ 
Bridgewater, NJ 08807) 


YUM YUM TREE - Glittering Prizes And Endless... CD 
Sixty-three minutes of punk rock; the sort of punk rock that existed in the 
о ek ies пери ороген te ра озу 
The female vocals that can be found on this CD are not beautiful, rockis 
ог sweet. This is harsh sounding punk stuff with high pitched female 
screeching. The vocals remind me a lot of Dinah Cancer's more aggressive 
work with 45 Grave. There are eleven studio tracks, and then twelve live 
tracks, which is way too much music for anyone other than a Yum Yum 
Tree fanatic. A nice break from the mound of bad pop punk and sickly 
sweet alternative rock records. KM (Creation Records/3202 21st. Ave. 
'W./Bradenton, FL 34205) 


DOOMTOWN/MORAL PANIC : split 7" 
Doomtown play screaming noisy mid tempo thrash that occasionally falls 
into a section of sensitive chiming guitar before obliterating the sound 
with a mound of distortion. At times the grind along like an old steam 
engine, Their lyrics do not bring on the apocalypse as their name might 
suggest but are introspective and slightly positive. Те long explanations 
provided in the lyric booklet tell much more than the lyrics ever will. 
Moral Panic play fast hardcore punk heavy on socialist/vegan politics 
and positive attitude. Their booklet discusses a bunch of topics like 
spirituality, sexuality, media and the struggle for a healthy life with 
considerable smarts, SJS (358 Halifax St/Regina, SK/S4R 1T2/Canada) 


UNIT1174/FMD : split 7" 

Four songs from each band. 1 listened to all cight before realizing that 
they were on the wrong speed. Whaton 33 isa bor ring attempt at Neurosis 
is on 45 a fast paced attention grabber. Вой do a crusty crazy 
sound with the occasional deep grinding parts ae generally faster paced. 
Unit 174 have a lot of bass and drums accompanying their жоу and 
screechy vocalists. The cymbals on the first track are so fast they sound 
like an alarm clock. Not all of the songs are that fast though. FMD has a 
little less oomph to their stuff, but one could chalk that up to a bad 
recording. There is a lot more chaos in their sound, as everything sort of 


meld into noise. LO (S6ppd. to Spiral Objective/PO Box 126/ 
Oakl; Park/SA 5046/Australia) 
GREED/REPRISAL : split 7" 


Greed play two metal influenced songs about misery and regret. Reminds 
me of some of the American metal hardcore bands around today, like 
Converge or early Disembodied. Reprisal have a much deeper sound 
from the vocals to the guitars, but they play similar stuff as Greed. The 

vocals are reminiscent of Monster X, though the music is much slower. 
The more I listen to this seven inch, the catchier it becomes. LO (Cycle 
Records c/o Stefano Bosso/v. S. Agata, 4/28064 Capignano S,(NOYitaly) 


ASSHOLE PARADE/PALATKA : split LP 
‘Two bands who name what they do “East coast emo violence;" and they 
do it fucking well, Asshole Parade toke up and rock out with nine songs 
of fast paced chaotic punk rock. Palatka do a similar style stuff in twelve 
баю. but without the reefer jokes and a little faster. Craziness at its 
I had never really appreciated either of these bands until I heard 
tis LP, but now I think they are both awesome. Buy this record if you 
see it, LO (Coalition Records/PO Box 243/6500 AH Nijmegen/The 
Netherlands) 


DEAD END/IDI AMIN : split 7" 

Dead End is your average angry hardcore band in my opinion. Kinda 
scratchy, sometimes gloomy, mixed tempo songs with political lyrics. 
d intensity to make the at least ОК. Unfortunately Idi Amin is 

IK. The snarled ling vocals are ОК, but low-fi recording 

kills it. In fact, even is the sound was better, I’m afraid it still wouldn't tbe 
егш. Save your money. DF. Records/178 S. Main St/ 
AK. OH 44308) 


GACY’S PLACE/S| 


guess what I'm saying is 
way pissed. SFS is from NC 
but not the eruption 

Worth it. DF (Spi 

5046) 


CONKULATOR/B 


Satanic driven shit full of геј 


MASS OF ABSU « split 7” 
ed noise that sucks. 2 bands from the 
est part of hell, Don't go buying 


Satanic worshipers out therg 
the devil. SA (Fudgewo 
5366) 


punk. 
that I hear comin 
thing about this 


track of the second band that way it sounds 
like you're flipping over the record. КМ (Bad Monkey Records/473 
lorth Streev/Oakland, CA 94609) 


THE FOUR SQUARES/TOUCAN SLAM - Lr CD 
two bands, More of the backyard beer drinking 
reviewing this sort of stuff because it is 


veneer TRE 
PO Box 184/Wayne, IL 60184-184) 


just so blah. KM 


split 7” 
ur block to bite the bullet and get 
ist might be the best money you've 
length (actually it's a precursor I 


say the least. Sweden's DIOWIM 
guess they've wised up to show the 
Shout. SAMM (Genet Records/PO Box 4 


REMINGTON/BALM IN GILEAD : split 7” 

I really liked the BiG side. They do that thing where the mid range is 
doing one thing and the high end is doing something else. 1 love that. 
Plus there's mucho raw multi textured vocals, and its pretty fast. 
Remington is similar and good too. They mix the temp up more and use 
a lot of power parts. Political lyrics (included) for the most part from 
both bands, and а nice hand made sleeve. Seven songs in all, and totally 
worth it. DF (Remington/5549 Ashford Rd/Dublin, ОН 43017) 


GEHENNA/CATHARSIS : tive split 12” 

This 12" might be illegal in some countries due to the destruction and 
chaos instilled in both bands. Gehenna plays brutal hardcore without 
allowing too much metal in their music. They even use a Rorschach intro. 
to one of their songs to give you an idea. Gehenna is deadly and their 
side will convince you that carrying volatile weapons is necessary when 
you are at war with civilization. These kids put flesh on the bones of 
brutality. Ever wanted to bludgeon someone with a meat cleaver? No 
need anymore, just play them some of the new Catharsis material instead. 
Incredibly brutal metal with a hardcore backbone. The vocals instill fear. 
This recording from CBGB gives a much better idea of what Catharsis is 
about than when they played in Goleta's very own Pickle Patch last 
summer. Fucking A mosh! SA/MM (Wicked Witch Records/PO Box 
3835/1001 AP Amsterdam/Netherlands) 


M Ў AQUBOUON КОЕТ. * split 7” 


Grind, crust, thrash... whatever you want to call it... these guys play real 
fast and the vocals (if I can dare to call them that) are screams and roars. 


YOUNG PIONEERS 


The lyrics are printed in both Czech and English, and are political, Good: 
if you like thrash, but I only like it when really, really well done, and 
neither of these bands really made me want to slam around the house. 
KM (Insane Society/PO box 6/501 01 Hradec Kralove/Czech Republic) 


SUPERSEXYPORNOHC/JUICY SHOES : split 7" 
Juicy Shoes play somewhat straight-forward punk heavily influenced by 
the Bikini Kil/Huggy Bear sel. Supersexypornohc play somewhat 
straight-forward hardcore with all the vocals in Italian, which makes sense 
since both bands are from Italy. Neither really stands out, but they aren't 
too bad either. BH (Consuelo Georgi/V. Milano No 25/19122 La Spezia’ 
Italy) or (Alessandra Pezzuolo/via dell Olmo 56/00048 Nettuno (Roma 
Italy) 


DAMAGE LD./ELISION : split 7” 
Another quality piece of vinyl from the Fatherland. See-through, neon 
orange vinyl no less! Hot damn, Damage LD. has some metal riffs with 
gals singing about “picking out the raisins on someone else's 
pretty standard 
hard. Elision IS Iconoclast. It's пш. 
‘This is a solid 7". Good combination of bands and the 
Potent. Happy day. DO (Fat For Life/Gen.-Guisan-str. 

yg/ Germany 


D/ENEMY SOIL : split 77 

ipted have a Japanese address and do a very slow, deep, low minimal 
demonic song with philosophical lyrics. It's а death metal dirge. Enemy 
Soil have a Virginia address and do two chaotic political songs. On the 
front and back outside sleeve are messages about child labor exploitation 
written in Spanish. Both sides are good and nicely non-typical, Another 
quality, cross cultural H:G Fact release. DF (H:G Еаси401 Hongo-M/2 
36-2 Yayoi-Cho/Nakano-ku, Tokyo/164 Japan) 


ДРК ВО ution + split 10" 


T often сай bands “chaotic.” They rarely deserve to be called sud 
ing. The Huguenots do. But, like = good bands of such a Lem 


I'm not completely sure, 
. L almost wrote off, 


ly lost inthe mess. They Live 
а plodding noise blast with a quick-ski 
ocals throughout. The Infertil are your basic three- 
th slower simian-inspired breaks at times and а couple 
avery DIY feel to it overall. IST (Amendment Records/ 
BO Nansemond Cres/ Portsmouth, VA 23707) 


о 
ted aces n fact Outlast are pretty good, at least as good di 
most of the bands that made this style of music so popular way ba 
when. KM (Bridge Records/PO Box 1903/S-581/18 Linkoping/Sweden} 


ACRID/BOMBS OF DEATH : split 7" 

1 like the way the Acrid stuff looks. This 7" has strong design going for 
it. But I have heard a bit too much of their music lately... maybe they are 
starting to flood the market with Acrid songs... maybe less is better. 
Anyway, these songs are Acrid; thrashing, death metal influenced hardcore 
with lyrics that are exactly what you would expect. Good, but yet I can 
sense a limit to what 1 can take from them, Bomb Of Death are, well, 
death metal influenced hardcore that goes real fast at times... their lyrics 
use the words “soul,” “dead,” hell,” and “evil.” For the dic hard fans of 
this sort of stuff, actually it is better fare then what often gets served from 
this sort of venue. KM. ($3 to No Idea/PO Box 14636/Gainesville, FL 
32604-4636) 


ENOUGH/JUGGLING JUGULARS : split 7" 

This is the first I've heard from the Juggling Jugulars (from Finland), and 
liked it. Their four songs have a nice mix of rough spots and catchiness. 
They break some punk molds and achieve a fresh sound. Alas, I didn't 
really care for the Enough side. ‘Their two songs are kind of a slow to 
mid tempo throaty drone. Standard. All vocals are in English with lyrics 
printed in English and their native tongues. For only $3 post paid to the 
world, this is worth it. DF (Filip Majchrzakowski/PO Box 13/81-806 
Sopot 6/Poland) 


BURN THE PRIEST/ZED : split 7" 

Zed is pretty crusty hardcore that has a good, full impact through fuzzed 
ош bass and manic vocals. On the down side, the song is a bit long and 
starts to get somewhat monotonous. The drums cascade nicely on the 
slower parts, and carry the band through in the faster moments. I'm 
really reminded of Void or Iron Cross in a vague way, maybe because of 
the gruff spoken vocals. Burn the Priest is flat out metal, but sometimes 
it’s nice to hear wailing solos without whipping out Master of Puppets 
and having to put up withthe wussy slow parts: IST (Goatboy Records 
PO Box 42098/Philadelphia, PA 19101) 


BOSSK/GYMICRAE : split 7" 

The Bossk side reminds me of the VSS, who I don't really like, but it is 
less loud. 1 consider this Jon Spencer inspired rock, minus the rhythm 
and blues influence. The Gymicrae side is kind of nice. They manage to 
mix slow mellow parts with faster poppy parts without sounding too typical 
or cheesy. It's got feeling. This is the ISR side and is better than other 
stuff I've heard from them. Both bands do one song at 45грт. DF . 
(Insurance Scam Records/PO Box 145/Northville, MI 48167) 


FORCED INO/BLOOD PATH : split 7" 

Bloodpath play industrial with the occasional hardcore section. Weird. 1 
don't know what to think. There are only two songs here, and while it 
certainly works in moderation I don't know if I could take a whole LP's 
worth or live set. Forced Into are straight hardcore stuff. Nothing out of 
the ordinary. Their music has some catchy elements to it while the vocals 
are more sandpaper sounding. KM (Bridge Records/Box 1903/S-$81 
18 Linkoping/Sweden) 


MARS OBSERVER MISSION/ 
SEA RTEZ « split 7" 

M.O.M. escapes all of my attempts to compare them to another band, 
Mind don't fail me now. Just how can this be? T'm so quick to write off 
bands as “these-guys-meets-these-other-guys.” I can’t do that here. If 
you only knew my frustration... Sort of redundant talk-scream stuff, but 
it isn't annoying at all. You'll want the Sea of Cortez stuff anyway, so 
check this out. S.0.C. is rad. They're all groovy and something like a 
more powerful Silver Scooter with some yelling, Sort of goofy and happy 
like Piebald and then all Frodus-like. Hmmm. Yeah. Maybe. I like it. 
you like melody mixed with dynamics and heart, then you'd be a fool not 
to love this side of the 7". DO (Subject/4638 W. Golden Ln Glendale, 

302) 


puis DESPERATION/ 

* split 
pesation are nothing more than a shameless indy rock 
ogies for their jangly guitars, boring beats and 
hould, Sunshine is a bit more interesting. At 
ly guitars and whiny vocals, but they 
Nation of Ulysses type boogie beat. Better, 
р for the other side of this record, ВН 

, CA 94712) 


[EDOM FIGHTERS/ 


bters stuff is similar to the 12" they put out 
ive and more outspoken. Circular guitars, 
bass lines lead their songs on this split. Of 
in, but they keep it under those amt ees 
-ams and cries and possibly pleas too. Policy 
рте possible substitutions to use to rate their 
they didn't break up yet like every other 
is actually quite similar to the Republic, 

де, the side with all the perforations. Totally 
‘and intentionally sloppy. 27 Hours brings 
emo. And this is definitely well appreciated 
р (Fall Records/7121 Quail Woods. RdJ 


plit 7" 
Ter play melodic punk with some 
and lots of "DOHHHOOO" 
le. [и аге in Czech, but translated into 
of the backyard punk variety with dumb 
un e KM (Ruddy Duck Records/10169 
9) 


2) * split 7” 
me. Ground zero is metallic 


DN/QUILL : split 7" 
Cwill from Switzerland, are a J 


Qunding. Charles Bronson are what you 
all hell. Spastic. This is the kind of 
Void, The Teen Idles, and Youth 


ttle white guys making a lot of 
и played in the bands that were 
-ords/Shinmei Building 3F/7-33 
ünjuku "I Shinjuku/Toyo 160/Japan) 


BRUTAL TRUTH/CONVERGE : split 77 

Boy, do I feel unworthy. Being the worst Black Sabbath fan in the world 
Ishould probably not be reviewing this. Two of the best metal hardcore/ 
grindcore bands around keep it real by showing the new school kids what 
metal їз all about. Because I am an idiot, or because the person who did 
the labels on the record is an idiot, I cannot figure out whose song is 
whose. Regardless, both versions display these two bands’ competent 
musicianship well and simply kick ass. One sounds totally polished up, 
almost glam like with vocals ala Into Another. and the other is more straight 
forward with a mean and throaty sound to it. If you are a metal head you 
will either hate this or love it. Check it out. ABB (Hydra Head Records) 


RUIDO/TEZACRIFICO : s; 7 

Ruido knocked my teeth out. Damn these guys beat the shit out me. My 
dentist is not going to be happy but he's gonna be rich after he's done 
fixing my face. This is some of the best damn hardcore/crust I've heard. 
This band will leave you scared for life with their alternating screaming 
and growling vocals and fast a: guitars and drums. The Tezacrifico 
side. Can we say grindcore ight edge sounding at 
some points. Both of these hands know what they are doing. All Spanish 
vocals with English t xs. You are very unwise if you don't get 
this. 1 will pers x you. CF (El Grito/PO Box 20722/Los 
Angeles, CA 


TOMORROW/HOT WATER MUSIC : split 10" 

like the new Hot Water Mesic recordings, but the songs on this 10” are 
old and, well, pretty boring. The Tomorrow songs aren’t their newest 
either, and quite frankly 1 foend them to be a bit boring too. Hot Water 
Music’s new stuff has 2 lot of energy, while these songs just sit around 
imi send this 10" to anyone except for die hard 
= No Idea/PO Box 14636/Gainesville, FL 


SPAZZBOY/INJOY · дит" 
Both bands do pop 

Hated it. The meik 
a little harsh. be 


у sooldn’t even recommend this to fans of pop 
f lestening to Screaching Weasel over and over 
Sst ofthe pop punk out there today. DF (Insurance 
= талмасы е, MI 48167) 


PONER CLAS BERR. ci 


‘eo straight ahead punk songs about politics and punk 

z about bullet kelt here Tee well played and recorded 
= The DEC do two songs about dead ends and are more 
эз interesting. But I'm coming off the Reducers 7", 
aed good to me. Both bands are from Austin, TX. DF 
Nowe Reconds/PO Box 4947/Austin, TX 78765) 


DYSLEXICS/NO COMPLY : split 7" 
Dyslexics spew oat a dish of hardcore punk straight from 1982 that would 
be at bome 


х Dr. Know. Fun and well done. No Comply is along 
сарсшппе much old school energy without sounding stale. 
Se cally suitable years ago for blasting through a boombox 
»emd's dank basement or cramped garage during shitty 

Not over-produced, but not necessarily a crap- 
his is a pretty fun number that is obvious! 
= my part. The record ends totally rocking out mean 
IST (Samor Records/PO Box 3306/Alhambra, CA 


LA/MEHR WUT : split 77 
“te Sor some eco-activists that are fighting the construction 

ee of German's forests. Most of the booklet and all the 

but there is one page in English that explains 

harsh sounding hardcore which is well done. They 

by DYS, which is a great choice. Mehr 


bjective voyage into 
hsual band to say the least, Tis a 
ed above. Here, they give a pretty 
@ live which is pretty damn incredible. 


scene, style, and 
edge life and coc » 
what is or isn't stssgsecóze, hardcore, etc., etc. The only thing I really 
tead with interes was 2 short tour diary among some show reviews and 
some special оре Ringmaster or whatever on the proper ways of 
dancing at а hardcore show. with emphasis on style and technique. 
Evidently, my karate chops in the pit are unwelcome. Some ‘zine and 
record bet (European stuff than I had hoped. Most 
h-guy stance. A fairly unremarkable 
Family of Dog 7". Liar has prett 


Sawn Off play thr 
wasn't too excited. 


POTATO JUSTICE/NO LESS: split 7” 

T wanted to like this record. The karate motif is kind of interesting and ай 
the sound bites are cool, I guess, but the music didn't really get me. Potato 
Tüstice just play real fast. The recording quality is about the same as 
ever. If you like no frills fast, then okay, cool. No Less are a bit more 
quirky, they play fast but there are a lot of fucked up sounding things 
going on in their songs; at times they remind me a bit of some weird Man 
Is The Bastard stuff on speed. Didn't grab me, but I guess there is a place 
for these folks in the hearts of some speed freaks. KM (Bobyoheadtadis 
Records/1643 Leroy Bonse/El Paso, TX 79936) 


FALL ON DEAF EARS/ROPE : split 7” 

This record is a memorial for two women from El Paso that were killed 
in a car accident at the age of seventeen, and these are two bands that they 
were involved in. After listening, it's easy to see why their friends were 
moved to produce this tribute. Both bands are inspiring and transcend 
typical punk rock. The vocals are strong and the composition is creative, 
making the songs very real. Profit from this record goes to a battered 
women’s shelter and a scholarship in their name. DF Western Breed 
Recording Company/PO Box 13393/Е1 Paso, TX 79913) 


INTRO TO AIRLIFT/JUNE PANIC : split CD 

This is terrible. I hate to say it. Well. No, I don't hate to say it that much. 
Intro To Airlift sounds an awful lot like а band called Drive Choir that 
played some of the kookiest low-fi stuff in the world. I wouldn't be at ай 
surprised if a couple of them were the driving force behind the choir, in 
fact. June Panic is more of the same, with a stuffed-up Bob Dylan on 
vocals. Two of their five songs are sort of pretty, with emphasis on the 
acoustic guitar and mellow vocals, but really this sttff doesn't do it for 
me. Its pretty hot on some college radio stations, which is precisely the 
reason that “college rock” always carries a negative connotation. DO 
(Secretly Canadian/1703 N. Maple St/Bloomington, IN 47404) 


INEPT/FECI DEL SIGNORE - split 7” 

This is the records that comes with Dogprint #10. See Steve's review in 
the ‘zine section. Inept have that severely savage, brutal, ugly sound. 
Many bands attempt this and fail, but Inept holds the necessary intensity 
to pull it off successfully. They tear seven songs into the grooves on their 
side, FDS go for something different They have a less abrasive non- 
groovy sound. sy do alright, but seem sort ‘compared to Inept 
on the other side. DF (Dogprint/PO Box 84/Suffern, NY 10901) 


LEFT FOR DEAD/ACRID . split 12” 

Acrid seems to be pumping out the noise like diarrhea. These four tracks 
аге what you would from Acrid; death metal influenced hardcore 
that and grinds. "Mallslug" has great lyrics that combine an 
idea with the death and annihilation motif. Left For Dead are quite good. 
betur ener er pela ЗГ gr Love ballads 
to a world that is filled with beauty. The music is equally potent. Snap, 
pop, crackle; Left For dead tears along without becoming monotonous or 
tiresome, The tension and anger seems real. Definitely hardcore, as 
opposed to some dumb kids posing as hardcore. Be careful that this 
record doesn’t fuck up the needle on your turn table; after all, it is cut in 
the shape of a buzzsaw. KM ($7 to No Idea/PO Box 14636/Gainesville, 
FL 32604-4636) 


JULIA/SUNSHINE : split 7* 

опту for the late review. The Julia side is titled, “Our Last Song,” and is 
just that, All we have of Julia now are fond memories and records. Like 
all their songs, this is great as well, and also has a sense of finality. The 
Sunshine side is ood 100. mm actually pull off the mellow intro then 
rock out thing in a fresh way. achieve energy through lots of layered 
sound. Nice. DF (7DM or $5 to Mira Paty/Day After Records/Horska 
20/35201 AS/Czech Republic) 


STOMACH/STEEKY cuc eode Y 
$i play basic snotty pop punk. Stomach play equally snotty but 
КЕТА more catchy pop punk. Both bands have some edge and while 
both playypep punk the emphasis is on punk. Not bad. KMedRejected 
R dlands Avenue/Dun Laoghaire/Co. Dublig 


As/Argentina) 


STOOL SAMPLE/BLOODY SODS 

I didn't get one bad review until I got this. The 

my record player now. The lyrics are horrible, 

music not as horrible as the music or singing but sti 

all {have to say is that I hate bands that cover 
dress) 


W./GRIEVANCE : split 7” 
part H.R.W. play thrashy hi 
ye hard and fast, though one son 


paladins, Foot soldiers and griffins while playing Ware 
you're an orc. SA (Good Fellow/762 Upper Jones St. Suite 275) 
ON/L9Z 3A2/Canada) 


THE BLUE ONTARIO/UPHOLLOW · split 7” 
Uphollow are in the vein of Boys Life and Christie Front Drive. The 
thanks line on the back of the 7" is fitting, "Thanks to family, friends, and 
lovers" Sentimental music for people that aren't afraid to refer to their 
significant other as a “lover.” The Blue Ontario are in the same vein, but 
they are a little more pop orientated and not quite as smooth. KM (The 
Best Sex I Ever Had Recordings/2556 River Dr/Denver, CO 80211) 


FOUNDATION/ECORCHE - split 7” 

Foundation play moshy hardcore with screaming vocals that originate 
deep in the back of the throat. When they play fast they аге at their best. 
Decent hardcore stuff. Ecorche play a style of hardcore that is a lot less 
moshy and somewhat slower sounding. The vocals are a bit more high 
pitched. АП in all this is a decent hardcore 7" that isn't going to win any 
awards for originality, but at the same time is better than most of what I 
hear these days. KM (Sanguine Records/PO Box 85054/Lincoln, NE 
68501) 


PARADE’S END/SKY FALLS DOWN : split 7" 

Tjust love Parade's End. It's two things. They have awesome dual vocal 
work, and they excel at creating that building and building tension feeling, 
They're from Long Beach and have played numerous great shows in 
Goleta. Sky Falls Down is good too. One song is angry and the other is 
not, but both of them rock fairly well. Highly Recommended, DF (Moo 
Cow Records/PO Box 616/Madison, WI 53701) 


DRAGBODY/BURIAL GROUND : split 7” 

One song from each of these heavy hitting hardcore outfits, Lots of 
influences come together to make these songs crunch and pound, Both 
bands have a similar sound, and yet both are distinctly unique. If you 
like it heavy with а strong does of head banging madness then check this 
опе out, You'll need to see a chiropractor after moshing and bangin’ to 
this one! KM (Fist Held High/PO Box 2625/Madison, WI 53701) 


QOODEVE BLUE MONDAY - i7 


» 
Across Five Aprils play moody emotive hardcore. They start with a soft 
intro with spoken singing and when they get going full boar they are 
energetic and almost chaotic though always in control. Goodbye, Blue 
Monday is not what I was expecting from former members of Frail (of 
course neither is Ink & Dagger). "The music is melodic and somewhat 
poppy. This is a touching 7" for those that like the moody emotive thing. 
Both bands are long gone, but that is nothing new, КМ (Spectra Sonic 
Sound/PO Box 80067/Ottawa, Ontario/K S 5N6/Canada) 


WOODHEAD/CRAVING : split 7" 

Craving play hard hitting rock stuff with driving beats. Pretty well done, 
suppose. This stuff could certainly appeal to those that like the harder 
indie rock. Woodhead are hard rockin’ with distorted vocals. T guess 
they belong together on a spit 7”. KM (Short Egg Records/Mainzerstr. 
37/66111 n/Germany) 


ENEWETAK/UNRUH : split 7" 

Brutal and hard hitting, these two bands assault the air with their heavy 
vibrations. Both bands utilize deep screaming vocals and both bands 
will appeal to anyone that thinks being at the Fiesta Grande is better than 
а black eye. Unruh are a faster and crustier while Enewetak are a bit 
slower and more hardcore sounding, but either way this is brutalitycore, 
KM (Feast and Famine/PO Box 10221/Scottsdale, AZ 85271) 


BURN THE PRIEST/ZED : split 7” 

Burn The Priest play heavy and hard with an emphasis on slow, but with 

the ability to pick up the pace a bit. Zed are heavy and hard as wel, bat 

they do it much faster and are way more metal, ‘The sludge factor is nice 

and ugly, and over all I would recommend both of these bands to those 

that like crusty metal influenced hardcore. Besides, how can anyone 
ss over а band called “Bum The Priest?" KM (Goatboy Records/PO. 
x 42098/Philadelphia, PA 19101) 


God release, Guaranteed to melt the 
of useless wax. KM (Figure Four/ 


Boy Sets Fire plays a really emotionally gripping song, Dorian Gray play 
ood chaotic hardcore, The Weak Link Breaks plays drifting emo hardcore, 
and By The Grace Of God out a really catchy tune that is built on 
influences from the early ‘90s. This is a great little 7" comp. with no let 
downs. KM (Diffusion/PO Box 1881/Bloomington, IN 47402) 


Пу making a name for 
out in my mind are 
mnation, Detestation, 
A crusty comp. for 

Les Hauts Beychac/ 


themselves right now. 
Tank 18, Voice Of 


back, Pitfall, Straight 
ft up, while Fahrenheit 451 
А ^ 


merica, Senseless Apocalypse from Japan, 
‘Canada all thrash it out in an attempt to prove 
5 leader of speed. If you are interested in finding 
Хог then get yourself а copy (or if you think your ears 
title bout like this), KM (Knot Music/PO Box 501/South 
11 49090-0501) 


V/A + In Qur Time LP 

This is a well done compilation. The record itself looks nice without 
labels, and the enclosed booklet and leaflet are well designed. The leaflet 
is about the standardization of our world, which is something that we all 
need to be concerned with. A few years ago while in Japan I saw first. 
hand how the world was becoming standardized as I saw 7-11, McDonalds, 
etc., eic. all over the fucking place. There will come a time when local 
flavor and traditional charm will be bought out and replaced by corporate 
shops and institutions. Punk is essentially about fighting against that аз 
we seek to diversify and decentralize our music scene from the corporate 
interest. Anyway, the leaflet discusses that. The bands are also good 
with Congress, Gehenna, Damad, Final Exit, Jesuit, Timebomb, and 
Systral all making some noise. KM (CrimethInc/2695 Rangewood Dr./ 
Atlanta, GA 30345) 


У/А » Ere 7” 3 

This four song comp, T” came about due to the idiocy and dishonest of 
Mike Conquer The World. The insert explains what happens, and simply 
ads one more negative tale to the Mike CTW legacy. The four bands 
Discount, Flatspots, Stizzle, and Wolfdaddys play mediocre pop punk. I 
took this 7" to review because I was interested in the “Boycott Conquer 
The World Records" flyer, but I wasn’t too excited to have to listen to the 
records... but hell it is free. KM (Boxcar Records/PO Box 1141/ 
Melbourne, FL 32902-1141) 


V/A. • Rejected Vol. II CD 

Ripcord, Suffer, and One By One are featured here along with a whole 
host of bands including Piss Shivers, Spit Head, Steam Pig, Ogre, 
Jackbeast, Das Clown, Fixtures, J Church, АП Day, Bambi, Steeky, Stun 
Guns, Riot Clone, Neil Smith, and Bleeding Rectum. There are thirty- 
four bands in total. For the most I found 98% of this comp. to be 
uninteresting, and the other 2%, while being good, wasn’t good enough 
to make up for the uninteresting parts... A lot of different styles are 
‘covered, but the predominant style is punk and pop punk. KM (Rejected 
Records/9 Woodlands Avenue/Dun Laoghaire/Co. Dublin/Ireland) 


V/A • Santa Cruz Still Sucks CD 
Twenty-six horrible punk bands. Lots of winners like Gorehounds, Meat 
Pizza Sandwich, Junk Sick Dawn, Good Riddance (actually this song is 
bably the best on here), Astron, Thumbs Down, Fury 66, The Muggs, 
version, Exploding Crustaceans, blah, blah, blah.... If you live їп Santa 
Cruz and аге into Epitaph or Fat Records type punk then by all means 
choke to death on this one. KM (Bad Monkey Records/473 North Street 
Oakland, СА 94609) 


V/A * Angels Of Life In A Psychic Wasteland CD 

‘Twenty-six of the most experimental punk/industrial/twisted shit around. 
Everything from Eugene Chadbourne, to Amps For Christ, to Kingdom 
Scum. Interesting is a word that comes to mind. Not once while listening 
to this did I ever become bored. have to say that Eerie Material continually 
pushes the musical envelope, and they deserve credit for that regardless. 
of whether I find this sort of music compelling or not, Not for everyone, 
but if you are feeling adventurous then go for И. KM (Eerie Material/PO 
Box 420816/San Francisco, CA 94142) 


Mua a ith a droning, my that AEN 
itters begin with a droning, cycli is. rel 

by аши and heavily distorted guitar work. Тыз song reminds me of 
Arm or Sk Time Trio at about half speed half their talent. The next 
song on the lineup is by Behind Closed, a good theme song for the Hell's 
Angels. They fit around Motorhead's loud blaaah and growling instead. 
of screaming. Ur qu) Records should have checked the fucking labels. 
before they sent this to everyone because the side A labels are on side B. 
too, so I really don't know who is actually who (I'm kinda guessing). 
Then Buzzoven goes electronic and plays an eclectic number that goes 
with the dreariness they may be trying to give, and last and the best 
Haberdasher—compare 400 Years to Groundwork to Maximillian Colby. 
It's just too bad the other bands don't do me as well cuz makes this 
comp. dusty and towards the back of my collection. SA (Reptilian/403 
S. Broadway/Baltimore, MD 212; 


Youth, Catapult, and The 
Sharon Tate and Boba Fett Yd 
the same side as Submission| 


"n way. tbe LP Sr is rea 
Box 7267 [/Las Vegas, NV 89170) 


b whenever I see anything resembling 
ly involved I grab at first sight. This is 


the Japanese scene or even it. Thi: 
booklet read in Japanese, Including 


а сотр. with 13 bands and d 
some interviews with P! 


positive.. go! SA (SI 
55/Japan) 


of these bands on one bill might be a 
ome diversity is nice; but this works 
ting in one track. Good stuff. KM 
Apt. 1B/Indianapolis, IN 46220) 


review is out it might already d 
Middle/PO Box 11543/Kansas City, MO 


V/A + Thoughts And Notions... Con Brio 7" 

My Lai turns in a blistering fast number that comes off sounding a tad 
sloppy, but I've heard worse hardcore, V. Reverse plays a very unique 
brand of h.c. that is sort of galloping and repetitive with spoken/sang 
prose that, in a certain way, brings lan MacKaye to mind. Intriguing. 
Milkwede with some weird Van Pelt-meets-Constatine Sankathi type 
of deal, Finally, Trepan Nation opts for a gruffer Doc Hopper or 
Crimpshrine sound. Tempting blend of sonic goodness. The Manilla 
folder/Xerox copy insert style is a little dated, but this ain't bad. Not bad 
агай. DO (Static Station/PO Box 803237/Chicago, IL 60680-3237) 


V/A. + Ramencore Vol. 1 CD 

Represented on this disc is the Green Day/Crimpshine/Rancid sound and 
the simpler punk/hc Naked Aggression type sound. If this is your cup of 
tea then have a ball. BH (Brnt Ramen Records/PO Box 22022/Oakland, 
СА 94623-0022) 


V/A + Salad Bowl Theory CD 

A California hardcore, pop punk, and ska compilation bands that have 
broken up years ago to bands that have been playing for years mainly 
around the lower part of CA. From Gameface, Floodgate, Unbroken, 
Parade's End, Far, Nuzzle, and even the infamous Ice. This is a 
documentation of music that hit hard in CA during the years of “94 to 
*96. 21 songs at 71 minutes, I really didn't have the time to listen to the 
whole thing. Compilations that are this long are usually unbearable but 
this one’s alright... after all, Ї grew up down south where I saw most of 
these bands play. SA. (Fullified Records/976 W. Foothill Blvd. Suite 
254/Claremont, CA 91711) 


30 SECOND 
MOTION PICTURE 


V/A • Un Tributo A... Minor Threat CD 
When is the Fugazi tribute album going to hit the streets? At this rate we 
should look for that around the year 2000. Oh wait, we missed the Teen 
Idles though. If you get where I'm heading, we already had the Embrace 
covers compilation (Trustkill/Watermark), and now, a tribute to one of 
the most universally recognized punk/hardcore/straight-edge bands 
around. This CD features cover songs of all the Minor Threat songs, 
however they all sing the lyrics in Spanish. Most of the bands do a decent 
job with the songs and the majority of this sounds pretty good. But, I 
cannot really ever imagine wanting to own this CD at all. If I want to 
hear Minor Threat, I'll pull out that discography, not a tribute. Cool 
cover picture (a real life photo of the classic Out Of Step cover art) and 
neat B-Core logo (in the form of the Dischord logo). Otherwise, I wouldn't 
recommend this one at all. MM/SA (B-Core Disc/Apt. Correus 35.221/ 
08080 Barcelona/Spain) 
‘V/A + Definitely Not The Majors 
A . of mostly metallic hardcore with a few punk jaunts thrown 
i nuggets: Bloodlet is heavy distortion carrying a wash of 

tum. Air raid sirens in the distance. Coal 

inches accenting a puree of distorted noise, twistin 
lion. A lone contorted wreck of metal, glass, 
| steady rain on a seldom-traveled road. Asceg 
al-sounding than blasts into a straight-fo 


Prieta. Northridge. Logarithmically massiv 
compressed for my immediate taste, exhibiting a 
that deci into a scream fest only to rise aga 
bliss. As Darkness Falls is true to its name, 
experience akin to painting with half-inch steel pl 
Records/PO Box 10165/New Brunswick, NJ 08 


quick head tossing punk roc! 
comp. to anyone that wasn't 
. KM (Makahannj 
g 12/3361 1 Bielefeld 


down 
Ranch, CA 80126) 


V/A * For Ugly, For Beautiful CD . 

Three songs each by three Japanese HC bands. Tami play good old 
fashioned punk rock mixed with some melodic emo hardcore. Fall To 
Flake is next, their first song has bouncy bass lines and a shitload of 


Monsula-like melody. They speed it up a bit for their second tune but. . 


keep it catchy, and their third song is a full blown hardcore screamer... 
which brings us to Moga The Y5 who give us some quick decent HC 
tunes. MARK (Lunch Service Records/4-20-11 Hanjoh Minoh-Shi/ 
Osaka 562/Tapan) 


V/A + Kangaroobcercity—Lalala Massacre CD 

An hour’s worth of old school punk (and some hardcore) from twenty or 
зо of your favorite Australian and Americans. I say “your” because 1 
personally don't recognize any, but they must be someone's favorite... 
None of them really stick out in my mind, but then how many old school 
bands really stick out in anyone's mind? I don't mean to shit on anyone's 
taste in music, especially because these are as close to roots as underground 
music have.... but it just meshes together into а heap of indistinguishable 
slop to me. If you like hanging out at Gilman Street Theatre, then you 
might think of this as life’s greatest soundtrack ever. DO (Beercity/PO 
Box 26035/Milwaukee, WI 53226-0035) 


V/A * Amnesia 12” 

No, it's not called amnesia because it's the record that Kent forgot about. 
Originally slated to be the 2nd HeartattaCk comp., this evolved into the 
project that is finally out now, The bands are Three Studies for a 
Crucifixion, Silence Equals, InHumanity, Scout, Stephen Hero, 
Thumbnail, Car Vs. Driver, Failure Face, Wellington, Ipecac, Lybernum, 
and Ordination of Aaron. In addition to the bands booklet an Ebullition 
(Still Life, Downcast) style sleeve/booklet has some of Kent's writing оп 
his favorite subject, life. Layout and art? Well let's just say that Kent 
didn't play Dungeons and Dragons all those years and not leam a little 
something about cover art. DF (Ebullition Records/PO Box 680/Golcta, 
CA 93116) 


V/A • Twin Cities Hardcore 7" 

Hmmm... the liner notes talk about how the Twin Cities scene is divided 
into sub-genres, and that this compilation is a way to bring these diverse 
groups together... but if you ask me all four of these bands are from the. 
same genre... | mean this is the Twin Cities... I would expect some crust 
or grind or drunk punk... hmmm... anyway, Harvest, Killsadie, Silent Fall, 
and 4th Grade Nothing all lay down some harder sounding hardcore. 
None of the tracks blew my mind, and none of the tracks made me want 
to blow my mind. This is hardcore. Itis all played well and the record 
looks nice. KM (Apathy Press Records/PO Box 629/Osseo, MN 55369) 


V/A * Hot Rock Action Vol. 3 7" 

Four bands make up this 7" comp. The first, Haberdasher, centers around 
a chugging bass, cascading drums and distant vocals that conjure the 
backdrop for subtle guitar action in the foreground. A song that brings 
back lazy summers and indie radio shows, this is better than average fare. 
Buzzoven surprised me with a very metal number and guitars that sound 
like sped-up Melvins. The Spitters do the vocal thing ala Goat/Liar era 
Jesus Lizard in a relatively slow song of little or no merit. Behind Closed 
Doors ends with a tune that reminds me of early Unsane. Not really punk 
or hardcore, but it ain't plodding along either. It just feels charged, and 
without references to metallic chugging, captures a lot of energy in the 
guitars. Somehow along the way this song undergoes a metamorphosis 
into an Angel Hair blast of rabid vocals, and ends this somewhat average 
comp. in а completely great place, IST (Reptilian Records/403 5. 
Broadway/Baltimore, MD 21231) 


V/A + More Kaos CD 
Under the Volcano #39 is a fairly commercial-feeling rag with the basic 
columns, interviews, reviews, Classifieds format. The columns were 
uninspiring, dull reads for the most part. If you're looking for the latest. 
Fat, Revelation, or Epitaph adds, 1 guess this is the place to come, 
iberment Plan, Fearless Records, the Makers, 
бл"! really hold my attention at all. The V/A 
сох Records that comes with the “zine is 
off with a crusty double-vocal punk 


with an occasional commercial- 
tracks by The 22's, Flag of 
ands like Violent Society carry 
the less memorable moments 
ir occasional ska tune, but the 
fand provides a great intro to the 
mericans) that has two 


. Hey, bands 

He а good listen, Others I dug were 
Narcissistic Freds, and Showcase Showdown (a great tune 
about Marilyn Vos Savant that sounds like it's from Dangerhouse records), 
Unfortunately the cover art leaves much to be desired, and only the band 
addresses are provided, Pretty good for $5. 1ST ($5 to PO Box 236/ 
Nesconset, 11767) or (Mother Box Records/60 Denton Ave./East 
Rockaway, NY 11518) 


own #3 w/ CD comp. 

this once іп a while, It doesnt fit into the 
rock”. These guys let you know their 
pf the scene. Even though I may not 
ir ideas. I found it kind of odd how 
0 punk lists, I have a mohawk 
(three in fact), I leather jacket, 1 own “And Out 
Come The Wolves’ (теп (when late for work) and 
опе of my favorite ualties. Is that not cool or 
ink there’ b going on in the scene right 
now. It comes with a ‘bands featuring The Banks 
77, Violent Society tein just to name a few. 
Interviews with Rob HN nstien and the Misfits. CH 

($6 to 9379 Tartan Vie 2) 


is up for review... I suppose 
bhetto-ness of the packaging, 

ip apart. I'm a fuck like that. 

ї get much out of it due to the 
nd that's not exactly my bag. I 
i Idon't 
ly play it 


ус 
а familiar name and make it worth your 
mal, Bomb Squadron, Violent Society, 
Yet, Felix Frump, Putrid Flowers, Dog 
IT Lexpect glossy covers or hand-numbered inserts. 
‘c/o Heiko G/PO Box 292/River Edge, NJ 07661-0292) 


VIA : Disoppress 7" 

A collection of brutality in all forms. Some awesome, some tasteless, 
Some ridiculous, and some that just suck. 8 bands to choose from: 
Capitalist Casualties, President's Choice, D.PPS., Dead End and more. 
In lead of the power violence mosh circle is by far President's Choice, 
Out of all the recordings on this comp., President's Choice was the choice 


my ears. The rest of the flesh-caters rotted and smelled like rigger mortis. 
The comp. could have done a lot better if they worked on the recordin, 
and had a choice to pick out some good songs. SA (1951 N. Burnsi 


#1660/Portland, OR 97209) 


VIA * Israfe] LP 

Very DIY looking. which in this case means kind of crappy looking, well 
maybe that is a bit too nice. Seriously, this gets my vote for ugliest record 
of 1997. The booklet is better, however. It tells a tiny bit about what the 
Comp. is about (a benefit for the family of two little girls that died of 
Werdnigg-Hoffman disease: which is about as much explanation as you 


The Spy, Reversal Of Man, The Weak Link Breaks, Judas Iscariot. 
Criswell, Eurich, Thenceforward, Serotonin, Twenty Seven Hours and 
the Old Hearts Club, An okay listen, and sure it is a benefit, but otherwise 
this isn't the sort of record I would go out of my way to add to my 
collection. KM (Аре Records/PO Box 1584/Bloomington, IN 47402. 
1584) 


Not 100 many demos this time. And God smiled on Emmen. — Kent 


HANDS OF AN ANGRY GOD • demo 
Uh oh... heavy, noisy, poorly recorded hardcore verging at times on metal 
With screamed vocals and lyrics about who knows what? Ugh.. MARK 
(780 East Campus Road/Athens, GA 30605) 


ARCHE HALAS = tape 
This finely packaged release from Poland features a sound similar to 
Nausea and Econochrist and two insane vocalists who seem to feed off 
each other's distraughtness. The lyrics are pretty darn good (it should be 
noted that these were provided in both Polish and English, which 
Unfortunately is hardly ever the case, and it makes reviewing these things 
much more enjoyable). Standard punk politics are dealt with, but a 
Paganistic aura makes them seem more vital. I'm not sure how well they 
would go over in the states, but a consistent quality runs through all of 
Nict Nic Nie Wie's releases, and I imagine they are very appropriate and 
encapsulating to the their geographic area. Go Poland! EW (Nict Nic 
Nie Wie/PO Box $3/34-400 Nowy Targ/Poland) 


HAND OF GOD + demo 
I picked this up because of the hand grasping the wrench on the cover, 
but alas, по mention of direct action was to be found. What was to be 
Found included songs that started off with a Frail like energy, but although 
the singer tries to keep that energy flowing, the band falls into a plodding, 
almost pop-punk-like stupor, seemingly alienating the emotions and 
Teaction of the singer. Explanations are much longer than lyrics (1 wonder 
if anyone continues to put any worth into lyrics anymore?). Kind of a 
letdown, altogether. EW (Раш Henry/15 Valleywood Dr/Scotia, NY 
12302) 


THE CUBA FIVE * Am I Your World? demo 
Uninspiring іе ditties that swirl around with no apparent purpose, set 
to lyrics not meant to be understood, like displaced observations of 
relations. The only spark of interest/wit is the song "Nation of 
Uselessness" which I believe is a reference to Nation of Ulysses and the 
life/style which they spawned. “...Style dictates thought." EW (S3ppd 
to PO Box 1138/Notre Dame, IN 46556) 


ZERO BRANCO • Senza Elen 
This sounds inevitably like the, 
Day. Random sounds an 


from Italian were almost а 
Notable, and an interesting rà 
to this about as much as I list 
12/35020 Albinasego-pd-/l 


NOEL + demo 
They shouid have put a wa 
HEADPHONES”. My ears 
Ims and sometimes keyh 
that the vocals are almost ui 
but subject matter is—stupid 
etc. A basement project of d 
cover. EW (Viscent/13. 


actually printed, 
ople in the scene, 
like, Nice 


hope that the vinyl 
enjoyed the Simpsor 
explanations. Th: 

366 2nd Ave/Chula 


Х.СОССЕ NEL MARE.X * demo 
The music produced by this Italian sXe unit seems almost improvisational 
in nature. have a female vocalist who half talks/sings/screams in a 
Word if it weren't for the interludes of 
, Not quite what I excepted from a 
x's. in the Sea" is what the 
feeling of the lyrics/writings in the 
gion and the strength it takes to hold 
feel is right in the middle of a 


Complete with Youth Crew ba 


wouldn't be surprised at аї 
Good for a few laughs. EW (Seize 
Ave./Unit SE/Naugatuck, CT 06770) 


FIRESIGN • demo 
Although Firesign is a band, it is of the singer/songwriter variety, and 1 
am thinking it might be better if it was just the one guy. The music is 
ропе toc striking, and what's being sung is consumed with love + the 
heartland, thus I believe some simplicity might do it some good. Especi 
with that voice. EW (1154 Oak St/Elizabethtown, KY 42701) s 


FAILSAFE * Forced To 3 
IDing!Ding!Ding! “Emmett vs. Failsafe, Round Two" Back again fora 
rematch, Failsafe this tis 


March” they scream “LIFE BEGINS AT CONCEPTION!” Thanks for 
Ec that up for me. EW (Jon Glover/806 Grove Dr/Naples, FL 
120) 


PASCAL’S WAGER + demo 
is about being scratchy and cut, amateur and unfinished, then 
Pascal's Wager is definitely hardcore. things in the right scenario 


others to make an enjoyable listen, let alone a good band. Keep at it, 
Ben, Bryan, Harry, and Thomas. The great music of tomorrow has yet to 
be realized. EW (РО Box 69/Roseburg, OR 97470) 


SUMMER DAY IN JUNE • demo 

Instrumental intro. Boring. Drum machines. Oh no. Sort of like if 

Gorilla Biscuits used a Casio instead of moving on to the real deal. In 

order for this oer to hold water at all, I must continue... The Biscuits 
ly have a guitarist and bassist (with really bad tones 

and poor recording) and Civ would have to sing with a heavy accent in 


GEORGE • Heiser demo 

A really good, ) sound pervades this 

demo. ‘These Tibe things sounding 
ous warrants it. The vocals ruin it, though (which 

Seems to happen a lot, but I guess is better than everyone sounding the 

same). One vocalist sounds like a bunch of Doberman's barking, the 

other like Bob Dole would sound if he was in a punk band. The inside. 

ist George." It sounds like this was recorded |i і 
ith a decent vocalist this band со 
EW (Kupferweg 6/6430 Schwyz. 


says“ 
theg 


ROPE» ied Confessional demo 

Ugh ту god. Walk down any hall in any practi 

in the U.S. at any given time and you will hes 

sound like this. bad Bad BAD faux metal q 

ARI MT and whatever new altern 

moment. Feigned darkness, crypticism and 

it's way here I hope to never find out. If the (Н ро 

they will know my instrument of torture. EW (1997 М. 
#5/Portland IN 47371) 


Bela Lugosi, not Freddy Krueger. They take one song's 
ecraft, and make interesting analogies between 
the city:sprawling creature, torture:radio. industry, 
music not as much: a psychobilly Cramps play 
рес of pace in a mostly uneventful pile of demos, 


IN • demo 
-end hip-hop stomp core gives way to Braid 
h without cause or I'm not a big fan of 
Eh the stompy stuff isn’t all that bad, together they, 
d myself cringing and emitting utterances of paig 
ig is, I'm really starting to like the s 
the worst attempts at any kind of crossover I've e 
of pain itis. (By the by, first it was Acrid, now 
with kids in the (905) afea code not wanting to prin 
their recordings, just their phone #'s? (905) pride? 


TONY SEDGMAN * Silver Dagger 
put off reviewing this one as long as I could, for premonition told me 
What this was about. How right it was. If strummy folk guitars went well 


PULPIT RED - Legacy Of Pain demo 

Slow, steady, unrocking rockabilly with a guitar sound frightening similar 

to Tony Seigman, fronted by a vocalist who sings while gurgling, like 
lenn Danzig. T’: 


ANOTHER VICTIM « tape 
Another tape from an advanced victim of whatever 


г infectious death metal 
disease is going around the sXe camp as of late. Comparatively weak as 
о Hatebreed 


to, say, Day of Suffering ог . Earth Crisis type swallowing 
Vocals should be noted as well. EW (Stillborn Rec. Box 3019/ 
New Haven, CT 06515) 

ZOZIMUS + demo 


Screaming punk thrash with good energy, but the production ix 
inappropriate for the genre. Better than standard lyrics about the standard 
angry shit. EW (Michael/100 Twinwood Dr./Tacksonville, NC 28546) 


TNT PUDDING • demo 
Definitely, these kids have fallen victim to the metal trend in hardcore, 
and by no means can begin to pull it off. Just bad, unlistenable stuff with 
lame guitar effects and the worst recording I've heard in awhile, EW 
(Amos Fisher/123 Summerlin Dr/Chapel Hill, NC 27514) 

IMPEL * demo 


lighting and relighting fuses in the hardcore scene for over 
$ years now, just think of how long Unbroken has been around. Now, 
Impel ain't gonna cut any more slack. The past year they have definitely 
made а name out of their self around these parts and Г know for a faci 
they ain't gonna quit either. With musical experience from bands like 
San Diego's great Amenity and the emotive and moving band I Wish I 


DISGRUNTLED IF I HAD A МЕСНА... * demo 

Pretty much straight forward full speed ahead punk rock. Reminds me of 

older So Cal hardcore. The only things that me were the solos 

out of nowhere, they were good but just didn't always fit їп fight. Cool 
п ih propagand politics and best of all Japanese ^ 

dorky punker like me that's 

tally Rockin!!! CH 

; Ont/KIT 1Z7/Canada) 


зе group starts out with a 
progresses towards one 
the ilk, The punk i 


WINTER DEATH CLI : 
Strummy gushing mid-tempo rock of which the only thing remotely 
remarkable is the the vocalist pronounces Mick Jagger overtones. 
The violin is OK. EW (PO Box 992/Shelbyville, КҮ 40066-0992) 


Т never thought I’ 

Teviews were the most intere: 
Sail offer up a melodic power ballad with a Tuvan 
s. The Left Coast play slightly noisy singy stuff, 
& Brittany meets Lync and Sonic ‘Youth, which is not 
lorien meld boppiness and circus music with jingly 
like the band I was in оу 8th 
even 


уу melodic snotty. Forty 
familar feeling song, with осоо stemming 
Estate pool. Kid Kilowatt, who were formerly 
same soothing, slip-down-your-throat- 
ing sound. Fury Ш aim to confuse and do a good sort of 
pf it. While Gymicrae alternate between Shoal 
punk. Not bad overall. EW ($3/Chris Gillis/PO 
MA 02650) 


* demo 
that 1 might call chaotic if not for the almost metal 
singer carries his vioce 


ing pi 
vd 


Gs аге all well done. The music is slightly heavy and the 
slightly harsh. The songs have a catchy feel to them while 

parse sound. Cooperstown are play a sort of emotive heavy. 

losh Philapoane/47-775 Hui Ulili St/Kaneohe, HI 96744) 
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BRIGHT LIGHTS THEY HURT SCHEMA 


———— P.O. BOX 1161 
EE BATTLE CREEK, MI 
: 49016-1161 


BITTER IS AN UNDERSTATEMENT 


o it h (л 
the 49" paraiiel 
m COMPILATION LP 


SWALLOWING SHIT STILL ШЕЕ KARENZA THO КО 1051 
ELIOT ROSEWATER MK-ULTRA 3 STUDIES FOR A CRUCIFIXION 
ACRID SUBMISSION HOLD INEPT GATES OF DAWN RESIN 
6 bands from the US and 6 from Canada. LP only. $6 postpaid in the US $8 worldwide 


still available: Avail “Satiate” Ip and live 10", hosegotcable “majesty"Ip, Iconoclast “Greatest Hits” CD, 
Merel/Iconoclast 7", and Assfactor4 "Smoked Out"7". LP/CDs $6ppd US or $8ppd/worldwide. 7"s $3/$5ppd. 


BOBA A FETT 
YOUTH 


SEARS 


SAAS aS 


we carry tons (yes, tons) of shit. write / email for list. now go read. 
|ж ж x | old glory records. post office box 17195. worcester, ma. 01601. 
tel: 508.798.9033 electro-mail: oldglory@splusnet.com 


ola 


school hardcore 


“he 49" parallel’ 


COMPILATION LP 


Т SWALLOWING SHIT. STILL LIFE. ACRID. 
KARENZA. THO Ko 1051. ELIOT ROSEWATER: 
RESIN. 3 STUDIES FOR A CRUCIFIXION. 
SUBMISSION HOLD... INEPT 
GATES ‘OF DAWN... MK-ULTRA: 


6 bands from the US and 6 from Canada 
1 0$ postpaid LP only. $6 postpaid. in the US $8 worldwide 


We also still carry: 

Avail “Satiate” Ip and live 10” 
hosegotcable "majesty" LP/CD 
Iconoclast "Greatest Hits" CD 
Merel/Iconoclast 7" 
Assfactor4 "Smoked Out"7" 


LP/CDs $6ppd US or $8ppd worldwide. 
7° $3рра US or $5ppd worldwide. 


E we carry tons (yes, tons) of shit. 
VACATION write / email for list. 
HOUSE M © now go read. 

old glory records. 
via san michele, 56 post office box 17195. 
g worcester, ma. 01601. 

tel: 508.798.9033 

e-mail: oldglory@splusnet.com 
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„Уоч and i 
rember 


perfect Анана music. Available on 
compact disc aad cassette. 


12"-$8/S9wrld 7"-$3/$5 


Dillinquents - Red 


S piritfall 


215 Hancock Ave. 
Bridgewater, NJ 
0-07 18 79577 


materi al at the beginning s б 
Record sores an distribujórs, plene fax tis at сї hor 


Part I 

You are Timmy Nadlapper, an eleven 
year-old boy for whom the escape from the 
torturous trials of life is utterly impossible! 
Nothing has ever gone right for you! Your parents 
are on your back. “Do the dishes, wash the car, 
eat your vegetables,” they always say. Teachers 
are disgusted by your lack of scholastic skill. 
“C’mon Timmy, you can do better than that!” 
Miss Jenkins constantly scorns. You are a 
punching bag for the school’s bully, Mikey 
Henthorn! Even your next door neighbor, Lisa, 
picks on you, and she’s a year and a half younger 
than you, you panzy! “Hey Timmy, nice clothes, 
did your mamma dress you today? Ha ha!” she 
teases. For you, the only pacification comes from 
the fantasy world—comic books! For hours you 
read tales of Superman, Spiderman, Thor, and G.I. 
Joe, wishing you had their powers to eliminate 
all who bring you pain. 

One night, while enjoying the latest 
issue of Batman, you run across the answer to 
your pathetic problem: a simple ad for sea 
monkeys! Of course, Timmy, you must get them. 
Your penis grows erect in your trousers as you 
scan the caption near the picture of the family of 
skinny, pink beings. “Add some water to their 
home, and watch as the miracle of life takes over. 
Within a week, you will be the proud owner of 
an entire super colony of gregarious 
gorillas, Hours of fun! Some 


” опу, 


you must have the 
monkeys! 
Slowly you rise up and tiptoe 
downstairs in your X-Men pajamas, 
the soles of your bunny slippers sticking 
lightly to the wooden staircase. Breathing 
heavily, you enter the den, pick up your moms 
purse, and remove a 20-spot! Quick cash, Timmy 
just the way you like it, and just enough to cover 
the $19.95 price of the sea monkeys, including 
shipping and handling. Everything is going/to 
be perfect! 
That night, you dream of the lost city 
.of Atlantis, inhabited by the monkeys of the, 


orangutans massage your backs уо 
runs of Joni Loves Chachi 7 
your favorite shows! 
you have your first 
In the morning: 

office to order your Hew friends, 
sure will be the best'pals You could e 
for. "Atlantis, what kind ifla couhtry 
the mailman behind the desk questions. 
be a complete idiot, you figure. i , 
“It’s where the sea 
they're going to comeand be my best fü 
you reply. TD 


“Oh, well, in that case, we better ship 
this package extra duple fast express mail, huh?" 
he asks, smiling stupidly. 

Having never heard of this type of mail 
service you are hesitant, but agree with his notion 
to get them into your hands as soon as the postal 
service can deliver, and pay what he asks of you. 

“Yeah, sounds good, mister" you say, 
turning to leave. He tosses the parcel into a box 
in the corner, labeled “High Priority Delivery.” 

Part П 

The next 7 to 10 days are the longest 
you have ever had to endure, yet somehow you 
make it through. Every day you daydream of 
sea monkeys, swirling and singing and dancing 
wildly around you. Your anger for your parents 
and peers grows appreciably, with the heightened 
anticipation of the arrival of friendlier faces. 

Finally, as if by some act of God, the 
magic day is upon you. On the surface, today is 
like the last day, and the one before that, in that 
when you get home from school, you stare out of 
your bedroom window waiting for the 
mailman to come bearing his gift. But 
this time, when he’s three 


doors away and 
across the е 
street, 


you 

know that 
box in his bag is 
one you've been 
. You speed 
open the front door 


on his cheek. / 

After studying the áddres$ Оп the fron! 

he agrees, "Well, so it is Timmy, and all the wa 

from Atlangis.. They just had the Olympi ruat 
guy must/not know his hss from 


asi 
ema 


епа you drift ой 


/] 
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of the sea are safe in their new home... with their 


newfound master. 
at 


shone from the 
Looking into 
circular magn 


leg. and finali 
covered ampl bions 


g 

the tank with 
the movements of 

at least fifty ecstatic 
sea monkeys, all darting 
around surveying their new 

surroundings. Sporadically, they 

swim up to the magnifier to greet you. Did 

one of them smile? Did that one mouth “I love 
you?” They astound you with their speed and 
agility. How envious you are of their abilities, 
Timmy! Overjoyed, you cry out to them, “We’re 
going to be best friends forever, I just know it!" 
You spend the next four hours telling 

them all about yourself, sparing no details. 
Everything from your dislike of gel toothpaste 
to the time when you ate a bloody booger in 
church and threw up all over your grandma. 
Sometime after midnight you talk yourself to 


y u overslept by half an 
ho { ‹ the heavens last night. 
ith Caesar? 

e memorie! 


are still clear in your mind. Collapsing onto your 
bed, you begin to tell the sea monkeys about 
today's occurrence. One of them is quite attentive 
to the tale. Is he reading your lips, Timmy? 
Feeling the anguish? A smear of bluish liquid 
appears in the monkey's left eye, then floats to 
the top of the tank, dissipating. He cares! Finally, 
someone who cares about you! Your love for 
them at this point is unsurpassed, and you 
understand that you will never love anything or 
anyone as much as them. Ever. 
Part IV. 

That night you dreamt that you were a 
sea monkey, hovering over your hometown, but 
every building was underwater, creating an eerie 
blue tinge over the city. Everyone was in motion, 
flapping and swimming: the mailman, Miss 
Jenkins, your parents—even Mikey! And you 
were hugging him close to your chest, 
enshrouding him with twine-like arms. It’s one 
of those dreams you wish would never end, but 
nevertheless, when you arise at 7:30 a.m., you 
are ready to take on the world. The air blowing 
through your bedroom window is exhilarating, 
springish. You pounce out of bed, pat the top of 
the tank with a “Good mooorning guys!” and 
dance down the hallway to the bathroom, 
whistling. You almost knock over your father. 
“Hey, what's up with you today, Timmy?” he 
asks. You close the bathroom door before he can 
h, nothing." 

School, you find a crowd 
gathering around the playground, made up of 
classmates you recognize, The principal is 
talking on a loudspeaker, telling everyone to go 
home, that school has 
Bewildered, yo leeze 

see what the commotion 

side of the linked fettee are policemen, 
warns “Do Not Cross, “teachets, and a 
crying in the arms of a large haity man who 
remember seeing once before; 

Glancing up, you are dumbfound 

hang from ng-o e.lop of the 


ticles removed—alt-pe 

in close proximity sò à to-make the whole. 

Mike g there like a rotten. marionette. 
0 dont kno eHow to react. Mikey was 


Joy washes over you like the rays of sun on your 
shoulders, as the revelation takes shape. “You 
can come to school with me!” you exclaim, nearly 
passing out from the excitement. “Tomorrow 
you'll come with me and ГЇЇ be the coolest kid 
in school!” 

Part V 

Your mom had given you the okay to 
take the sea monkeys to school, even though she 
was a little taken back by the idea. 

“Timmy, don’t you think you should 
spend a little less time with them? You need to 
get some real friends sooner or later, not these 
imaginary ones.” What does she mean, 
“imaginary?” Could she not fathom the bonds 
of love between you and the monkeys? Could 
she not accept the fact that. you no longer need 
this woman who spawned you, that you have 
developed a stranger bond with the microscopic 
fauna in the tank? Obviously not. 

“No,” you reply bluntly, before heading 
off to school. 

At 9 a.m. sharp you stand in front of 
Miss Jenkins's desk, aquarium in hand. “Miss 
Jenkins,” you proudly announce, “look what I 
brought today, my sea monkeys! Aren't they 
great? They're my friends." She loses her smile. 
“Timmy, those are plankton. Mr. Neely 
has some of those in his.biology class. You'll 
7" she states. 

nes, Timmy, that 


| |g continyes, \ “shé 
ed fast night, and fell iríto their 
“Did drown or s 


d eggs, 
applesauce, 
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even ask you to, but you despise washing dishes! 

Turning to you, she asks, "Timmy, is 
everything O.K.? You seem a little strange 
tonight." Shit! She's onto you. Dad turns on the 
evening news in the other room. 

"Um, everything's fine, mom. School 
was fun today. I brought in my sea monkeys,” 
you stammer, 

“Timmy, I’ve been meaning to talk to 
you about them, I think you should get rid...” Her 
sentente is cut off by your father’s voice. 

“Honey, come take a look at this.” You 
follow your mom into the t.v. room, a few steps 
behind. “On the news it says that Miss Jenkins 
over at the school died today, canceling school 
for the second day in a row. Says she went nuts 
talkin’ about the lost city of Atlantis, gorged 
herself on-chalk, then jumped out the window. 
Ended up, she cracked her head right open on 
the monkey bars. Did Timmy say anything about 
that to you in there?" Mom turns to ask you what 
the hell is gong on, but you've already run upstairs 
and locked yourself in your room. You're sitting 
Indian-style on the bed, with the tank of sea 
monkeys pressed hard to your body, rocking back 
and forth. Words fall from your lips. “You are 
special. Whatever I wish for comes true! I’m so 
scared. I didn’t want anyone to die.” 

Your father’s voice comes through the 
door. “Timmy, open this door right now, this is 
your father speaking!" 

Your voice cracks with phlegm. “Мо, 
Dad, I can’t. I can’t.” 

Mom attempts to reach out to you, 
“Timmy, come on, baby, this is Mommy, open 

now.” , 
and 


/ You hold the ium up to your face 
ake them stop, make them stop! 
r aid guys A Wish they would just leave me 


nocking ceases. It sounds like 
one just dropped two sacks of potatoes 
otitside of yotr door. You put the tank on the 
arid and run over to unlock the door, 
áfig it slightly to look out. j 
It is too much for you to comprehend. 
Blood is flowing from your father’s stomach like 
isan well, and your mother's colon is 
ош of her bod; ing in and out of 
i ay downstairs. You never 
deaths of so many, 
efits. It was not them who 
S you. 
the tank of sea monkeys and 
` 7 bitter end to this 
ard of demons; ist) lestroyed,” escapes 
our lips as you d p ie contents of the 
gilet, your eyes closed tight to make 
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your lungs, and a 
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1 open yc i and find yourself 
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THE LAST CRIME 


EX 1.6 BAND / A FOUR SONG CD / $7 POSTAGE PAID 
THE OMEGA • PO BOX 558 * VILLAGE STATION • NEW YORK CITY 10014 


ALSO: OURSELVES / 1 A LIVE CD COMP WITH ENDEAVOR, CONVERGE, DISEMBODIED, COALESCE, FALL SILENT & TWO OTHER BANDS. $6 PPO 
EVERYTHING TO IAN RICHER * SOON: RAINER MARIA / BOB TILTON SPLIT SEVEN INCH & OURSELVES / 2 + THANK YOU. 
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А BUTED BY! 
EBULLITION, REVELATION, 
BOTILENEKK, & RHETORIC, 


ТИЕ WORDSMITH COVENANT 
р.0.ВОХ 15645 


LONG BEACH, CA 90815 


Supporting Actress 


"The Milton Abandonment” an LP/CD by ETHEL MESERVE 


"And Farewell to Hightide" an LP/CD by CERBERUS SHOAL 
s b/w Cast Into" aT’ by HAELAH 


ethei meserve 
the milton abandonment 


ption (all nir 


2rberus sho: 


Tree * PO Box 518582 / Chicago, IL 60657 * stamp for catalog * chec 


SURFACE 

“seven times over fold" CD 
The CD inlcudes the 

"seven times over fold" LP, 
the "posthumous" 7" and a 
comp song. 

10 songs. $8.00 


OUT IN APRIL 

send well concealed cash, 
checks or money orders 
payable to seth brown. 


status recordings. 
po box 7500 
thousand oaks, ca. 
943568 usa 
status405@aol.com 


Playing Field Recordings 


brings you the midwest. 


Back of Dave/Prozac Memory split LP 
Civic - ‘five marks the times...’ 7” 
Sleeping for Sunrise - s/t 7" 
Supporting Actress - ‘playing the part’ CD 
Small Mediums at Large CD 3-song EP 


CDe $10,00 LPs: $9.00 7^: $4.00) 
CD-ER: $4.00. AB Postpaid. 
payable to: Playing Field. 

Buy our records, 


Playing Field Mailrooms1H. 
Post Office Box 851 
Urbana. IL 61803 


http://wwwprairienet org/playingtield 


crank? A RECORD COMPANY 


(a mail order and distro thang too!) 


COMING IN EARLY 1998; 
MINERAL THE SECOND ALBUM AND A 7" 
SILVER SCOOTER/CURSIVE 
AND THE REST OF THE CRANK! 10” SERIES 
VITREOUS HUMOR "POSTHUMOUS' 
{A WHOLE BUNCH OF UNRELEASED TRACKS W/ SOME SURPRISES) 


— ————————— 

MINERAL * JEJUNE * DRIVE LIKE JEHU * THE PROMISE 

RING * THE REGRETS * JIMMY EAT WORLD * CURSIVE * 
SILVER SCOOTER * ETC.... 


CONTACT US FOR FRESH NEW FREE CATALOG OR MORE INFO 
зыш ена SMS UN Ot ЕЕН ЕГЕ CSS 
1223 wilshire blvd #823, santa monica, ca 90403 
310.264.0439 ph / 310.264.0539 fx / CrankKills@aol.com 
hittp://home.earthlink ne/~crank 


EBULLITION RE 
l'ORCHES TO ROME ~ 12 
AMBER INN - All'Roads Lead Home LP 


IVICH - La, Vie Devant Sói 107 
PORTRAITS OF PAS 


"-0100110 LP 


\MNESIA * Comp LP w/Failure Face 
Inehumanity, Car Vs: Driver. Ordination 
Of Aaron, Three Studies For A Crucifixion. 


Scout, Thumbnail, Stephen Her 
BLEED - True Colors Running 


SEEIN' RED = Marinus 77 


MONSTER X = 7" 
EX-IGNOTA-- Lazarus Is Back 


elc 


HEARTATTACK #10 = comp LP w/Amber 
Inn, Manrae, Union Of Uranus, Jihad 
Shotmaker, éx-Ienora, Loomis Slovak. 


Incurable Complaint: K;A.S.H., ete 


MANRAE - 77 


AMBER INN - 2nd 77 


LOS CRUDOS/SPITBOY 


split LP 


CYX - double comp LP or CD w/Endeavor. 
Phreadbare, Well-Away, Monster X. Frail. 
Groundwork, Policy Of 3, Via, Shatter The 
Myth. Portraits Of Past Pogrom, etc 


FUEL - Monuments To Excess LP 


repress 


ILLITERATE comp LPw/Wounded Knee. 


Nothing Remain 


Golgatha, Hypoctitical 


Society, Iich, Finger Print. Kina, etc 


LIFE... BUT HOW TO LIVE IT? 
PORTRAITS OF PAST/BLEED 


STILL LIFE - From Angry 


ECONOCHRIST 


ECONOCHRIST 


ECONOCHRIST 


ECONOCHRIST 


ICONOCLAST 
ICONOCLAST 
ICONOCEAST 


double CD 


Skewed 7" 


double LP 


Trained th Serve LP 
Another Victim 7 


the 1st (тс 
CD both 


SPITBOY - True Self Reveal 


SPITBOY - Rasana 


GIVE ME BACK 


Born 


Groundlessness Of 


comp EP with Downeast 


Against; Econoechríst; Spitboy, Man 


Lifting er, Bikini Kill, Struggle, End 
Of The Line, Suckerpunch, Sawhorse 


DOWNCAST - LP 


DOWNCAST 
STRUGGLE 
SFRUGGLE 


rg/thing 12 


END OF THE LINE - 12 


EBULLITION SPLIT LABEL RELEASE S: 


SAWPIT 


INCURABLE COMPLAINT 
IULIA = LP (same 
FLOODGATE - 12 


MOSS ICON - 12 
МОКЕ FACI 


ebullition #35.5 


Bluc 
as Bloodlink CD 


Hor 


#30.5 


ebullition #13.5 
ebullition #16.5 
ebullition #22.5 


OTHER MAILORDER SELECTIONS; 
HEARTATTACK shirt (Lor XL) 
EBULLITION shirt (L or XL) 

INFEST - LP 

LULLABYE - 77 
CONVERGE/BRUTAL TRUTH split 7 
SUBMISSION HOLD/SAKE-- split LP. 
CLOSURE - LP or CD. (sime price) 
DEVOLA - CD 

GHOST DANCE = doüble 7^ comp with 

Embassy, Cáp^n'füzz, Indian Summer 

Braid, From Ashes Of... and one more 
ABUSO SONORO“ Revolte-sc T. 

STILL LIFE/RESIN - split LP 

DEAD PATRIOT - 7" 

THE GREAT UNRAVELING - 7 

JENNY PICCOLO Information, Battle... 12 
SWING KIDS 277 

HIS HERO IS'GONE - Monuments To... LP 
HIS HERO IS GONE - Monuments To... CD 
PIEBALD - Sometimes Firends Fight10* 
PIEBALD - Sometimes Friends Fight CD 
CEASE - CD 

PARADES END - 7” 

ANANDA-- Habeas Corpus LP. 
STICKEIGURECAROUSEI Eleven 
POGROM - Diarium CD 

TRIAL - 107 

HONEY WELL - Electric € ool Aid 7 

LITTLE ROCK NINE - 

MACHINE THAT FLASHES „7° 
OMEGA MAN - I Am A Man CD 
TUNGWOOD - 77 

TEZACRIFICO/RUIDO - split 7’ 
ANKLEEBITER - 7° 

PUSHED TOO FAR - Lost time 7 

HAND TO MOUTH -LP wDi, ihit^zine 


HAND TO MOUTH - Écoeirl 
LYNCHPIN - Happiness Ends. Where... CD 


YOU AND I - Saturdays Cab Ride Horhe LP. 
ENEWETAK - Guns. E Ivis Loved Them. LP 
MONSTER X- Frustrated Existence 7 
FRANKLIN - Building їп A and E CD 

30 SECOND MOTION PICTURE - LP 
BLAKE- 7” 

OKARA - Months Like Years [P 
GROWING STRONGER -7° comp: wW/Ensign 
97А, Rain On The Parade; Р loorpunch 

NO MORE DICK JOKES~ € D comp with 
Dillinger Four, MK-UltrayBucharist 
actor, Charles Bronson; V Reverse. 
anger Mouse, Trepan- Nation, etc 
FALL SILENT - No Strength To Suffer CD. 
9 SHOCKS TERROR - Earth, Wind... 7 
DEVOID of PAITH/9 SHOCK: TERROR 
ASSHOLE PARADE/PALATKA split LP 


-Ivich—la vie devant soi F TAURI - Ending Deconstruction LP 


PRODUS -Explosions 7" 


USA 
ITH CLASS: 
A = $2.00 
3 = $2.50 
C= $3.00 
D = $3.50 
E = $4.00. 
F = $5.00 
G= $6.00 
Н = $7.00 
1= $8.00 


Na. 


CANADA 
MEXICO 
BYAIR 
А 53.00 
B =%3.50 
C = $3.50 
= $4.00 

$5.00 


G 
H 
1 =10.0 


JAPAN AUSTRALIA 
SINGAPORE 
MALAYSIA 


BY SEA 
^ — $3.00 
$= S4.00 
*2$4.00 
) 

i= $8.00 
1=S11.0 
F='$12:0 


I 
( 
I 
I 
I 
‹ 
I 


BY AIR 
A 

B= 
ce 
D 


EVERYWHERE 
SE IN THE WORLD 
BY SEA: BY AIR 
A-5300 А = S4.00 
3 — $4.00 В = $5.00. 
= $400 C235.00 
$4.50 = $5.00 
-$550 - E=$7.00 EBULLITION RECORDS 
$7.50 >= $10.0 PO BOX 680 
55.00 G = $10.0 GOLETA, CA 93116 


= ) ) Tt d > . 
; ds 1 Bs United States Of America 
= ) È 10 
jo 3 send stamp for cgmplete catalog 


